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Hk MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 


FOUNDED IN 1844. 
PUBLISHED ON THE FIRST OF EVERY MONTH, 


é [hy 862.— Vol. 55. 


at the General Post DECEMBER I, I914. 


0 piafor Canadian Postage. 


0YAL CHORAL SOCIETY. | 


ROYAL ALBERT HALL. 


§ Patron: His Majesty Tue Kine. 
Conductor: Sir FREDERICK BRIDGE, C.V.O. 


SATURDAY AFTERNOON, DECEMBER 109, 
AT 3. 


Price 3a. ; Postage 14d. 
Annual Subscription, Post-free, 4s. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
| (Incorporated by Royal Charter, 1883.) 
lelegrams—‘‘ Initiative, Southkens, Telephone—“‘ 1160, Western." 

London.” 
Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE CHRISTIAN, K.G. 
Director : 
Sir C. Huspert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 
Hon. Secretary : CHARLES Mor ey, Esq. 


f 
6a. sh . . . pene nsec 
CHRI S I M AS CA ROLS The NEXT TERM will commence on Thursday, Jan 7. The 
AND PATRIOTIC MUSIC. EXAMINATION for ASSOCIATESHIP (A.R.C.M. ) will take place 
na : in April, 1915. 
0 MISS EMILY SHEPHERD. A Competition for FREE OPEN SCHOLARSHIPS will take place 
MADAME KIRKBY LUNN. in January, 1915. Last day for receiving Official Forms of Entry is 
MR. ALFRED HEATHER, | December 18, 1914. 
MR. FREDERICK RANALOW. Syllabus and Official Entry Forms may be obtained from 
Organist: Mr. H. L. Batrour. CLAUDE AVELING, Registrar. 
Special Prices: Stalls, 5s.; Arena, 3s.; Balcony, 2s. 6d. and rs, ; 
ery (Promenade), 6d. 


cs 


FRIDAY EVENING, JANUARY 1, AT 7.30. 


MESSIAH” .- - . HANDEL. 


" MISS RUTH VINCENT. 
MADAME CLARA BUTT. 
MR. BEN DAVIES. 

MR. KENNERKLEY RUMFORD. 





BAND AND CHORUS, ONE THOUSAND. 
Organist: Mr. H. L. Batrour, 







allery (Promenade), 1s. 


ROYAL ACADEMY OF MUSIC, 
YORK GATE, MARYLEBONE ROAD, LONDON, N.W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: HIS MAJESTY THE KING. 

President: H.R.H. THe Duke or ConnauGut, K.G. 

Principal: Sir A. C. MackeENzig, Mus. D., LL.D., F.R.A.M. 












Fortnightly Concert, Saturday, December 5, at 8. 
Orchestral Concert, Queen's Hall, Friday, December 11, at 
SPECIAL TRAINING COURSE fer TEACHERS; also 
estudents obtainable on application. 
LENT TERM BEGINS THURSDAY, JANUARY 7. 
ENTRANCE EXAMINATION, MONDAY, JANUARY 4, at 
will be forwarded on application. 

F. W. RENAUT, Secretary. 

ROYAL 
MANCHESTER COLLEGE OF MUSIC 
Patroness: Her Majesty QuEEN ALEXANDRA. 


President : Sir W. H. Hou_pswortn, Bart., LL. 
Principal: Dr. ADOLPH BRODSKY. 













Itt COLLEGE YEAR opened on Tuesday, September 29 

hpecial Houses of Residence recommended for Students. 

Students are required to enter upon a complete course of Musical 
mction, and are not admitted for a shorter period than one year. 

Fee for the year, £30, payable in jnstalments of £10 at the beginning | 
thterm. Special Fee for Wind Instrument Course, £15. 










ong with Scholarship information, Diploma Regulations, 
Hany Fs ‘orms, on application. 

lass—Miss Mariz BReEMA. 
STANLEY WITHERS, 






Registrar. 





Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony, 4s. and 2s. 6d. ; 


AINING of CHILDREN’S VOICES. List of Lectures open to 


Tems for the Use of the DUKE’S HALL for Concerts, Recitals, 


SOUTH KENSINGTON, LONDON, s.W. 





Incorporated by Royal Charter, 1 
Patron—HIS MAJESTY THE KING. 
President = R. H. THE PRINCE CHRISTIAN, K.G. 
Director—Sir . Hunerr H. Parry, Bart., C.V.O., D.C.L., 
| M.A., Mus. Doc. 
| Hon. Secretary—Cuartes Morey, Esq. 


THE ROYAL COLLEGE OF MUSIC, 
| 
| 


COMPETITION FOR 


SIXTEEN FREE OPEN SCHOLARSHIPS 


In February, 1915, as follows: 
ComPostrion es Vio CELLO ox 2 
PILANOFORTE -» ©@ Fiurt ove a 
SINGING. . rt CLARINET I 
ORGAN I Bas I 
Viou ee 
The Scholz urships are open to all classes of His Majesty's subjects, 


within the prescribed limits of age stated in the particulars issued to 
applicants. They entitle the holders to a thorough and systematic 
free education at the C« Mle ege only, in theoretical and practical music, 
ind are, as a rule, tenable for a period of three years. In some cases 
grants towards maintenance are added, but these cannot be decided 
until after the election of the Schol: urs has takes n place. 

Preliminary Examinations will be held on Wednesday, January 27, 
1915, in various local centres throughout the United Kingdom, and the 
final competition will take place at the College abo nut February 24. 








All persons desirous of competing must apply on the official entry 
forms, which +4 be obtained with all —_ ulars from the Colle ge, 
| Prince Consort Road, S« oun Kensington, London, S.W. The last day 
for receiving these forms, which must - accomy anied by an Official 


Stamped Registrar's Certificate of Birth, is December 18, 1914. 


CLAUDE AVELING, Registrar. 


THE GUILDHALL SCHOOL OF MUSIC. 
JOHN CARPENTER ST., VICTORIA EMBANKMENT, E.C, 
| Established by the Corporation of London. 
| PRINCIPAL ‘a ‘i «e LANDON RONALD. 
| COMPLETE MUSICAL EDUCATION at an inclusive fee. 
| PRIVATE LESSONS are ere in aan al subjects and STAGE 
| TRAINING in Elocution, Gestur Stage Dancing, Fencing, and 
| OPERA. 
| WEEKLY ORCHESTRAL PRACTICES ARE CONDUCTED 
Y THE PRINCIPAL. Prospectus and Syllabus of Local Centre 
and Local Schools Examinations (open to general public) free. 


| H, SAXE WYNDHAM, Secretary. Tel. Holborn 1943. 


THE ROYAL COLLEGE OF ORGANISTS. 


_ Course for the Training of Teachers included in the 


Examination Regulations, List of College Publications, Lectures, &c., 
4 ’ 


may be had on application. 
H. A. HARDING, Hon. Sec. 
Kensington Gore, S.W. 






























































rHE ; 
ASSOCIATED BOARD 
R.A.M R.C.M. 

LOCAL EX AMINATIONS IN MUSIC, 


OF THI AND 


FOR 


TY THE KING. 


LOC CENTRE EXAMINATIONS (Svyivasus A). 
t l NI N Ce 
In] 1 ( P the | 
I N I t 
I I W I 
SCHOOL EXAMINATIONS (Syivasus B). 
H I I 1 I 
‘ N } \ 
t } 
r Cent , 
I l SIX EXHIBITIONS tenable at the 
\ ] I I g S Singing 
I tained post-free 
I JAMES MUIR, Secretary, 
\ I be S e, | W.Cc 





BIRMINGHAM & MIDLAND INSTITUTE. 
CHOOL OF MUSIC, 
Visitor Sir Epw I ar, O.M., Mus. Doc., LL.D. 
Dire GRA LLE | K, M.A, 
| Vi Fx W. G. McNau Mus. Doe 
The § 1 f AUTUMN TERM (September 2: to 
Dece er ):; WINTER TERM (January to March 27); 
SUMMER 7ERM (April to June 
Instruction in all branches of Mx St ts’ Choir and Orchests 
Chamber M Students’ Re erts 
Prospectus and further informat may be obtained from 
H. M. FRANCIS, Secretary. 
MANCHESTER SCHOOL OF MUSIC. 
t Sir W. H. H W 1, Bart. 
Pri | \ . « \.R.ALM. (of Royal Academy, 
l t Le ( c t um). Sixty Professors. 
All M I ( I 
t 0 I ires, Recit Chamber a 
Oo ( t The St t rv, Albert Square 


rW yl 


INCORPORATED GUILD OF CHURCH 
MUSICIANS. 


k ex 8 
Act of I ment XXX. and XXXI 
Vict Caj XXXL, § 23 
I Tue V Rev DEAN Bristo., D.D. 


SOCIATI \.I LICENTIATE (L.1LG.C.M.), FEI 
\ ill | C.M EXAMINATIONS i London and at 
COMPETITION FOR 
Si.ver M for tA ‘ for Gene Use 
> t I f \ t Organ (Peda 
I I H ” tk words, ‘* The 
1 \ M. 
i Mi I Chant 
REGISTEI ) IRGAN VACANCIES. 
( M I f the Register of Vacant 
\ph 
atts f f f Dr. LEWIS, Warder 
be Street, | V 
UNIVERSITY OF DURHAM. 
Examinat f ree M are held as follows :— Matriculation 
\pril and Oct I tM B., M 1 September ; Final Mus. B 
dM Dd 
For t retary of Examinations, University Office, 
Dr x t Papers, 1s. per set. 
QS! PETER EATON SOUARE,S.W.—BRAHMS’ 
» } Not ets re 


juired, 


THE MUSICAL TIMES.—Decemper 1, 1914. 
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LONDON COLLEGE OF MUSIC. 


GREAT MARLBOROUGH STREET, LONDON, Vv. 
Patron: His Grace THe Duke or Legps, 


BoarD OF EXAMINATION, 





Dr. Horton Attison, Mus. D. Dublin; Mus. B. Cantab. ; FRA 
Dr. AxtHuR S. Hottoway, Mus. Doc. Oxon.; F.R.C0, 
: Dr. F. J. Karn, Mus. Bac. Cantab., Principal, 
G. Aucustus Hotmes, Esq., Director of Examinations 
EXAMINATIONS—LOCAL AND HIGHER, 
The NEXT EXAMINATION for certificates in Pianoforte, Vi 
Singing, Elocution, Organ, Theory of Music, &c., will be beg 
ndon and at over 450 Local Centres throughout the United Kingi» 
APRII Last day of entry, March 15. : 
SYLLABUS f 15, with Annual Report and Forms of Entry, 


be had on application to the Secretary. 


LOCAL CENTRES may be formed 
in the United Kingdom or abroad 
CENTRES may also be arranged. 

In the Educa 


trained 





best Professors at moderate fees. 
nce from any date. 


T. WEEKES HOLMES, Secretary, 
Supertonic Reg, I Teleph 870 Cente 


under 





1e 


nme 


Telegrams : “ ondon.’ ne: 


VICTORIA COLLEGE OF MUSIC, 
LONDON, 
(Under the direction of the Victoria College Corporation, Ltd 
INCORPORATED 
18, BexNers STREET, ‘)xForD Street, Lonvow, W. 
President: THe Most Hon. THe MArgQvuis oF ANGLESEY, 
Board of Examination: 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc, 
Chairman: J. M. Bentiev, Mus. Doc. Cantab., Hon. F.RAW 
Hon, Director of Studies : Cuurcuiit Sistey, Mus. Doc., F.LGC 
Rowert Fox Frew, M Doc. Dunelm. 
Rev. Noet Bonavia-Hunr. M.A. Oxon. 
Secretary: H. Portman Lewis. 


1891. 


Metropolitan Examinations in all subjects, including the Diplom 
4.V.C.M., L.V.C.M., F.V.C.M. 
Diploma in the Art of Teaching, April, July, and December. 

Local Theoretical Examinations, July and December. 

Practical Examinations are now being held at the various Centre 

Gold, Silver, and Bronze Medals are offered for Competition. 

Local Secretaries required for towns not represented. 

Dr. Churchill Sibley gives personal lectures at the College. 

All communications to be addressed as usual to The Secrz 
Registered Office, 11, Burleigh Street, Strand, W.C. 


The Correspondence School of Mus 

37, INDERWICK ROAD, STROUD GREE) 
LONDON, N. 

Graduated Postal Lessons in Harmony, Counterpoint, ané 

branches of Musical Theory. Pupils prepared for Mus. Doc., Mus. 


L.R.A.M., F.R.C.O., A.R.C.M., and any other examination. 
LarGe Starr oF Exreriencep TUTORS. , 


Terms very moderate—from One Guinea per quarter. 
F i 
Prospectus post-free from The SECRETARY. 
— 


Wharfedale Musical Festival. 
APRIL 22, 2 
OPEN 


AND 24, 


VENTS. 


1915S. 


E 


— ———__ 





‘Bis: 
The HIGHER EXAMINATIONS for the Diplomas of Assia Inde 
1.) and 


in districts unrepresented, tithe 
; particulars on application. SCHQ 


tional Department students are received and thoroyiy fi © 
Lessons afm f the in 


also for the Teachers’ Professiaj 
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Mixed-\V ( ir, Male-Voice Choir, Mixed-Voice (Quartet 
\ S ( tralt Tenor, Choir-Boys 
I S Pianoforte, Violin. 
( er Music-—Pianoforte Trio, String Quarts 
Syllal w ready. 
Apply, ARTHUR T. AKEROYD, 
Hon. Secretery, Thorn Bank, Ilke 


AS ORATORIO, Parts | 
be given at St Ar 


r tickets 


B* H’S CHRISTM 
) a with full Orchestra and Organ, will 


Chu ~. Friday, December 11, at 8 p.m 
tampe envelope to The Rector, Soho Square, 
(North s h Galleries without tickets). 
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THE MUSICAL 












ee . af 
use PyoU CAN MASTER TECHNIQUE PROFESSIONAL NOTICES 
vox,» Bf WITHOUT CONSTANT “PRACTICE.” MR. RAYMOND LEWIS (Texon), 
oO s, ( ! MNNERS 

=e, Whydo you waste 4 or 5 hours a day ‘* practising ” when you Compton R WV Hill, N 

wad achieve the result you desire with scientific certainty oo = a . ‘ 
tabs FRA or a? period, and without waste of v: aluable time \I ISS ( x RAC E i LA R | J 
F.RCO, nd energy, by my ** From Brain to Keyboard” System ? (CONTRAL!0) 
cipal, j The success of 6,000 pupils has proved be yond doubt that Victoria R St ( N. 
minations, - sr K , 7 ae ‘es —————— oe read 
HER From Brain to Keyboard” | MR. SAMUEL MASTERS 
anoforte, Vig MACDONALD SMITH'S SYSTEM (TENOR). ; 
will be | OF PIANOFORTE TOUCH AND TECHNIQUE - Telephone : 613 P.O. Kingston. 
United Kings | Address—164, Bank Buildings, Ewell R Su . 

s$ PERMANENT MASTERY OVER ALL DIFFIC ES rECHNIOUR. | 


ns of Entry, ist’s Cramp ; Stiffness ; Wooden Touch ; 


‘an 
+ Independence ; Thumping, Nervousness, Inability to 
pal jae radat sight, to play arpeggios, trills and long skips ; Faulty 
Music (Ae fg infection and Accentuation ; sre all overcome with amazing 
and Fellows apidity by the eight minutes twice dail y application of this 
system. In fact, there is not a single technical require ment 
d the pianist or org: anist, from — the most advanced, 
stich is not successfully met by this System. And the 
salts are permanent and not materi: ally affected by neglect 


presented, tithe 


ition, SCHO 


1 and thorongty 
Lessons ag the instrament. By adopting this system the n cessity 
hr perpetual keyboard ‘ fg mgs is totally abolished—a 
Secretary. Hf int of the highest value to the busy hard-working pianist. 


BOOK to-day 


pieesti: Write tor my FREE 
USIC, 


ration, Ltd. 











pon, W. Ss oe ly th > soneaiiell . “ * 

ANGLESEY, “snot interfere v ur preset rr ger and is ibly 
heapest, quickest d most rtain way perm tery 

ecl ve. Writ day to 

lus. Doc, . ’ " _ 

on. F.RAM M. MACDONALD SMITH, 

oc, FLCC io BLOOMSBURY SQUARE, LONDON, W.C. 

m. “ 

n. 


PIANISTS 
BYES 


Require to be trained, as well as their 


the Diploms 
ers’ Professinl 
ymber. 


rious Centre 


petition. fingers, if they wish to secure that un- 
alloyed pleasure which the ability to 
lege. 


The Secrez 


PLAY AT SIGHT 


readily can alone give. Mere knowledge of 
the relations between notes and keyboard 
will not do this. The act of sight-playing 


yf Musi 


GREE} consists in muscular actions, which must 

become automatically associated with the 
rpoint, and symbols which represent them if the best 
Doc., Mus ! results are to be secured. It is the object of 
wane the Ehremayer System of Pianoforte Sight- 
aa Playing to achieve this in a surprisingly 
—_— short time, thanks to the application of 
RY. certain fundamental, but hithe rto neglected, 
aus 


scientific laws. My Booklet sent post free 
on application explains ae «+ 


stival. 


“P. F.” reports: ‘‘ It is becoming bentes 
to play wrong notes, as I feel as though I 


hit the spots on the paper as I see them, 





ee and forget that the pianoforte keys are 
bane there at all.” 
te invent his Syste t 
enchman domiciled in England. 
L. M. EHREMAYER, 
ID 27, CHANCERY LANE, LONDON, W.C. 
Bank, Ilk 


SysreM OF 
PLaAyINnG 


7 Alue Ehrem: wer 


PIANOFORTE SIGHT 


Lack of Power | 





ES.—DECEMBER I, I9gT4. 













































MR. MONTAGUE 
(BARITONE). 
WINIFRED MARWOOD 


(Mrs. Mo B (SOPRANO). 


BORWELL 


AGUE IRWELL) 


124, WALM LANE, CRICKLEWOOD, N.W. 
Telephone: 415, Willesden. Telegrams: ‘‘ Soloist, London 





MR. GEORGE PARKER | 











(BARITONE). Lay-Vicar, Westminster Abbey. 
Engaged for ‘‘ Hiawatha,” Royal Choral Society, 1914-1915. 
} 42, Tregarvon Road, Clapham Common, S.W. 
| MR. 


CHARLESWORTH GEORGE 
~"(BASS-BARITONE). 


Pupil of H. Chilver-Wilson, Esq. (London) and Prof. Vincenzo Sabatini 


. Charleswi 


Saul, 


rth George took 
i th: ut he sang it 
insig ght. —C. HuBert 


I have much pleasure in stating 

the pa art of Samuel in the Oratori 

y h admirable intelli 
Parry. 






spirit and au 





nce, 





yo Post.—A baritone voice of considerable resonance and 
iseful quality. 
| Standard.—A bass-baritone of a fine, resonant quality throughout. 
| Yorkshire Observer.—An exceptior ally & od voice of considerable 
range and ringing qualities. 
49, Avondale Road, Shipley, Yorks. 


MISS ETHEL VISICK 


RECEIVES PUPILS FOR PIANOFORTE TUITION 
Ar Her S1 4, € EHERNE |] a, 5. Wes 
AnD AT Br Ss , STREET. 


| THE LONDON COLLEGE FOR CHORISTERS. 





Dirt : Mr. JAMES BATES, 
SOL oO BOYS for Or tiv Services, C erts: als 
LEADING BOYS f wr Chur ch in be for occasional 
| Or permanent eng ments. mB B. Se tary, 
, Blomfield Cresce1 Hyde Park, 
== s “Mu - PI Lor Telephone 50% 
| Pad 
| . 
DR. A. EAGLEFIELD HULL 
Mus. Doc. Oxon., F.R.C 
Aut! fet Harmony: Its Explanat Application 
(Augener). “Org Playing: Its Technique a Expressi 
Address: 
Metrourne House, HUDDERSFIELD. 








R. ALLISON instructed by Post Candidates 

who OBTAINED DEGREES OF MUS.D. and MUS.B. 

| at Oxford, Cambridge, Dublin, ndon, and Durham to? 

Diplomas of F. L. C.m., 1] .M., A.R.C.M., F. .O., and 

| I. R.A. M. Gold Medal Silver Medals, S« hol asl ine, Prizes 
*Honours,” and Pass C ertificates (of the Colleges of Music) to the > 

number of eight hundred and s seventy. Dr. Allison is quite willing toteach 


those who neither require nor d lesire to pass examinations. Harmony, 


Counterpoint, Orchestration, and Analysis of Composition by Post, 
to correspondents anywhere. Pers nal instruction in Theory, Singing, 
Cambridge House, 68, Nelson St., Manchester. 






Organ, and Pianoforte. 


| EVISION OF MUSICAL COMPOSITIONS 


Dr. Horton Allison, Mus. D., Nelson Street. Manchester. 








68, 








680 THE 


L.R.A.M. 





(PAPER WORK). 


R. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.C.M.) 


SPECIAL CORRESPONDENCE COURSES for the 
and “Rudiments and Harmony” papers set 


has 
“Form and Teaching” 
at the L.R.A.M. Exams. 
LATEST SUCCESSES :— 
L.R.A.M. EXAMS., rg10- 14.— 58 Correspondence Pupils successful. 
(September, 1914: 7 Successes out of 8 Entries.) 
Address, c/o Forsyth Bros., Deansgate, Manchester. 


A.R.C.M. (PAPER WORRK). 


R. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.C.M.) 
has now also SPECIAL CORRESPONDENCE COURSES 

for the Paper Work portions of the A.R.C.M. Exams. 
A.R.C.M., April, 1914: 


R. BIBBY also gives postal Lessons in 
RUDIMENTS, HARMONY, FORM, &c., quite apart from 
the above-mentioned Special Examination Courses. 
Address, c/o Forsyth Bros., Deansgate, Manchester. 


9 Correspondence Successes. No FAILures. 








*HARLES LISTER BR: ADLEY, on A., Mus. Bac. 





(Oxon.), A. Mus. S.C. M. (forme t f Peterborough 
Cathedral), has Vacancies for RESIDE 1 MUSICAL SI UDENTS 
Also Special Holiday Course of Vorce-CuLTURE AND ELocuTion FoR 
CLERGY Terms, wr 116, Unt hank R ad, N rwich. 


R. CUTHBERT HARRIS, Mus. Doc. ‘Dunelm., 





F.R.C.O. SPECIALIST IN CORRESPONDENCE 
TUITION, 333 Successes in Mus. D., Mus. B., F.R.C.O., and 
A.R.C.O. MSS. revised and arranged for publication. 48, Braxted 
Park, Streatham, S.W. Telephone: Streatham 487. 

R. ARTHUR HOLLOWAY, Mus. D. Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PRE PARE 


Cc ANDID: ATES for the various Theoretical Examinations. Music of 
- y description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


R. FREDERICK J. KARN (Mus. ‘Bac. Cantab. ; 


Mus. Doc. Toronto), gives Lessons by post, in Harmony, Counter- 





int, Fugue, Form and Analysis, Acoustics, Orchestration, &c. 
ndividual instruction. Also Personal Lessons. MSS. corrected for 
publication. Analyses of Classical Works for Examinations. Terms 


moderate and inclusive. Candidates prepared by Dr. Karn have 


obtained the degrees of Mus. Bac. or Mus. Doc. at Dunnam, OxForp, 


Dusuinxn, CAMBRIDGE, and Lonpon Universities. Also F.R.C.O., 
A.R.C.O., L.R.A.M. (Composition, Pianoforte, Organ, Bandmaster- 
ship, and Conducting), A.R.C.M. (Composition, Theory of Music, and 


Teaching), L. Mus. and A. us., L.C.M. AssociaTED 
Dr. ay continues to coach for all Musical E xaminations. 
London, N.W. ‘Phone 5 “4 Hi lampste ad. 


Pianoforte 
Boarp, &« 
106, | Haverstock Hill, 


R. LEWIS, Mus. Doc., F.E.I. Ss. w arden, Incor- 
porated Guild of Church Musi ians, gives L ESSONS, Personally 
HARMONY and COUNTERPOINT. 


or by Post, in 18, Berners 
Street, Oxford Street, W. 
DR. LEWIS’ TEXT-BOOKS: 
“Harmony.” (2 vols.) 5s. each, net. 
** COUNTERPOINT. 5s. net. 
* Dous_e CounTERPOINT AND CANON.” 5s. net. 
** FuGue. rs. 6d. net. 
“ELEMENTS OF Music.” as. 6d. net. 
‘* Deveors MENT OF ANGLICAN CHURCH Music.” 2s, net. 
*PronouncinG VocaBuLARY oF Musica. Terms.” 6d. net. 
* Dictionary oF Musicat Terms.” 6d. net. 
** MATERIAL oF MéELopy.” 3d. net 


The above, complete, will be forwarded (carriage paid) for 15s. 


ISS F. HELENA MARKS PREPARES for 
L.R.A.M. and other Examinations. Pianoforte, Harmony, 
“Form and Teaching,” &c. Lessons (oral or by correspondence). Pupils 
received and visited for the Pianoforte. Many recent successes, 
L.R.A.M., &c. Pianoforte Classes, 10, Matheson Rd., West Kensington. 


N R. H. SCOTT-BAKER, A.R.A.M., L.R.A.M., 
Composition, Pianoforte playing. 14, Hanover 


A.R.C.O. 

Street, Regent Street, W 
BECHSTEIN HALL STUDIOS, 32, 34, 36, 38, and 

40, WIGMORE STREET, W., are specially constructed with 
every convenience and facility that science and money can suggest, pro- 
viding a magnificent Entrance Hall, Electric Lift, Telephones, separate 
Lavatories for Ladies and Gentlemen on every floor, also comfortable 
Lounges for waiting. The Studios are appropriately furnished, lighted 
b by electricity, one or more Horizontal Grands in every Studio, &c., &c. 


HE BECHSTEIN HALL STUDIOS are in the 


centre of London’s musical life, known by everybody, and already 
used by over a hundred of the most eminent London and Provincial 


Professors of Music. 
HALL STUDIOS are let by 











THE 


HE BECHSTEIN 


the year for exclusive use, or by single days, the charges being 
very reasonable and inclusive. Applications should be addressed to :— 
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I, 1914. 
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R. H. H. L. MIDDLETON, Mus. D. (Day -HU 
F.R.C.O., L.R.A.M., A.R.C.M. makes a SPECIALITY Pri 
COACHING FOR DEGREES. I.R.A Ip 1913, ONE spiern 
HUNDRED AND TWENTY-SEVEN SUOCE ssk s ARCH nd 22 
(ar: Be THREE HUNDRED AND THIRTY. POUR suc sreet Br 
Equally good results in R.C.O. and other Examination, ps 
Address, Thornleigh, 6, Elm Park Road, Finchley, N, RG 
ERCY WOOD, Mus. Bac. Oxon, F.RCO a 
Specialist in Correspondence Tuition for F.R.C.O., AR.CG Organs 
REC ENT SUCCESSES : 218 Correspondence Pupils have passe: or 
F.R.C.O. or A.R.C.O. SINCE 1909, as follows : Gling © 
77 F.R.C.O. (Paper Work). 141 A.R.C.O. (Paper Work), THE 
6 F.R.C.O., July, 1914 12 A.R.C.O., July, r914, (all 
6 F.R.C.O., Jan., 1914. 11 A.R.C.O., Jan., 1914, single 
10 F.R.C.O., July, 1913. 10 A.R.C.O., July, 1913, wen for 
12 F.R.C.O., Jan., 1913. 6 A.R.C.O., Jan., 1913, PostT! 
38, , Warwick Road, Cliftonville, Mz argate. 
$n a 
ISS MARGARET YOUNG, L.R.A.M.ARCAI()RG 
i (Pianoforte Teacher), A.T.C.L. (Pianoforte and Vocal Teach for 
Correspondence Lessons, Theory, Harmony, Form, Art of Ti iy hydrau 
Successes at R.A.M. and T.C.L. Metropolitan Examinations, Road, For 
Musical Terms(English first), Novello, 4d. Bawburgh Vi icarage, Norwid. fg Sydenham 
LL SAINTS’, MARGARET STREET, Chon § | AR’ 
d SCHOOL.—There will be a PRIAL of BOYS’ VOICES f "Tr 
this Choir on Wednesday, December 2, at 2.30 p.m. Particulars ay og ( 
forms of appli ation may be obtained fro mn The ee entor, Rev, Row» =>. 
Sheddon, 84, Marg garet Street, Ww. RAI 
I INC( LN CATHEDRAL.—There will shortly & “sm 
4 a TRIAL of BOYS’ VOICES for Vacancies in the Chi" 
Application should be made at once to The Precentor, Precentor 
ancoin, 
ADVEF 
RAMMAR SCHOOL, WIMBORNE MuINsti § ‘ling to 
I WIMBORNE, DORSET (9 miles from Bournemout 22" 
(Founded 1496). Boarders received, from 8 to 18, and prepared fry? Novell 





Army, or University career. Choral and Leaving Scho 
Particulars from Headmaster. 


ST. PETER’S, EATON SQUARE, 
~ SCHOOL.—TRIAL of BOYS’ VOICES on Tuesday 
3, at 2.3c. Apply by letter to The Precentor, Rev 
2, Grosvenor Gardens, S.W. 


ECOND TENOR (G sharp), accustomed to Par 
singing, REQUIRED for Male Quartet (1.7. 8.8.) now practisg 
with view getting engagements ; meeting socially for rehearsals Hamae 
— 9 district. Preferably gentleman good voice and reader, engaget 
ofessional choir. Address Quartet, c/o Leathwait & Simmons, 
Birchin Lane, London, E.C, 


~T. MATTHIAS, 


immediately (to fill a temporary vacancy during 


ssions, 


ships offered. 





CHOI 





P. 





RICHMOND HILL.—Wante 


the War)SECON Telephone 


TENOR. Candidates must be regular Communicants of the Chund 
England. Salary £20 per annum. Apply by letter only, Rev. T 


Precentor, Winton House, Richmond, Surrey. 


RGANIST AND CHOIRMASTER for Chalme: 

U. F. Church, Wishaw. Pipe organ. Salary £40. To be 

duties end of February. Applications, &c., before December 9, 
Robert ‘He ron, , Church Place, Wishaw, Lanarkshire. 


8 ig 








ANIST of important Church with beautif 


an, paid choir and good stipend, in Northern seaside tor 














wishes to CORRESPOND in confidence with London Organist, wit P 
view to exchange of appointments. Ten “ty not essential. ‘Addre Specifi 
“Organ Exchange,” c/o Novello & Co., Ltd., 160, Wardour Street,’ as 
M®&; R. HERBERT C. ~ MORRIS, M.A. Cantab 
-R.C.O., A.R.C.M., L.R.A.M., Organist of St. Dani 

Cathedr: A hasa VACANCY for ; 21 RESIDE NT PUPIL-ASSISTAM 
Daily services. The Close, St. David's, S. Wales. 
anc Mh wcnwtctwenhe Bao a 
I ESIDENT PUPIL.—Dr. ARTHUR ¥ 

MARCHANT (Mus. D. Oxon., F.R.C.O.) has a Vaca dhould ii 
Two fine Three-Manual organs. The rough preparation in all brane 
of the art. Choir training based on Voice-Production. Local ov 


post when qualified. Moderate terms. 10, Glebe Crescent, Starling 


Sc otlar and. 


R ESIDE st ee 


= Lh 
ARTICLED PUPIL. — Dr. 4 

Mus. Doc. Oxon., F.R.C.O., Member Roy 
Philharmonic Society, Organist of Huddersfield Parish c hurch, Prinag 
Huddersfield College of Music, will have a Vacancy for a Muse 
Youth of 16 or 17 as above on January 1. Apply, 





Dr. Hull, Melboor 












THe MANaGeR, 40, Wigmore Street, London, W 





House, Huddersfield. Correct | 
Gives a 
TUDENT TEACHER. — Young Gentlemil] Dees no 
WANTED in School of Music in London. Board- resident Pedal 
small salary. Premium required. State qualifications, &c. to oy c 
c/o Novello & Co., Ltd., 160, Wardour Street, W. no 
Every A 

RGANS (New and Second-hand) for “SA 
Various prices. Instruments built for Church or @ NORMA 

from £50, on up-to-date principles, at Bedwell & Sons, Cam) 
Organ Works, Cambridge. Telegrz 
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HURCH ORGANS FOR SALE (Immediately). 
Prior to alterations and extension of Factory. Two Manuals, 
gale COMPASS, eee and latest improvements. Guaranteed. 
“ 22 Stops. E. Richardson & Sons, Organ Works, Cornbrook 
sett, Brooks Bar, Manchester. 


12 Stops, 


ARGAN FOR SALE.— Two Manuals, 


new. Alfred Monk, Organ Builder. Established 42 years. 
Organs built ‘of high-class work; best mechanism; richest tones; 
soderate_ prices. Tuners sent regularly to all parts. Works: 49, 


srayling Ruad, Lordship Road, Stoke Newington, London, N. 
THE POSITIVE ORGAN.—A real PIPE ORGAN 


(all British), giving the effects ‘of two manuals and pedals on 
ssingle keyboard. Prices from £77. Over goo supplied. Estimates 
gven for Repairs, Rebuilds, Two- and Three-Manual Organs, &c. 

Positive ORGAN Co. Ltd., 44, Mornington Crescent (opposite 
Tube Station), London, N.W. 


ieee 
RGAN PRACTICE. —Three-manual Pipe Organ 
for Practice—good condition ; complete set of Couplers ; blown 
iy hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 
Rad, Forest Hill, S.E. (one minute from station). Telephone : 693 


ipenham, 
| ARGE ORCHESTRION FOR SALE, with 


Military Band effects. Just —y from gentleman's country 
base In good order. Original cost £7 What offers? Heath & 
Sens, 76, Queen Street, Cardiff. 


RARD UPRIGHT PIANO (W mat, —Excellent 














condition. Cost £50; price £15. Edwar 1, Valley Road, 
Sweatham, S. W. 
COMIC OPERA. 

ADVERTISER would like to meet a Composer who would be 
willing to undertake Composition of Music to Comic Opera Libretto, 
witha view to mutual advantage. Write in first inste ance to ‘* Author,’ 
co Novello & Co., Ltd., 160, W ard our Street, 





THE OLD FIRM. 


P CONACHER & CO., LTD. 


Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 

TWO GOLD MEDALS. 


ESTABLISHED 1750. 
Telephone: 1788 P.O. Hampstead. Telegrams: 


GRAY & DAVISON, 


ORGAN BUILDERS, 
PRATT STREET, N.W. 


48, SOUTHFIELD ROAD, OXFORD. 
128, HOLT ROAD, LIVERPOOL. 
Specifications, Estimates, and Designs free of charge. 


** Cantabile, London.” 





PIANO PEDALS withOctave Coupler 


This wonderful invention supersedes all Piano Pedals, and is a 
Master Patent. 
Tue CATHEDRAL, MANCHESTER, 
Dear Mr. MALKIN, Nov. 8, 1910. 
I think your Patent Pedal Attachment, which you have 
fitted to my Steinway, is simply splendid. I find the action absolutely 
silent and its touch beautiful.—Yours truly, 


R. H. P. COLEMAN, F.R.C.O., Sub-Organist. 
Terms :—Cash, or instalments of 8s. per month. 


Write for Lists, Prices, and Clients’ Opinions, and References to— 


THE MALKIN PATENT PEDAL CO., Lrtp., 
Works—Hanley, Staffs. NEWCASTLE-UNDER-LYME. 





Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK & SIMPSON, Auctioneers, 

47, Leicester Square, London, W.C., hold SPECIAL SALES of 
MUSICAL iNSTRUMENTS on or about the 20th of every month. 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., are held as occasion may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 


MR. W. H. BREARE 


VOCAL ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION. 


Author of ‘‘Vocalism,” ‘‘ Elocution: Its First Principles,” ‘‘ Vocal 
Faults and their Remedies.” 


in the Press, and shortly to be Published: ‘‘ Vocal Technique: How 
it feels to Sing.” 


‘The most complete guide to singing in English.”—‘‘ Lancelot,” in 
the Referee. 

‘*One of the sanest of sane expositions. "—Musical Courier, N.Y. 

** One step nearer to the ideal.”"—2. eferee (“ Lancelot ”), 

“Ts a reliable expert in all branches." —Gentlewoman. 

“A magnificent guide to both teachers and students.’ 
Morning News. 

** Do not hesitate to commend.”—Glasgow Herald. 

‘Well up and enthusiastic in his subject, which he handles in a 
masterly manner. His technical knowledge is minute, wide and 
accurate ; what he has to say is well worthy of consideration by public 
singers and music teachers." —A derdeen Free Press. 

“* Has had exceptional opportunities of studying his subject. 
Common-sense in all he utters."—Leeds Mercury. 
“Is an acknowledged authority. ."—Western Morning News. 
«1 have not the slightest fear of contradiction when I say that no one 
knows more about the voice and vocal production than Mr. 
Breare."—‘‘ Counterpoint,” in the Newcastle Journal. 

Further Press Opinions on application. 


“HERALD” 


*"— Eastern 


Address : Bui_pinGs, HARROGATE, 


or 139, New Bonp Street, W. 


TEN POUNDS FOR A WALTZ! 


A. Hammond & Co. beg to announce that the Prize of £10 for the 





best “‘ Valse lente" for the Piano, arranged on A. W. Ketélbey's song, 
“*I call you from the Shadows,” has been awarded to F. l 
Manns, of 17, Pepys Road, New Cross Gate (*‘ Downhearted? No!”), 


to whom a ‘cheque for £10 has been forwarded. 6, Kingly Street, 


London, 





PIANO PEDALS. 
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NORMAN & BEARD, Lp., 61 BERNERS StT., LONDON, W. 


EVERY ORGANIST 
should investigate the importance and special advantages 


NORMAN & BEARD'S 


PNEUMATIC PEDAL ATTACHMENT 
FOR THE PIANO. 


Correct relative position of Keys and Pedals guaranteed. 
Gives a perfect touch and repetition. 
not injure the most delicate Piano, all parts of the Pianoforte 
action being left perfectly free. 
Pedals can be instantly removed. 
not alter the Piano touch. 
Every Attachment made specially in our own Factory. 


MACMILLAN’S NEW BOOKS. 
Letters from and to Joseph Joachim. 
Selected and Translated by NORA BICKLEY. 
With Preface by J. A) FULLER-MAITLAND. 
With eight full-page Plates and Photogravure 
Frontispiece. Bvo, 12s. 6d. net. 


The Pall Mall Gazette.- 
all of them reveal more or le sss the rich temperament 
German at its best. 


The Musical Faculty 
Processes. By WILLIAM 
Author of “The Threshold of Msuic.’ 
crown 8vo, 5s. net. 


‘ There are no dull letters in the book, and 
of the musical 


its Origins and 
WALLACE, 
Extra 


* A sequel to ‘The Threshold of Music.” The book deals with 
the mechanism of the musical sense more closely than was possible or 
expedient in the earlier volume. Its aim is psychological rather than 
musical, and it records in outline the processes concerned with the 
creation and production of Music. 





Telegrams: ‘ Vibrating, London. Telephone: Gerrard 9145. 





MACMILLAN & Co., Lrp., LONDON, 
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CHRISTMAS VACATION. GI 
ConTAk 
™~ ™ fT = a] ™ 
SELECTED LIST OF 
, rm ie x a r T TO ‘ 
NOVELLO'S EDUCATIONAL MUSI 
A i A i ‘ 
NOVELLO’S GRADED PIANOFORTE MUSIC NOVELLO’S PIANOFORTE ALBUMS — 
: : Collections of Pieces by the Great Masters ; 
For use with the Associated Board Examination Music sai pets hewn, Aelia wane IW en 
See Special List of these Pieces One Shilling each 
NOVELLO’S PROGRESSIVE STUDIES FOR SELECTED PIANOFORTE STUDIES _ =e 
THE PIANOFORTE Progressiv ely arranged has been in 
Arranged in Groups. Edited and the fingering revised ard supplemented b 
? =dited and the fingering revised and supplemented by ciliate Wikaianls 
FRANKLIN TAYLOR. mm ; 
56 Books at One Shilling each. Eight Books at ts. 6d. each ED 
NOVELLO’S SCHOOL MARCHES FOR THE NOVELLO'S — 
PIANOFORTE SCHOOL OF PIANOFORTE MUSIC —_— 
; sini ane Edited by Kart KLINDWoORTH v( 
; Two Books at One Shilling each. Fourteen Books at prices from 1s. 6d. each LC 
MELODIOUS TECHNIQUE FOR THE A PRACTICAL GUIDE TO THE THEORY 
PIANOFORTE OF MUSIC 
By J. A. O Nei ager Al 


By J. A. O'NeILL, 


Two Books at Two Shillings each. HO 


A MODERN SCHOOL FOR THE VIOLIN THE JUNIOR VIOLINIS1 
Edited by Edited by 
Aveust WILHELM) and James Brows C. Ecerton Lowe. 
PROGRESSIVE EXERCISES FOR VOICE VOICE-CULTURE FOR CHILDREN 
Edited by BY 
ALBERTO RANDEGGER James Bates. 
INSTRUCTION BOOKS FOR SIGHT-SINGING ELEMENTARY MUSIC MANUALS — 
Edited by Edited by 
W. G. McNavourt. W. G. McNaveur. 
SCHOOL OPERETTAS AND CANTATAS UNISON, PART-SONGS, AND ROUNDS 
Edited by Edited by 
W. G. McNavcGut W. G. McNavcurt. 
ENGLISH FOLK-SONGS THE MORRIS BOOK 
Edited by \ History of Morris Dancing, with a Description of the 


Dances. 
Cscin J. Suarr and R. Vaccuax Wit Edited by Crcit J. Suanri eth 
- ea ‘The at 
THE COUNTRY DANCE BOOK THE SWORD DANCES OF NORTHERN 
Edited by ENGLAND 
Cecit |]. SHari 





Edited by Crcit J. SHarp. 





SCHOOL BAND MUSIC MENDELSSOHN’S ‘ LIEDER OHNE WORTE' § Ne 
Simply arranged for Strings and for Novello's Complete Editions = ‘ 
ae 0 

Pianoforte and Strings. From One Shilling Pralm-sins 


Messrs. NOVELLO & CO. offer every facility to Teachers for the selection of Educationa 


Musi A Special Room at their Wardour Street House is set aside for this purpose lew 
Assistance and expert advice will be given if required. 


Detailed Lists of the above Publications on application to: 
160, Warpour Srreet, W. 
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GIVE REST, O CHRIST 





ConTAKION OF THE Farrurut Departep (KierrF MEvopy). 
The Words translated by 
W. J. BIRKBECK. 


The 
WALTER PARRATT. 


Music edited by 


Price Three-Halfpence. 


London: Novetto anp Company, Limited. 





Iwenty ‘Hymns for \ational Use. 
WITH TUNES. 


meet the various and px ticular needs of devotion in the time of 

vat. Most of the hymns have well-known tunes. Where new music 

< een introduced, alternate settings have been suggested in all but 
three cases, excepted for metric: al reasons. 


THE WORDS EDITED BY 
WM. H. DRAPER, M.A. 
THE MUSIC ARRANGED BY 


EDWARD C. BAIRSTOW, 


Organist of York Minster. 


Mvus. D., 


Words only, w Six Shillings 


per hundred. 


ic Edition, Sixpence net. T'wopence ; « 
NEGATE, Publishers. 
BERNERS STREET. 
p Harris. 


YORK: Banks AnD Son, Sto 
LONDON : STaAtnerk AND BELL, 
TORONTO: Hawkes An 


Just Pustisuep. 


A NEW SETTING OF THE OFFICE FOR THE 


HOLY COMMUNION 


TO MUSIC IN THE KEY OF D BY 


J. H. MAUNDER. 


SET 


Eightpence. Sol-fa, Sixpence. 





London: Novetto anp Comrany, Limited. 
specimen Copy free on application to J. H. Maunvek, Box 45 Safe 
Deposit 1, Queen Victoria Street, London, E.C. 


THE 


SOUTHWARK PSALTER 


A. MADELEY RICHARDSON. 


‘ithout doubt this is the most pious and sche larly Psalter that has 
: oduc he Musical Herak 
" Dis splays great earnestness of purpos se and grasp of a subjec t which 
greater difficulties to the Church musician th an any subject he 







on to deal with. The Organist and Choirmaster. 
eal value and interest, not « nly for r the result chat it achieves, 
at for the principles that it embodies. The Guardian. 


The author is unquestionably right in the principle upon which his 
aethod is hased, and the meaning of the Psalms is expressed in a manner 
utherto unknown."—CAnrch of lrelard Gasette 

Lifts us out of a groove we hi AVE OCK _ d ever since the Psalms were 
tt sung to Anglican chants."—CAwrck Beils. 

The narrow limits of the Anglican chant have been expanded intoa 
mech freer treatment by the genius and originality of the author. 
Wakefield Diocesan Gazette. 

‘We have never met with any collection 
contained so many pleasing melodies, or melodies so 
words of the Psalter. Exeter Diocesan Gazette. 

f ‘The most devout, painstaking, and artistic attempt tu 
‘aim-singing of modern years.”"—Aipon Diocesan Gaset 


of Anglican chants that 
well fitted to the 


— rove our 


Price Four Shillings and Sixpence 
Loncmans, GreEN & Co., 39, Paternoster Row, London, E.C. 
By the same Aut 


THEIR STRUC TURE 


MUSICAL RENDERING. 











Price Three Shillings. 


G, Lerp., 60, Berners Street, W. 





SCHIRMER, 











AND | 


PATRIOTIC SONGS by EDGAR A. LANE. 


“FOR THE EMPIRE.” Reduced price, ts. 
(Novello & Co., Ltd.) 


Sung by Messrs. GRAHAM SMART, JoHN Prout, HumPHRey BisHor, 
H. Crapock, etc., etc., and accepted by the Navy League. 


“STAND UP FOR THE OLD, OLD COUNTRY.” 
Reduced price, Is. 
(J. H. Larway.) 
Dedix late) Field-Marshal Lorp Roserts, V.C. 


ated to (the 


“MEN WHO MARCH AWAY.” ts. (Ju 
Words by THomas Harpy, 
ind Dedi« Mrs. 


(Ashdown, Ltd., Composer, 


st Published.) 


THomas Hakpy 
* Holly Bank,” D 


ated to 
or from the orchester. ) 


Orchestral Parts of the above Songs may be obtained from the C< 


NEW COMPOSITIONS BY 
DR. ARTHUR S. HOLLOWAY. 
d 


mposer. 


A PSALM OF LIFE (Medium Voice) ‘ net 2 « 
MEDITATION AND FUGUE. For Organ .. s +3 
ALSO 

JUST AS I AM. Sacred Solo for Mezzo-So one 10 OF 
Baritone we «= & 
LOVE'S APPE AL. Intermezzo. For Piar aii rte Solo ane Se 


INTRODUCTION, VARIATIONS FUGUE 
ON THE “ADESTE FIDELES. For Organ. 
(Third Edition) .. ot 


CONCERT “SONGS. 
THE LAND OF DREAMS (Baritone or Mezzo-S 


MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 


AND 


oprano). 





THE BONNIE BLUE SEA (A Holiday Ditty). 
Moderate Compass. 
SERENADE (Baritone). 
Each Two Shillings net. 
Lor : Novetto anp Compasy, Limited. 
>) . 
( AROLS 
BY 
JOSEPH C. BRIDGE, 
M.A., DD. Mus. Oxon. et Dunelm. : F.S.A. : Organist of Chester 
Cathedral ; Professor of Musi in the University 
f Durham. 


. ON CHRISTMAS NIGHT 
. AWAY WITH GRIE! 
THE 


; MERRY CHRISTMAS MORN 

» HOLY NIGHT ‘ ‘ 
5. AWAKE THE VOICE (s.s.a. only) 4 
6. CHRISTMAS IN THE FIELDS (Bearnais Melody) 


7. WHEN CHRIST 
8 REJOICE WITH 
Melody 


WAS BORN (( ‘era Mystery Play) rd 
HEART AND VOICE (Ol Frencl 


entry Mystery Play) pa 


g THE SHEPHERD'S CAROL (Cc 

ro. LULLABY (Coventry Mystery Play) . ad 

i. ACROSS THE SNOW ad 
London: Novetto anp Company, Limited. 


INS OF THE EMPIRE 


CANTATA 


S¢ 


(With or Without Action). 
FOR JUNIOR SCHOOLS AND CLASSES. 
rHE WORDS WRITTEN BY 


BRADFORD WHITING. 


THOMAS FACER. 


MARY 


One SHILLING AND SINPENCE 


Tonic Sol-fa, Sixpence 


London: Noverto axnp Company, Limited. 
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TRINITY COLLEGE oF MUSIC. 


(INstiITUTED 1872.) 


Chairman of Board: 
Sm FREDERICK BRIDGE, C.V.O., M.A., Mus.D. 
E. BAMBRIDGE, F.T.C.L., F.R.A.M. 
Cc. W. PEARCE, Mus.D. 


Director of Studies: G. 
Director of Examinations : 


Students may enter at any time. 
The College provides Instruction and Training in all Musica! 
Subjects : Instrumental, Vocal, and Theoretical (including Musical 
History), and the Lessons are arrz anged to meet the convenience of both 
day and evening students. Any number of subjects—from one to the 
Full Course—may be entered for. 
The C€ 
Approved complete C: 
Music under recognised Teac 


Sollege is open to beginners as well as to advanced students. 
yurses,for the University of London De 
hers of the University. Also preparation 


grees in 


for the degrees of other Universities, the examinations of the Royal 
College of Organists, etc. 
The Orcnuestrat, Cuorat, and CHamper Music CLasses are open 


. also to persons (sufficiently competent) who are not College students for 
any other subjects. 
All modern systems of Tecunique, whether for the Pianoforte, Violin, 
or other Instrument, are taught by qualified Professors. 
Tuition in the Rudiments of the Theory of Music, Harmony, Counter- 
int, Form, Instrumentation, Composition, and the Art of Teaching 
ts also given by Correspondence. 
In the Junior Scnoot (for Students up to 16 years of age) the fees 
are reduced, 
December 1.—Last day of entry for Special Scholarship for Local 
Exhibitioners. 
December 9. 
place in London, 
December 15.—Last day of entry for the Competition for a number of 
Open Scholarships 


Last day of entry for Higher Examinations taking 
and at certain appre ved centres in Js anuary next. 






































° January 15.—Lent Term begins. 
Particulars of the Teaching Department, with list of Professors, Fees, 
Scholarships regulations, and the Syllabuses of the Higher and Local 
Examinations, on application to the undersigned. 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, London, W. 
SUITABLE FOR PRESENTS AND CHRISTMAS GIFTS. 
Published as Net Books. 
~ . “ ™~ “ 
SALTER 
THE CATHEDRAL PSALTE 
WITH PROPER PSALMS 
Pointed or Chanting, Words only, together with the 
q MINIATURE MUSIC EDITION OF HYMNS ANCIENT AND 


MODERN 
(1889 Eprrion). 


Imperial 32mo (5) by 43 inches), on India Paper. NET. 
RuTLanp Morocco 8s. od. 
Turkey Morocco tos. od, 
Russta LEATHER ee ‘ t2s. 6d 


THE CATHEDRAL 


With Canti 


PRAYER 


les and Psalter Pointed for Chanting, t 


BOOK 


wether with the 


MINIATURE MUSIC EDITION OF HYMNS ANCIENT AND 
MODERN 
(1889 Epition). 

Imperial 32mo (54 by 48 inches), on India Paper. Net. 
RuTLanp Morocco ros. 6d. 
Turkey Morocco es -. 12s. 6d, 
Russta LEATHER , . -. 158. od. 





London: Novetto ano Company, Limited. 


NOVELLO’S EDITIONS. 


THE PIANOFORTE WORKS OF 
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BROADWOOD 
PLAYER-PIANOS 


GRANDS AND UPRIGHTS. 
THE MOST SENSITIVE PLAYERS on THE MARKET 
ILLUSTRATED CATALOGUE 


ON APPLICATION. 


JOHN BROADWOOD & SONS, Lrtp., 
CONDUIT STREET, LONDON, y, 


BOSWORTH & CO’S 
CHURCH MUSIC. 


HYMNS, CHORALES, ANTHEMS, CAROLS, ETC 
For Four Voices (s.a.1T. 5. unless otherwise mentioned). —Priceng 
Blessed be the King (Christmas) W. Grirrita 


Come and see the place where the Lord lay Fw 
Arise, shine, for thy Light is come (Christmas) 
The Hallowed Seas on (F amous Lancashire Carol) 
The Angel's Sor «(C arol) + ‘ - % 
Christmas Tide (Cc arol) a ~ “ 
Hosanna to Great David's Son (Carol) 

Far away in David's City (Carol) - oa 
Happy Christmas Tide (Carol) ‘ ’ rt 


RENCE WICKINS 4 
Sir G. J. Evvey 
W. H. Juve 
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CHRISTMAS CAROLS. 
Avams, Tuomas. 
1. Born is the Babe oe : 4 
2. No more Sadness now id 
- Into this World this Day did Come 1K 
4. Christmas Bells are Ringing . ie 
5. How Bright was the Glory. ‘ o~ me 
6. "Tis at Christmas Time ie 
In One Volume complete, 6d 
Brivck, Sir FReperRick. 
1. Ring out, with Jocund Chime (4 voices) 
A Babe ys borne I wys (15th century Carol) 
3 Welcome Yule 14 
4. Christmas Day 1% 
5. W hes n Christ was Born He 
6. Yonder in Bethlehem if 
In One Volume complete, 6d. 
Derinc, RicHarp (Edited by Sir Frederick Bridge). 
Jesu, the very thought (5 voices) 3 
O, all ye that pass by (6 voices) ‘ ra 
Whom saw ye, O Shepherds (6 voices) 4 
Silence prevailed in Heaven (6 voices) & 
O Loving Jesu (5 voices) 7% 
Soul of Christ (Anima Christi) (5 voices) 3 
i will exlen 4 voices) 2 
Artwoop, THomas. 
God that madest Earth and Heaven (Solo Soprano and 
Chorus). (Edited by Sir Frederick Bridge) a Cn 
Teach me, O Lord (4 voices). (Edited by E. S. Roper) 
Turn Theeagain, O Lord (4 voices). (Kcited by E.S. Roper) # 
CHEAP COLLECTIONS. 
25 Popular Christmas Carols A. and M. ~ = 
37 Popular Church Anthems A. and M. (160 pages) .. we 
FROM ALL MUSIC SELLERS, OR FROM 
BOSWORTH & CO., 8, HEDDON ST., REGENT St, 
T. B. HARMS CO., _NEW_ YORK. 


~ NAVAL AND MILITARY — 
MUSICAL UNION SONG BOOh 





Price One Shilling and Sixpence. 





No. CONTENTS. 

1t. A VintaGce Sonc Men 

2. DRINK TO ME ONLY WITH THINE EVES ‘Gn. by) H. eae Bt 
3. FAR DOWN THE GREEN VALLEY.. * Cc. 

4. Gipsy Sone . 

5. MAatpven Fair, O DEIGN TO TELL 

6. Men or Hartecn. oe 

7. O WHO WILL O'ER THE DOWNS .. .L. 

8. ONCE MORE wiTH Joy (Pilgrims’ C horus, Tannhauser) 

g- SERENADE . ‘ ..-M 

10. So.prers’ C HORUS (Faust) 

11. SWEET AND Low : J. 

12. Tue Comrapes’ Sonc or Hore Adolphe Adse 
13. THe Dear LittLe SHAMROCK.. “(Arr wy) H. Elliot Butts 
14. THe FrRoG (humorous) Ernest Newt 
15. THe Lonc Day CLossgs.. “ .. Arthur Sullive 
16. THe THree CHAFERS (humorous) = H. Tri 
17. THe TuHree HuntTsmMEN (humorous) . C. Kreatat 
18 THE WINTRY WINDS ARE BLOWING J. Mille 
19. THURINGIAN VoOLKSLIED ot ‘x Franz Ab 
20. WHAT CARE I HOW FAIR SHE BE Jacques Blumenths 









BACH. BEETHOVEN. 
HAYDN. MENDELSSOHN. 
MOZART. SCHUBERT. 
SCHUMANN. 
May be obtained in the Novello Editions at Continental prices. 
London: Novetto anp Comvaxy, Limrrep, 






London: Novetto anp Company, Limited. 
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AND SINGING-CLASS CIRCULAR. 
DECEMBER 1, 1914. 





ALFRED HENRY LITTLETON. 
BORN FEBRUARY 15, 1845. 
DiED NOVEMBER 8, 1914. 

Go to the dreamless bed 
Where grief reposes ; 

Thy book of toil is read, 
The long day closes. 

It is with much sorrow that we record the 
death of Mr. Alfred H. Littleton, the Chairman 
of Messrs. Novelloand Company. Aftera long 
illness he passed away peacefully at his Brighton 
esidence on November 8. ‘lo those who were 
intimately associated with him in the conduct 
ofa great business the event affords food for 
many reflections, some of which inevitably are 
sad in that they arise from the pang of parting 
with a deeply, and it may be said, affectionatel) 
respected chief, and others which are 
cheerful and inspiring, because they come from 
acontemplation of the fair retrospect of a long, 
honourable, and well-spent life. By a larger 
circle, even though engrossed with the fearful 
and tragic drama now being unfolded before 
humanity, the passing of such a_ personality 
from the musical world will it is believed be 
considered worthy of a tribute. 

As a sketch of Mr. Littleton’s career (with a 
portrait) was given in our issue for June, 1911, 
it is not now necessary to do more than 
briefly recapitulate the leading incidents there 


recorded. He was born in London on 
February 15, 1845. After a period spent 


at University College School in London, he 
completed his general education at Heidelberg. 
In 1862 he entered the _ business’ of 
Novello & Co., of which his father, Henry 
Littleton, was for twenty years sole proprietor. 
The story of how Henry Littleton, after serving 
Alfred Novello in a humble capacity, rose to 


become the head of the greatest music 
publishing business in the British Empire, 


is duly recorded in the full obituary notice by 
the late Joseph Bennett that appeared in the 
Musical Times for June, 1888. Mr. Alfred 


Littleton was the elder of two sons, and on 
his father’s retirement in 1887 he became 
the head of the firm, and_= on _ its 


incorporation as a limited liability company 
in 1898 he became chairman, a position he 
retained until his decease. His personal 
relations and intimacy with leading musicians 
at home and abroad, and many of his activities, 
are chronicled in detail ‘in the sketch referred 
to above. No incident in his career better 
exemplified his quiet influence, talent for 
organization and driving power, than his 





Jumenth 


mobilisation and guidance of the forces that 
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brought to a successful issue the International 
Musical Congress held in London in 1911—a 
year that coincided with the centenary of the 
establishment of the House of Novello, and 
with Mr. Littleton’s period of office as Master 
of the Worshipful Company of Musicians. At 
the time of his death he was a member of the 
Committee of the Royal Choral Society, the 
Council of the Royal College of Music, and of 
the Council of the Musical Association. 

The history of his life during the last forty 
years is the history of the House whose fortunes 
he did so much to shape. A publisher has to 
suffer much from the super-sensitiveness of the 
artistic temperament, and a fierce light of 
criticism beats about his throne from many 
quarters. He is the rope in the everlasting tug- 
of-war between the composer and the public. 
In the controversies as to policy that inevitably 
arose now and again, Alfred Littleton always 
bore himself with a dignity that compelled 


respect. His jealous care for the reputation of 
his House for artistic production found 


congenial expression in the publication of edtons 
de /uxe that brought more fame than_ profit. 
Less governed by impulse and intuition than 
by a sagacious caution and a tendency to 
ponder, he would not act until he was 
thoroughly convinced. ‘To him at least ‘ Raw 
haste’ was ‘half-sister to delay.’ His critical, 
almost fastidious taste, and the means he 
possessed to indulge it, enabled him to acquire 
a fine library and many rare artistic curios. 
By nature he was modest and even shy, and he 
had a shrinking horror of vulgarity in any form 
whatever. As a host he was unique, and one 
saw him at his best when he was genially 
ministering to the pleasure of his guests. In 
short he was a lovable man who compelled the 
willing allegiance of all who were privileged to 
know and serve him. 

Sir ALEXANDER MACKENZIE writes: 

‘A friend and companion never meet 
amiss.’ Looking back upon an _ unbroken 
intimacy—covering nearly half a lifetime—the 
ancient axiom rises to my mind in all the 
sincerity born of personal experience, and with 
an application of nearest and closest kind. 
The pen moves slowly while I recall the varied 
events in the passage of the thirty-three years 


during which I enjoyed Alfred Littleton’s 
friendship and aid. Singularly enough, the 


incidents and happenings of chiefest interest 
directly connected with the art which brought 
us together—of which there are many worth 
recording at a more fitting time—fade into the 
background, are but dimly remembered as 
of small moment when compared with the 
constant fellowship and familiar intercourse 
now lost to me. The very privilege of writing 
these few words will, I hope, excuse the 
personal note which, perforce, obtrudes itself. 














































686 THE 
The production of a cantata at Worcester in 
1881 brought me, a stranger, from Florence to 
Berners Street, 
arrival, to Sydenham. 
to be the first of a 
prolonged stays in the 
which bore witness, in 
fine, almost fastidious 
Art—indeed in all things 


This invitation proved 
ies of frequent and 
most hospitable house, 
its every corner, to that 
taste in Literature and 
for which my host 


series 


was distinctly remarkable. Clearly, in him the 
critical sense of the connoisseur was _pre- 
dominant. ‘The Laird of Monkbarns, of 


antiquarian memory, could hardly have relished 
the possession and contemplation of ‘things 
of beauty’ in a higher degree. 

Mention of his sound judgment and oft- 
times surprisingly keen ception of the best 
in music would seem unnecessary in these 
pages: of these I have had frequent experience. 
But one may in all propriety point to many 
occasions when the interests of the publisher 
willingly receded before the generous instincts 
of the discerning lover of music for its own 
sake. Of that—not to multiply instances— 
there exists convincing proof in the handsome 
volumes published in the name of the ‘ Purcell 
Society,’ the three volumes of ‘ Early Bodleian 
Music’ (edited by the Stainers and Nicholson), 
‘})ufay and his contemporaries,’ &c., Xc. 

In such efforts Littleton delighted. Any 
undertaking whereby our British art might 
benefit aroused genuine enthusiasm = and 
invariably claimed his personal attention. 
Moreover, I have n thought that he pre 
ferred to occupy himself with big things, and 
tackled obstacles with increased zest. Those 
who served with him on the Committee of the 
Congress of the International Musical Society 
in rgtt readily acknowledge that but for the 
energetic work of our friend and his House 
the brilliant meeting could hardly have come to 
‘Historic’ be it now justly called, in 
the hope that some of our illustrious—but 
now, alas! estranged—guests may remember 
the spirit of hearty welcome in which they 
were received by British musicians. 

But this is merely a single, albeit typical, 


ole 


pass. 
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and thence, on the day of 






















example of an influence 
unobtrusively — in 


enterprise in this country. 


be but few Societies 


which at some time or other have not 


and authority exercised 


favour of all musical 
Indeed, there can 
or Institutions extant 


sought 


that profitable counsel or active co-operation 
which was so freely given in the quiet manner 


so characteristic of the man. And _ which 
of us does not look upon the with- 
drawal of a level-minded and _ friendly 
adviser as a loss, irreparable at this most 


critical moment for music and all that pertains 


to it? 
forbearing, slow to pa 


and as_ ready to 


Invariably calmand gentle, kind-hearted, 


ss judgment on others, 
overlook their faults, 








1914. 








Alfred Littleton’s habitual reserve tended rather 
to hide than reveal these estimable qualities to 
the many. Hence they were perhaps only fully 
known to, and prized by, the few who wer 
closely associated with him. One conspicuous 
trait was a never-failing source of best-humoured 
banter between Certes, even when jp 
communicative mood, he was sparing of words, 


us. 


I have sat for hours, travelled with him fo 
days in monosyllabic conversation—perhaps 
the truest test of real companionship, 


Be it admitted that the gift of reticence was 
not bestowed too liberally upon myself. ‘| 
hate your silent men!’ I once blurted out, 
when describing the difficulty I had experienced 
in extracting a direct and satisfactory answer 
from someone. Littleton smiled, and pointed 
to himself as if putting a serious and obvious 
question. But no sound escaped his lips, until 
we both joined in a hearty laugh at my 
blundering frankness. 

Our friend is all-silent now! But all that 
which he lovingly accomplished in his generation 
-and it was much and invaluable in many 
directions—in the best interests of music and 
musicians, will continue to speak for him with 
the voice and in the spirit of deepest gratitude. 


The funeral took place at Hove (Brighton) 
on November 12. A full choral service was 
held at All Saints’ Church. The choir, which 
consisted of twenty boys and eight men, sang 
the opening sentences of Croft’s Burial Service 
with impressive earnestness and _ solemnity. 
The service music included the hymn 

Jesus lives !—thy terrors now 

Can, O Death, no more appal us, 
sung to a tune composed by the deceased 
many years ago and which was sung at his 
father’s funeral in 1888. 

Mr. Frank Butler, the organist, played 
‘I know that my Redeemer liveth,’ ‘O rest 
in the Lord,’ and the Dead March in ‘Saul.’ 
Besides Mr. Augustus Littleton, Mr. Henry W. 
Brooke, Mr. A. J. B. Littleton, Mr. Walter 


Littleton, Mr. Hugh Littleton, Mr. Frank L. 


Pearson, Mr. McLulich, Mr. Passmore, Mr. 
Percy Riley, Mr. Charles Brooke, Mr. 
Harold Brooke, and other members of the 


family, there were present members of the Staff 
of Novello & Co., including Mr. C. Chapman, 
Mr. Henry King, Mr. E. Bryant, Mr. Wiseman, 
and Mr. Charles Fry, who for many years was 
associated with the firm. Amongst the musicians 
present there were Sir Alexander Mackenzie, 
Sir Hubert Parry, Sir Frederick Bridge, Sit 
Charles Stanford, Mr. John E. West, and 
Dr. McNaught. Mr. Arthur F. Hill represented 
the Musicians’ Company. 

At the interment in Hove Cemetery a portion 
of the choir sang the hymn, ‘Lead us, 
Heavenly Father,’ to the tune by F. Filitz. 
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CHRISTMAS CAROLS. 





an By EDMONDSTOUNE DUNCAN. 

a4 il Everyone has some liking for those ( uriously- 

«See HR ahioned little songs which come into _ brief 

“cues minence for a season at the end of the year. 

hen (arols there were of every kind— Easter, Whitsun, 
yidsummer. ‘This carol they began that hour,’ 


of words, 


gys the poet, with an eye to the secular love-song. 
him for ? - 


A great essayist elaborately distinguishes between 


pertage jarse-like airs and carols. ‘To a modern ear the 
1onship. ord has but one meaning, and that smacks of 
nce Was MEryistmas. ‘I'o one, it spells comfortable enjoyment 
elf. “I of well-executed pieces by a church choir, after 
ed Out, BE Matins or Evensong. Another will be put in 
yrs. mind of those tiny groups: of shivering 

Wer BE mortals whose quavering note heralds the coming 
pointed HH the great Christian festival—a performance 
obvious jable to an abrupt close in the pocketing of jingling 
'S, until ynce. A third lover, distrustful of itinerant or 
at my OF eclesiastical carolist, will himself elect to become 


wncert-director, artist, and auditor. In the 
gultitudinous choice of carols it is disconcerting 


tonote how the same stock-pieces crop up year 


all that 
eration 








| many §8 afer year, to the exclusion of other and_ better 
sic and chings. We are too easily put off with the 
m With BE epedient in art; our children do not properly 
utitude. prepare their litthke programme; our choirmasters | 
al too naturally reach down the old, time-worn 
ighton) HH sheets that have done duty so long. And ou 








e was 
which 
n, sang 


wlitary student is as often as not in the hands of 
the hymnodisis. 


Carol-singing is as old as the Druids: and to 
5S i j 


Service retrace its steps is to exhaust the Christian 
mnity. Hf calendar. The Greeks had their birthday hymns 
and similar Azéces d’occasion. So much is vouchsafed 
f history. And if one could penetrate the veil 
the past, doubtless all nations of the earth 
ceased Jf would be discovered engaged from the first in the | 
at his #% simple chants of birth, love, and death. But first | 


comes the love-syng. 





played JF ‘Adam a dit A Eve, “Je taime,” et la femme a| 
) rest ff tpondu en serrant l’époux dans ses bras. Ce fut | 
Saul.’ ff & premi¢re chanson, une chanson d'amour, = La] 
ry W. # seconde chanson a dQ étre une berceuse, la mélopée | 
Valter Jf mive et douce d’Kve bergant son premier-né.’ 
nk L. §§ Grol, Noél, and Yule bear some analogy to each | 
, Mr. # other. Yule had its origin in the Anglo-Saxon | 
Mr. §§ Ga/—merry. The word was used as a cry, just as 
f the ff @terwards was Noél, which .ignilied Nativity 
» Staff Ma Watalis Domini) with Latin” races and 
yman, fw Ubristianised Celts. Carol, Caral, or Kyrriole 
»man, Jf "minds us by its orthography that the early carols | 
s was §B "ere danced as well as sung. The Latin Chorauées 
icians #f ¥ere flute-players in the choral dance. Chaucer's | 
enzie, Ie % of the word (spelt ‘karolling’ with him) is 
>», Sir HR @nerally in the sense of the dance. ‘The feast of | 
and 
onted JP Rome, during the 2nd century. His decretal | 


epistle declares that: ‘It is ordained that in the 
holy night of the Nativity of our Lord and Saviour 
they do celebrate public Church services, and in 
them 


= 





rtion 


us, 





do sing the angels’ hymn.’ 


| 
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As a French author puts it:| _ 
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Krom this period the scant history of carolry is 
easily traced. St. Ambrose, maker of a hundred 
hymns and some ten great melodies, loomed large 
the 4th century. He it was who introduced 
the Alleluia and antiphonal song (of earlier Greek 
use) into the Christian Church, The same 
century brought forth the first known carolist in 
Aurelius Prudentius, Spanish poet and hymnodist, 
whose pieces include a certain famous Christmas 
song beginning : 

(Quid est quod arctum circulum 
Sol jam recurrens deserit 
Christusne terris nascitur 

(Jui lucis auget tramitem ? 


Another piece of his is still to be heard at 
Christmas in the well-known ‘Corde natus ex 
parentis’ (‘Of the Father’s love begotten’), which 
we sing to a 13th-century carol. 

With the arrival of the 5th century the word 
‘ wassail’* (so much associated with carolry) came 
intouse. Spain now began to introduce organs into 
her churches. St. Jerome speaks of carols being in 
use at this time. And in fact the period yields us 
one in the celebrated ‘ A solis ortu cardine,’ claimed 
by Dr. Grattan Flood for Ireland : 
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‘The Latin hymn, says this authority (in ‘ History 


\ L Un u fa _| of Trish Music,’ p. 9), is by the Irish Sedulius, or 
Néel was instituted by ‘Telesphorus,” Bishop of] Shiel, author of ‘Carmen Paschale.’ 


During the 6th century Pope Gregory 


| . ~ 

|systematised music, and some twenty-four songs 
; were 
| schools were founded in North Britain, and Bede 


admitted into ecclesiastical use Music 





‘Here we cc 


* As for example in the carols, 


Wass; va il all over the town. 
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aenmnies _ ae aa —____—_—_—_______§ 
lent his powerful aid to the art. Intercourse} ‘lhe song is not impossibly as old as Cliirlemagp. 
between the dwellers on either side of the Channel The English language was beginning to estabjj 
grew to such an extent that Anglo-Saxon youths | itself at the period, as may be seen from 4 
studied in France. Brittany bells were hung in our | well-known Summer carol, ‘ Sumer is icumen jp 
churches. The 8th century brought Charlemagne | of almost identical date. 
(born at Liége 769), and the great fairs that did so| We have a little Polish specimen of this ting 
much to encourage secular song. The Mysteries | interesting apart from its period, because it gives; 
and Passion plays (which often included carols) | hint of the Polonaise rhythm characteristic of mye 
took their rise at this period. The age of} old folk-sung: 
Alfred the Great brought forth Notker’s famous} ,., aes 
Sequences. Helmore dates the rise of carolry|»—, , . — maw cate 
from Notker. But we have shown it was | @>3 SSS SSS obs ——s 
much older. - 
Cornwall, always a carol centre, is creditcd with 
our first specimen, ‘ Ut tuo propitiatus,’ which is 
contained in a roth-century Bodleian MS. The | 
piece, employing a letter notation, is in two-part 
harmony—perhaps representative of gvme/ or twin- 
song. | 
A Paris Ms. of the 11th century preserves the 
carol ‘ Congaudeat turba fidelium ’ 
Ex. 2 
ESS SS SS SiS 
: : 
Gree SS eS SS 
T — a ; By some strange irony, the carol appears in ¢! 
" es go master Pe= | * Hymnal Companion’ shorn of its one glory—th 
éi — = yy | Shythm—in order to accommodate Montgomery 
oe =? | #2 -o2—e | |‘ Angels from the realms of glory.’ 
w+ pe + rit fi in Bet ! em | One of the most popular carols ever written- 
which became known through the famous Swedish ' Re rege in laudibus,’ w hich Neale paraphrased ¥ 
collection, ‘Pie Cantiones’ (1282). It was}. Christ was born on ¢ hristmas Day ’—comes tou 
afterwards included in Helmore and Neale’s|''O™ the r4th ae 1 his ~’ another jewel i 
‘Carols for Christmastide ’ (1853) and the ‘Cowley the casket of ‘Piz Cantiones.’ Speculation s 
Carol Book’ (1002) | to the origin of such remarkable melody fail 
From this point the difficulty disappears in | I yr. Neale decided - favour of Swedo-Finms 
making a chain of carols linking the earlier centuries | Inspiration. But the oldest of all these ee masters 
to our own. ‘Dies est keticie’ and ‘In hoc|#S ¥¢ have seen, Is found in an ancient i rench Ms pan a | 
inno circulo’ are of the 1 2th century, and b rth are lobias Norlind testihes to the popularity of this fir: ind B : 
contained in the works just mentioned. j carol collection. The numbers (says he) were sagt be 
The 13th century, often held to be the keystone of | and danced until almost late times by school childrer nd 
medizevalism, isalso musically rich. ‘Pize Cantiones’ jas ( hristmas and Easter carols. ror ws “The ¢ 
alone contains half a dozen carols of the time, modern editions of these old a? readers - these W 
including ‘Tempus adest floridum,’ a fine Spring referred to Helmore and Neale’s Christmas Carol Weakwn 
carol which we rather foolishly chant to Neale’s | (Novello), and the ‘Cowley Carol Book’ of the Es i single 
feeble ‘Good King Wenceslas, and ‘In dulce Jubilo,’ GR. W oodward, editor of the original work (2 popular 
in Latin and Seedish—one of the fret polyglot | ts reprint) for the Plainsong and Medizeval Mas sam 4 
carols. Some of these Latin pieces obtained | POCEtY: — a mee ti 
European celebrity: and ‘In hoc anno circulo’ (for | che begmaing cf the ae ee a 12th cer 
example) can show old vernacular versions in| 15th century, when Dunstable and the ~ dish ons 
almost every European language. | Netherlands School laid the foundations 0 tae 
That most remarkable Church ceremony, the | nobler and profounder art. Dunstable qui oe 
Festum Astnorum,in which everything seems to have | Possibly contributed some of the carols == — 
been a travesty excepting the music. bequeaths us| pared = —- at ( wenn 
a choice little melody which has braved its way prone poses: " eget recap: apoio aes tk 5 & 
through the centuries to the modern collections, |!" Several parts, stamp them as some ot the 
in association with Rev. J. H. Clark’s translation, | work of their century. But the eight Christm a 
‘Soldiers who are Christ’s below. The MS. from | Pleces are essentially musicians art, having hit P — 
which our facsimile? quotes (dated 1227) is among in common with that folk melody which lies E lignity 1 
the ‘Egerton collection in the British Museum. the root of all carolry. lhe remark may . 
ee Boe Piseas studied work of t 
- 7 ! er z I - a 
for | t pos p as *( P ( } J. A. Fube 
) | M 
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uS Song: 
nch Ms @ ™sters who followed—from the madrigals and 


this fing Botets of Palestrina, Du Caurroy, Nanini, Marbeck, 
‘ere sun, Md Byrd to the great works of Bach and Handel, 
childresl & the choice Christmas songs of the modern 
y ysefl Masters. 
Jers avg The dates of some of our carol books show that 
-Carok § ese were amongst the earliest things printed. 
the Perf "ynkyn de Worde’s ‘Christmasse Carolles’ (1521), 
vork (x 4 Single leaf of which was saved, gives us the 
1 Musi Popular ‘Boar's Head Carol.’ Not a few other 
arols treat of the same Yule-tide custom which 
was the § me to England from Scandinavia during the 
grena ‘2th century, when Henry II. had the seasonable 


sof dish served up with a flourish of trumpets. The 
> quite Metrest of these Boar carols is that given in the 
in thf ‘sthcentury Porkington MS., beginning : 
Th Iley, hey, hey, hey, 
kings | Che borrys hede is armed gay * 
. With garlond gay in porttoryng, 
he Des I pray you alle with me to synge, 
iristms With hay. 
ig littkf A later one, ina Museum MS., sings with more 
lies am &g nity thus : 
nay b Nowell, Nowell, Nowell, Nowell, 
of th Tidings good I think to tell : 
ae rhe Boar’s head that we bring here 
\ Ful Betokeneth a prince withouten peer, 


Is born this day to buy us dear, 
Nowell. 
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So much for the books and MSS., which the 
most ardent believer in oral folk tradition must 
admit seem formidable enough. But there is, or 
was, a history,—could we but trace it,—that took 
one into fields and lanes, by snug cottage firesides, 
away from the libraries of the learned, right to the 
heart of simple peasant life. Some of the first 
carol collectors, Davies Gilbert and William 
Sandys, did good service in this direction, just as 
have done (in later times) the Folksong Society and 
Mr. Cecil Sharp. That the publishers not seldom 
aided the collectors’ efforts is seen from such carols 
as ‘Remember, O thou man,’ which Ravenscroft 
published in ‘Melismata’ in 1611, though the 
traditional versions have continued to be heard in 
the Cornish lanes, as is shown by Mr. ‘Thomas 
Hardy, who quotes the piece in ‘Under the 
Greenwood Tree.’ Cornwall and the west of 
England were prolific of carols, though if Chope’s 
record is to be taken as trustworthy, few were of 
the highest quality. 

Where are the Welsh carols? We have records 

Midsummer carols, Winter carols, and similar 
songs to the nightingale and to Cupid, but with 
the exception of ‘ Nos Galan’ (‘Deck the hall’) and 
‘Ton Garol’ (‘The old year is passing’) there seem 
to be few or none of these pieces accessible to the 
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i 
public. ‘There is a curious affinity of language and ‘NOEL DE COUR.’ 

music between the Welsh and the Bretons. For Air—‘ Nous nous mismes & jouer 
example, the well-known 13th-century ‘ Captain 
Morgan’s March’ may be seen in Villemarqué’s 
scholarly work on Breton folk-song ; and not many 
days ago the Welsh Fusiliers discovered, to their 
surprise, that they could converse freely with their 
Breton comrades at the front! Similarly the Danish 
and Dutch books contain numerous airs that we | 


fondly thought were ours. 6 
Scottish carols long ago died a natural death ;| Y— 
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sant le sou - ¢ Cet - t ir- née 
for, as Hone discovered in 1823, no Church; . aenaien 
feasts have been kept since the days of John Knox. | rss =. == FF =e — 
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title Lamb explains as derived from ‘Hé bas! 1a le : 

loup’ (‘Hush! there ’s the wolf’). There is another, | _ Al! through French minstrelsy there runs a vein 
sadly handicapped by words opening with ‘ Jewry of sunlight and laughter. And the Nocls enjoys 
came to Jebusalem’ (séc), preserving a pretty English | full share of its radiance. We may look long befor 
ballad-air named ‘ Dulcina,’ which had escaped the matching the gaiety and sheer joy of such a melody 
vigilant eye of Chappell. Irish carolry, for a|#S the Besangon ‘( hantons ! Bargies, Noué, Nou 
different reason, has fallen into total neglect. Luke | ( ‘Hail! ever hail, auspicious morn —In Sandys), Or 
Wadding’s ‘Pious Garland’ (of 1680) merely |the almost conversational freedom of ‘Voisin, d’o 
employs famous ballad airs for its music. When|Venait ce grand bruit?’ (*Dict. de Noels’). The 
the writer, some years ago, asked Dr. Joyce if his | Norman ‘ Noél de Greville,’ *O bienheureuse = 
great collection contained any carols, he was | (given in Stainer), is tenderness itself. ‘The Lorrain 
inclined to give a negative answer, adding that in | Noéls are full of character and colour, and alone 
South Limerick, during his boyhood’s days, carol-| Would fill a volume. Not a few, like ‘II est né, le 
singing was unknown. But when it was pointed | Divin Enfant’ (‘ Dict. de Noels’), favour a gavotte 
out that his own book gave specimens with such | rhythm. ‘There is also a chatty, lilting, saucy ai 
titles as ‘’The star’ and ‘The leading of the star,’ | about some of the country carols which turn the 
Joyce admitted these were plainly carols ; and | Shepherds’ visit to the Birthplace into a homely 
he afterwards remembered having heard them | legend or play, somewhat theatrical, but usually o/ 
(in the year 1854, or thereabouts) in Dublin | sound taste. 





streets Many writers have held that carol-singing came 
France is rich in notable carols. There is a| from the medizeval Mysteries and more particular) 


fresh, liquid beauty in many of them that mirrors | from the ecclesiastical ceremony of the ArwszPio or 
1 ) . créche which St. Francis inaugurated in 122} 
” ee ae . That the institution of a simple Holy Night 
Sir John Stainer was almost the first to draw! observance would tend to confirm previous practice 
attention to the rich store of carolry enjoyed by | (which we have shown to exist) there can be no 
ur neighbours across the Channel. This he did | gout. 
by lecture and publication. In his ‘Twelve Old 
Carols’ (Novello—c7ca 1885) are brought together 
Besancon, Tyrolese, Poitouan, Arpajon, Bas- 
(Juercyan, Gascon, Norman, and Flemish carols. 
l'‘hese, besides sharply contrasting several interesting 
phases of provincial melody, well illustrate distinct 
phases of carolry. We have the ‘Shepherds’ 
awakening’ (which has been sung by scores of 
Noéls), ‘Their Conversations’ (a scarcely less 
fruitful theme), and the ‘Adoration’ with which 


he heart of a people. 


French carolists borrowed and remoulded man) 
of the old Church melodies. Thus, secularised 
versions of ‘ Jesu Redemptor omnium’ and ‘0 fil 
et filix’ run through most of the collections. In our 
own country the tendency has been rather the other 
way ; and we find sacred words wedded to such 
downright ballad-airs as ‘Greensleeves,’ * Crimson 
Velvet,’ ‘Sellenger’s Round,’ or even the hanging 
tune ‘Essex’s last Good-night.? We have gone 
further, and appropriated our neighbours’ ‘ Song ©: 


Nature —typified by bird, beast, and flower—salutes 
Nativity Morn. Most famous of these varied | the Ass. 
Noéls is the 16th-century ‘Tous les bourgeois de| A glance at Bordes’s collection of Basque Noels 


Chatre,’ which was composed by a priest named | reveals the fact that ‘Eguberriren jitiaz’ is simply 3 
Crestot in l'le de France. The air was also sung| country version of ‘Jesu Redemptor.’ ‘The other 
as a hymn to words beginning ‘Le Fils du Roi|melodies as a whole are paler of hue, les 
de gloire’ full-blooded and lively than the French. One ol 
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sp glad night of Noel and the joy it gives to the 
il Being short, it merits quotation : 


oe in heart. 
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Russian school-children and country choirs 
nuk the season pretty much as they do in France 
:inour own country ; and they have some fine 
\jmaterial to offer. Here isa brief example from 
tach’s collection of 1815: 


‘OLD TWELFTH NIGHT SONG,’ 





Prach’s ‘ Russian National Songs,’ 1815. 
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These old ‘Twelfth Night songs, judging from 
jose contained in  Prach’s_ collection, are 
thoroughly characteristic of Russian folk-song. 
Their terseness is quite remarkable. One 
wspects that they have been used for extempore 
wng, after the manner of the Scandinavian S7ez, 
t the well-understood custom of Welsh /nz//ion 
ind Croatian peasant singers. 

It may be said that as a whole the pieces 
wrcarolists now sing are traditional songs of the 
‘ass Sandys collected in 1833. ‘Take, for instance, 
God rest you merry, gentlemen,’ ‘The first 
Nowell,” ‘A Virgin most pure’ ‘Novels’ and 
he ‘Cherry Carol’ that Miss MacKinlay so sweetly 
mgs. ‘The rarer legendary pieces, ‘‘The seven 
gins,’ ‘The Carnal,’ and ‘The Crane,’ or the 
idversion of ‘ The Holly and Ivy,’ do not seem to 
wssess popular tunes. 

It is passing strange that Ben Jonson’s fine 
aol, ‘I sing the Birth,’ in spite of Sullivan’s 
“iting, is so little sung, whereas the modest hymn 
0‘Christmas Day—for Dolly ’* easily reached the 
as of Christendom. Had Byrom and the old 
Manchester organist some secret which the more 
ustrious pair lacked ? 

Two things stand clear: a man cam no more 
uke a carol than a Christmas tree. Such things 
aly grow in the ages. The other is—How easily 
can do without German carols, if we try! ‘On 
‘ante tant Noél qu’ la fin il vient,’ says the old 
Roverb of Villon’s day. 


Byrom’s Christians, awake ! ight in 











je best is ‘O Eguberri gaia,’ which sings of 


ON FORM AND COMPOSITION: 
AN OPEN LETTER TO AN EARNEST 
YOUNG MUSICIAN. 

(From ERNEST NEWMAN.) 

(Continned from November aumber, p. 6g8) 


I will take it for granted, then, that in a few 
years you will have developed at any rate the basis 
of a splendid technique by incessant labour along 
the right lines—though which lines are the right 
ones for vow it will be for yourself to discover, for 
neither your books nor your teachers can help you 
much there. In the last resort, as Sir Charles 
Stanford says in his book on Composition—the 
most interesting and the most rational book that I 
have ever seen on the subject—‘ the composer is 
his own trainer; the teacher can only make sugges- 
tions as to the direction and scope of the training.’ 
But obviously everything depends on the fortuitous 
concurrence of the right teacher and the right 
pupil. Can we imagine a Reger teaching a 
Debussy, or a Moussorgski a Brahms, with any 
advantage either to pupil or pedagogue? Really you 
will have to be as careful in choosing your teacher 
as in choosing your parents ; and your experience, 
I am afraid, will have made you hardly any riper 
for the later choice than for the earlier one. Wagner 
once suggested that it would have been all the 
better for Berlioz’s music if he could have been 
prevailed upon to submit it to Cherubini for 
criticism and advice. I will not pause to ask 
what Wagner would have said if anyone had 
suggested that 4e should submit A7s scores to the 
judgment and kindly advice of Brahms or 
Schumann. I will merely point out that what was 
lacking in Berlioz’s music is not something that 
Cherubini might have given it, but something that 
Berlioz himself should have given it, but could not. 
Had Berlioz been a trifle bigger than he was, he 
would have learned from himself precisely what it 
was that was wanting in him, just as Wagner learned 
from Aimself just what it was Ae lacked, himself 
making the Wagner of ‘ Tristan’ out of the Wagner 
of ‘Lohengrin.’ Moussorgski is another example 
of a composer of genius who, through some tiny 
| but most important element having been omitted 
from his make-up, was unable either to use other 
peoples’ technique satisfactorily or to develop a 


thoroughly satisfactory one of his own. You, 
of course, will avoid the errors of these 


half-and-half men; you will already, I doubt not, 
have taken good care to be born the right sort 
of genius. 

But supposing you to have acquired the finest 
possible technique both of the bookish and of the 
personal kind, you are still only at the very 
beginning of the task of writing great music. And 
here, I am afraid, the text-books will hardly help 
| you in the least. The ‘form’ of the great masters 
|is rightly the object of our special admiration. In 
|the highest sense ‘form’ simply means the best 
|possible way of expressing a particular idea or 
| sequence of ideas. But the text-books too often 
| confuse ‘form’ in this highest sense with ‘form’ 
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in the much lower sense of ‘ pattern’ or ‘ proportion.’ 


They approach music at the wrong end. They 
make the cardinal mistake of supposing that a 
Beethoven symphony, for example, is great—this 
among other reasons, of course—because it exhibits 
a certain symmetry of pattern. The truth is that 
the pattern is only interesting because the music is 
the symphony does not 
smallest degree from the pattern- 

might have been modified by 
Beethoven at a hundred points had the nature of 
his thought it—and the pattern 
therefore no help at all to yew, for instance, in 


Ihe greatness of 
n the 
really 


great. 
come 1 
which 


demanded is 


trying to compose something equally great. By | 
copying the pattern without equalling the idea 
you merely fire a blank cartridge, or make a 
wax figure that has the proportions of a man 


} 


without the life of him, or, as Wagner would have 
said, you make swords without blades. Or perhaps 
l may be allowed to the process 
in words that I have used elsewhere: ‘the text 
books and the professors only teach form because 
the spirit is unteachable. No great musician evei 
was, or will in 
call 
re product the 
by planning his sections, his repetitions and so on, 
in the same order and on the ale. He can 
copy the form of a Beethoven allegro to a hair's 
breadth by using the same number of themes and 
Beethoven, cutting them to the same 
size and pattern, going up when Beethoven goes 
ip and down when 

modulating wl 


characterise 


evel virtue of what the 


Any can 
form of any work whatever, simply 


} 
be, great 


text-books his form. numskull 


sale St 


as 


figures 


Beethoven goes down, 


nen 
1 


rking 


t it at 


Beethoven modulates, entering 
out, his recapitulation, and all 
precisely as many bars’ distance 


pon his wt 


from the commencement as Beethoven does, and 
idding a Cvda of the same length and build as 
Beethoven's. But his work would be no more lik« 
Beethoven's than an isosceles triangle is like the 
West pediment of the Parthenon.’ 

I am well aware that some of the best composers 


ind teachers recommend the student to work inch 


by inch, as it were, upon « model of this kind 
L:lgar tells us he did it in his young days, and 
Sir Charles Stanford recommends it i the 
idmirable book to which I have already referred 
\ practice with such a backing certainly deserves 
espectful consideration But I would poi ut 
Oy that both these composers have, almost in 
the same breath in which they have recommended 
t, laid bare its limitations. his systei of 
studying fori says Sir Char! Stantord s th 
only possible one for the all-important control of 
shape and proportior hat is true, but only, I 
think, in a very limited sense. It teaches shape 
ind proportion only as regards work of the same 
type as the \ or ( the sonata that is taken 

t! model; it would obviously not teach 
Wagner how to plan out the proportions of the 
‘Ring’ or Strauss the proportions of * Elektra,’ or 


I 
ven of an ordinary symphonic poem, in which the 


ogic of form has to b a blended logic. a 
itisfactior t one f the poetic and the 
chitectural sens Elgar, again, has said that 
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a a 
| what is wrong with the teaching of form is thy; 
teaches building but not architecture. The ing. 
defect of the method comes from the fact that the 
is no such thing as an invariable norm of balay 
and proportion in music or in anything gy 
Balance may be an affair of two equal halves, 
three equal thirds, or four equal quarters, and so% 
But it may also be based on the principle of 4 
| steel-yard, in which a greater or smaller length 
}arm may be compensated by a smaller or greg 
| weight somewhere along the line. We have o 
| to examine, say, a hundred representative pictuy 
}to see that there are at least a hundred ways 


giving the impression of perfect balance. Theres 
such a thing as a mathematical centre, and such; 
| thing as a psychological centre. ‘The material j; 
picture may be arranged regularly about a math 
matical centre, as in a typical primitive Ital 
altar piece. Ora very intense point of interes 
}one side, occupying a relatively small portion 

the canvas, may balance perfectly a larger but le 
| intensely-charged on the side 
Similarly one picture may have a large foregrouy 
and a small background, and another a large bad 
ground and a small foreground, and yet each x 
be a model of proportion. Or again, one 
may be round, another 
another fan shape d, another o¢ tagonal, each 
them involving a different problem of balan 
lhe upshot of it all is that balance and proport 
are not simple matters of pl 
mathematics ; they can be modified in a hundr 
ways by psychology, by atmosphere, by perspectire 
So it is with music. The pattern, tk 
imensions that may 


space opposite 
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another square, 
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necessarily Ol pla 


and so on. 
the best f 
one work are by no means necessarily the best fe 
another of a different kind; and it may doi 
young compose! positive harm to become POSSESSE 
of the that it linear dimensions alo 
that make form and proportion. 

You will not, then, benefit greatly by a slavs 
study of ‘form’ on the lines of taking a particul 
composition a model, though you Ww 
undoubtedly benefit unconsciously by _listenm 
to music in which good form is implicit, just 
the eye unconsciously develops a superior sens 
of linear proportion by constantly living amon 
beautiful statuary. 


relation of d be 


notion 


Is 


as 


If, as you say, you wish to 
a great composer, you will need a good deal mor 
the inch-rule sense of proportion that 0 


analyses of the text-books will give you. Bu 
after all, the writing of a great masterpiece 
simplicity itself. There are only three parts 


: } If 
any composition that you need to trouble about- 


the beginning, the end, and the part betweet 
Get cach of these right, and your success 
certain. You cannot help getting them right 
you are a genius: therefore, once more, ma 
quite sure that you are a_ genius belo 
you begin to compose. If you carelu 
examine the works of the great masters—0 
better still, if you associate with them for 
lifetime, and, instead of trying to wring the 


secrets from them, let them tell these to you# 


their own time and in their own way—you 
















— 
discover 
{the E 
_—whict 
that you 
doquent, 
onversal 
utracting 
ou as de 
this line 
int of 
gverges | 
1, his 
ourse O 
point a 5 
At umes 
yeumen 
iu over 
¢ will 1 
eyes 
moot 
f whick 
ymazing 
axtraordi 
the close 
e neve! 


uficient 
great COI 
nght thi 
everythin 
I neec 
nthe cl 
very col 
unique 
generat 
{ this k 
any meé 
Sympho 
ne desc 
nstance 
ndeed) 
previous 
There a 
particul: 
themes. 
the sort 
their se 
10 acqu 
time the 
model 


Motivs, 


MpPOs 
this, th 
so tl 
nes ar 
you beg 
ose of 
make s 
ue po 
puzzlins 
he Way 
Yhole 

quality, 











THE MUSICAL TIMES.—Decemper 1, 1914. 643 

























~ —— 
Mis that jf ggoover that what makes, say, the first movement|songs so remarkable. ‘Their opening themes 
The inng. ithe Eroica’ so great is not at all the ‘form’ of|have a physiognomy as definite as that of a 






t that thell y_which any donkey could copy—but the fact| human being, and all through the song they 
Of balanolll sat you seem to be listening to the endlessly|talk and walk, and rage and = sigh, and 
thing ey doquent, endlessly changeful, and inv arlably logic _— and melt, in just the natural way that an 
alves, org gqversation Of a great man. He begins by | interesting human being would do in interesting 
, and som [Ml ytracting your attention with a remark that strikes | circumstances. It is not mere ly that the first phrase 
iple of ssf quas decidedly worth following up. He develops | of ‘ Anakreons Grab’ is so suggestive a pictorial 
T lengths ais ine of thought until it is apparently at the|symbol of the tender drooping of the branches 
OF greatell pint of becoming exhausted, when suddenly he } 








































over the tomb of the old Greek poet who was 


have on verges to another line. He changes his point of | happy in life and happy in Geath, but that it also 
Ve pictur sew, his line of approach, a hundred times in the|{seems to cling like a second self to every line of 
ed ways use of the conversation; he never holds to a|Goethe’s poem, every fold of its deems. What and 


There int a single instant after he has driven it home. | whence is this magic? I do not know: and no 
and sucha attimes he will modulate so delicately into a new | analysis of the ‘form’ of the song, nothing that | 
aterial of; ggument that you hardly know how he has carried | could put in a text-book, would come within a 
t a math: you over from the one to the other ; at other times | hundred miles of accounting for the magic. ‘That 
ive Italie ¢ will make you sit up sharply in your chair, |is Wolf's secret; he does this kind of thing simply ‘ 
intereste—f gl eyes and ears, by a change of manner,!because he is Hugo Wolf, not because he is 
portion , mood, or thought, the amazing abruptness | anybody’s pupil,—indeed, he was no one’s pupil ; 
er bute which is supportable only by the still more}and he is Hugo Wolf because he can do this kind 
site sik ff amazing feeling you have that the more this} of thing so often and so infallibly! Yow will 
‘Oregrounf atraordinary man seems to diverge from his point}once go and do likewise: but I warn you in 
arge bac te closer he is really keeping to it. In a word, | advance that the treatises on form will hardly help 
enever fails to do the right thing in the right|you in the least to do so, any more than they 
ne pictu-ff jace--and that is genius. I therefore cannot} would have helped you, had you been Beethoven, 
t Oblom[ ficiently impress upon you, if you would be a}to bring the horns stealing in with the original 
, €ach off geat composer, the necessity of always doing the| tonic theme of the ‘ kroica’ upon that apparently 





f balance nght thing in the right place. See to that, and| irrelevant dominant seventh harmony in the violins. 
proportio werything else is easy. All you have to do, you see, is to bea genius, and 
of plaxf Ineed hardly say that you cannot be too careful} the rest shall be added unto you. 

. hundriff inthe choice of your themes. Make sure at the} You will be equally careful with the middle 
rspectitef very commencement that you have hit upon aj portion of your work, whatever it may be,— 


uttern, te migue idea that will preserve its vitality for| symphony, sonata, opera, or song. It is here that 
enerations. All the great men abound in ideas | you will realise, in time, what I mean by technique 

e best ieff of this kind. ‘They need not be elaborate ones by| being so fused with imagination as to be 
nay doa any means. ‘The opening subject of the C minor | indistinguishable from it,—fused into a magical 
possessif Symphony, for example, or that of the ninth, cr}something that is as distinct from the mere 
ons alonff the descending bass of Bach’s G String aria, for separable matter of technique as the expression of 
mtance, are so simple (almost absurdly simple,|a touching human glance is from the rods and 
a slavsif indeed) that one wonders why they had not|cones of the eye. It is in the centre part of 
particule previously occurred to a hundred composers. | compositions, especially of long ones, that the big 
you Wi There are two things I would urge you to be|men do their most dazzling feats. How do they 
listen} paticularly careful about in inventing your germinal | manage to sustain the conversation as they do, 

t, just of themes. First of all, make sure that they are of| constantly diverging from the point without ever 
jor sen¢™ the sort that will endure, and, so far from exhausting | losing it, always talking coherently, consecutively, 
g amon their secret for humanity as time rolls on, will seem |and_ interestingly? Again I do not know: that 
ish to kil to acquire a new wonder, a new profundity, each | is their secret. I only know they do it: perhaps 
leal mor time they are heard. You could not take a better| they themselves co uld not tell us how it is done, 
that tk model in this respect than Wagner, whose leit-|or had any notion, when they began, what they 
yu. Buf motivs, for all the years they have been current, | were going to say or how they were going to say it. 
rpiece 5Wae as fresh to-day as coins from  yesterday’s| What on earth made Mozart think of that exquisite 
parts mint. The real difference between the great} modulation to the chord of the seventh in the final 


best f 














about-§ composers and the little composers is simply | repetition of thetheme of the Romanza inthe‘ Kleine 
between this, that in the course of a hundred years | Nac ht-Musik ’: what demon told Bach how to pick 
iccess Sf (t so the great ones are discovered and the little | up again and again the threads of the organ toccata 
right nes are found out. You will therefore see that | in F just as he seemed to be on the point of laying 
re, maki you begin with themes as vital and as durable as|them down, they having honourably done their 
befor ose of Wagner, Bach, and Beethoven. Secondly, | work and nothing more to be expected of them ; 
careful) make sure that your germinal themes have really | what ministering angel stood by Wagner's sid 
ters—O Ge power of germination. One of the most] when he was writing the second Act of ‘ Tristan, 
n for 8% pweling things about the themes of the big men is| and whispered to him not only what he was to say 
ng thet teway they seem to contain in themselves the | and how to say it, but—which was just as important 
» you®B whole of the coming composition. It is this when to say it? During the writing of ‘ Tristan’ 
you WHE quality, among others, that makes Hugo Wolf’s| Wagner discovered, as he told Frau Wesendonck, 
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that the secret of musical composition lay it 
art of transition.’ There you have it ina dood shell. 


‘the 


And after all, why worry ? 
prescription that I am confident is infallible : 4) 


Make sure that all your transitions are interesting | the right thing in the right place, and you canny 


in themselves, logically related to what 

before and what comes after, and that they 
come pat at the proper moment, and all will} 
be well with you. Can I recommend a_ book} 
that will teach you this, I fancy I hear you 
asking. I am afraid I can’t. Then will a study of 
the transitional methods of Bach and Beethoven 


and Wagner help you? Not in the least, 1 am 
sorry to say, except in the general way that looking 
at harmonious statuary will make a sculptor’s eye 
fastidious, and so less like ly to tolerate inharmonious | 
work of his own. These things help the student 
negatively rather than positively ; they may make 
him resolve to turn the devil out of doors, but they 
will not of themselves bring him angels to entertain. 


. . * | 
You cannot crib Bach or Beethoven’s game. | 
You will have play the bowling off your own 
bat, as they did. But though the books and the} 


teachers cannot help you, do not despair. The} 
thing is really simplicity itself; all you have to do| 
is to think of the right thing in the right place, 


as your great forerunners had the common-sense 
to do. 
And so with the end of your work—in some 


respects the most difficult part of it. 
sO impressive as a good exit from the stage; and 
the manner of it must necessarily vary with the 
play, the character, and the situation. If you learn 
from a book on form how Beethoven manages his 
and then try to apply the information to a 
work of your own, you will be like an actor who 
dies 
Macbeth. You may see quite clearly how an effect 
is made, yet that of itself will not enable you to 
produce the living equivalent of it. 
the end of the aria of Bach that Max Reger has 
used as the subject of his variations and fugue. The 
serene dignity of the conclusion is plainly due to 
the departing actor—for so we may cail the theme 

turning half round when he has all but left the stage, 
giving the audience an eloquent look and making 
an impressive gesture, and ‘Aen turning slowly on 


} 
l 


, 
codas, 


his heel and walking gravely and majestically off. 
It is this frustration of anticipation—one of the 
most cunning and effective devices in art—that so 


magically renews our interest in the actor precisely 


goes go Ww rong. 


Nothing is 


like somebody else’s Hamlet in the part of | 


Take for example | 


| right place, I must leave it to you to discover, 
| The simple rules I have given you will, I tr 
great composer. I have reiterated this last op 
because it is so vey important ; but the others a 
not to be despised. Make sure, then, (1) th 


all the technique that the books and the profess, 
|can teach you, and then superimpose upon it 
technique of your own, that is in part the chili 
and in part the parent of your Own manner 
thinking ; 
}and the end of your compositions are all vital 
|themselves and organically connected with eac 
other. There are other 

| but perhaps these will be 
the commencement of your studies. You my 
|of course, have gathered from all I have sai 
that composition really cannot be ‘taught,’ exceg 
to people who have no business to be composing,— 
that the best form of teaching is, as Sir Charles 
| Stanford says, merely critical advice, and thy 
ninety-five composers out of a hundred would b: 


| 


long after they have ce ased to be students. The 
| things it would do Strauss good to be told, fe 
}example! Perhaps you are right ; but keep it dari 
| —Yours faithlessly, ERNEST NEWMAN, 


MUSICAL NOTATION. 
PRACTICAL WAYS OF EXPRESSING 
DETAILS OF MUSICAL COMPOSITION 
By H. E LLIO1 patil rONn. 
(Continued Srom ber number, page ¢ 
SECTION VI.—-SMALL NOTES. 
A diatribe on graces and ornaments does not 
‘ourse come within the scope of this article, butt 
will be as well to discuss a few points in whid 
‘omposers are often inconsistent or indifferent in ther 
means of expression. This probably arises from the 
fact that the effect intended is so obvious to themselves 
that they do not realise the possibility of their notatia 
being misunderstood by others. 

There one rule that it is most important t 
cemember : A/ways write grace notes in the position 
in which they are to be plaved or sung. 

The grace notes in the following examples 


1S 





when we have reconciled ourselves to parting from -¢ sintaiitabinets ile 
him. Or see, again, how artfully Wagner prolongs ie 
the moment of farewell in the * Kaisermarsch.’ | 

Yet admirable as this long-drawn method is, that | 

method is no less admirable-—under certain | 

circumstances—that consists of cutting off the| 


ruillotine stroke, as Strauss does at 


with a g 
end ‘Elektra.’ When are you to use the 


musi 
the 


one method and when the other, I am sure I 
hear vou inquiring. Ah, don’t ask me. If I 
knew, I would write a text-book on the subject on | 
the lines of the text-books on form; but’ I am 
afraid I should tell you, in the end, little more 
about the real thing than they do. I take it that 


your object is to create art from the inside, not 
pass an examination in the externalities of it. 





are evidently intende dt to ee played in the prev! 


| bar, and in one instance : 
- ~<a 








a 
I have given you, 
What zs the. right thing, and where th: 


help you more than any text-book to become, 


your parents give you genius ; (2) that you assimila 


and (3) that the beginning, the midd 


rules I could give you 
enough for you x 


none the worse for intelligent teaching of this kind 


——— 
he compe 

woftsing 

sented SO 
They shou 
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With so 
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4ecomposer has so written them ; but it is somewhat (Arranged for the hands.) 

EN You s B fusing to the executant to have these grace notes 
lible ; d ff vigted sometimes before and sometimes after the bar. ; 

OU Canng They should always be written where they are intended 6 e 
where th: be performed. e 
‘over, With some composers the appoggiature ay and J 

















































ill, I trug Hg * are often used to signify the same effect as -}@ 
4 . nl > 





poy, jeacciaccatura |. Appoggiature (in small notes) are 
> last On 


oth gdom now used, but composers that prefer this} The advantage to the performer is obvious. 
ers ar sans of expression should be careful that they are so! J)g9 not overburden vour score with unnecessarv 
1, (1) thar ff,uced that the meaning is not obscure. rests or slurs. After finishing a composition or 


ASSimilate Where a chorus should be left unaccompanied for a arrangement, it is a good plan to look through it 
professor; er bars, it is customary to arrange the parts in short | carefully and eliminate those rests (and perhaps also 
upon it pert, using small notes in the staves of the accompani- | slurs) that can evidently be dispensed with. Such a 
the chijj y= This practice may be useful occasionally | passage as the following : 

“’ T tere the unaccompanied portion is very short, but|— , 





nanner U Bere passages are more extended it is preferable to ; ? a ‘Sith = \ 

1€ middle Hive them printed in large notes and a direction such Voge = - te-| = 

Il vital ip ys Voices a/ove inserted in the centre. Toencicsethe’ [~/-—e *?+;-—e— = e's — 2" # > 

with each usage in brackets is also useful, as pointing out = ” oy on 

give you pute distinctly where she accompaniment again 7 P _ : — _ 

r you a gers: lf the passage is intended to be played es _— oe a a ® s ie: o*s- 

You me it rehearsal it should obviously be printed in notes) |2°8; 2 | a 3 o> z4 
uge enough for the accompanist to read easily ; but| _~ > = 


~~ 


have sail fiiihe music is quite simple it is far better to write rests 

it,” except athe accompaniment instead of a compressed vocal would have the same effect and be much clearer if 

posing,~ sue, and thus encourage the habit of reading from written thus : 

r Charles @iefour line score. .. 

and tha GENERAL HINTS loz Fe ‘| - 2 \ — —| 

would ff Itisexpedient when writing for the pianoforte to keep 2 —= 2 

this king fs far as possible the top stave for the right hand and 

ts. The de bottom for the left hand. Although not an aad noi ° °-e = = = Soo. 

told. fe malterable law, it is a useful rule that should not be. ~Y& #——"1+-* — 

woken unless for some amply sufficient reason. 

WMAN, ao Le epg a “ol poms Caarsate te It is well to keep the note to be trilled ona separate 
“Bats between the two hands for themselves, but even +e, and not joined to the other notes of the chord : 

hey will be able to give more attention to the . 

sthetic effect if the mechanical difficulties are thus t 9 

SING panel, however slightly ; whereas in the case of } =— = z | iil 4= z = i 

TION. We ess experienced the help thus given will be <7 -=E- g— < —s— 

“ ‘Bifgreat value. A glance at the two bars of the first o! 

lach’'s ‘48 Preludes and Fugues’ quoted below In writing Anthems, Services, &c., in which the 

illshow the advantage, from a pianist's point of view, oan accompaniment has, for reasons of space, to be 

‘keeping the right and left hands on separate staves : | printed in two staves, it is most important that the 

es not ¢ (Short score, showing part-writing.) 1 = | notes to be played on the pedals should be plainly 


"p it dark 














le, but i indicated and written on a separate stem, 70/ joined to 
- the left-hand part. ‘The remark made above as to 
t in the | keeping the notes for the right and left hands on the 
—_s — respective staves applies here with equal force. 
ae eo _ The following is a_ passage from the organ 
ei. s * 9 | accompaniment of an anthem, printed firstly as the 
E o—#t-fan +2 f— o_o Bebe -omposer wrote it, and secondly as revised in 
, ..—ee eat ra eee #6 composer wrote il, and se Vv as \ 1 
soci : — on _ — ees accordance with the above rules: 
OSilion 
e unt ie Lon cA ig S. S. WEsLEy. by 
, —_ ai an i —_—_ te —, 
= o.— e -— . = i a a 
es ° Ae eo Ser ta —— ae —— 
ps seas he 3-315 3 | — |=, -#)|-8—s-5-— 2-2 
yoo —_ = © go 7='e a 7 oz 2 
— 
cres 
-_ } ~ 
2 « a _ 
7 i} 1g. 2_¢_* te iat ccd - o-—. -- ©, 2~» —--_-» 
=H 5-255 S52 SSS PSE SiS ES 
OS ee ee ~ = anew te sna Tn ; a= t 
Ped. 16 7 r . aod _ 





(As revised.) 
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END. 
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‘IT’S A LONG, LONG WAY TO TIPPERARY.—AN ARMY MARCHING-SONG. 


This is a facsimile (reduced) of the original 
manuscript of the chorus edition of ‘Tipperary’ 
as it was brought by Mr. Jack Judge, the composer, 
to Messrs. Feldman & Co. The alterations were 
made at the suggestion of Mr. Bert. Feldman. 
rhe repetition of the word ‘long’ and _ the 
lengthening of the third syllable of ‘Tipperary 


eight bars from the end) were certainly great 


mprovement 
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io 
jy the favour of Messrs. Feldman & Co. we are 
¢to place before our readers a facsimile (somewhat 
eiced from the original) of the manuscript of the 
jus section of ‘ Tipperary’ as it was offered by the 
mposers, and also a music-type setting with the 
x¢s added. This we have sought permission to do 
.oder that future historians may find in our pages 
essential part of a song that in all English-speaking 
yntries, including the United States, has become 
sociated with the great War. 

(fall the numerous songs that have acquired vogue 
ying war-time, surely ‘Tipperary’ is the most 
smarkable. In the first place, the words inave 
jslutely nothing whatever to do with war, and 
wd no patriotic note; they reflect simply a 
jicking, inconsequent jocularity and naive wistful- 
ws, and unlike far too many of the songs we 
afer in music-halls there is no taint of vulgarity in 
¢ verbal expression, no silly attempt at phonetic 
eresentation of what is supposed to be the special 
enunciation of the masses, and no affected bad 
yammar (many fairly educated people are capable 
(‘has fairly drove me’). An Irishman in London 
iaintively gives vent to his hankering to get back to 
sbeloved Tipperary, and especially ‘to the sweetest 
ol’ he knows. The sentiment is ‘Home, sweet 
jome’ and ‘ The Girl I left behind me’ combined, 
\touch of nature that makes the whole world kin.’ 
The words are as follows : 








ptomighty London came an Irishman one day : 

{sthe streets are pav’d with gold, sure ev’ryone was gay ; 
Snging songs of Piccadilly, Strand and Leicester Square, 

[ill Paddy got excited, then he shouted to them there : 

It’s a long way, Xe. 

aldy wrote a letter to his Irish Molly O’, 

swing, ‘Should you not receive it, write and let me know ! 
flmake mistakes in ‘* spelling,” Molly dear,’ said he, 
Remember it’s the pen is bad, don’t lay the blame on me.’ 
(Refrain. ) 
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IgI4. 
Molly wrote a neat reply to Irish Paddy O’, 

Saying, ‘ Mike Malony wants to marry me, and so 

Leave the Strand and Piccadilly, or you'll be to blame, 

For love has fairly drove me silly—hoping you’re the same !’ 


(Refrain. ) 


It is all in the language ‘understanded of the 
people.’ But perhaps the most extraordinary thing is 


that, of the millions who sing the refrain, very few 
indeed have more than a nodding acquaintance with 
the narrative part of the words and the associated 
tune. It is true that this section makes no special 
musical appeal as melody or rhythm. ‘The real living 
feature is the irresistible flowing momentum of the 
refrain. It is all so singable. The rhythm of its 
phrases, with its passing obeisance to rag-time, is so 
well varied and balanced, the tonal cadences all lead 
on, the melody not ending before it leaves off, and its 
range is only slightly more than an octave. It is all 
born of an intimacy with the psychology of the music- 
hall goer which our best composers do not attempt to 
assimilate. 

Mr. Jack Judge and Mr. Harry Williams collabo- 
rated to write the words and music, but the former 
well-known music-hall singer is the chief author and 
composer. 


Although Mr. Judge was born at Birmingham, he is 
an unadulterated Irishman, his parents being natives of 
County Mayo. ‘ ‘Tipperary’ was ready for publication 
in 1911, but it was not until 1912 that Messrs. Feldman 
accepted it for publication after it had been rejected 
in several other quarters. Even after publication it 
was found that copies were not selling, and on Mr. 
Judge expressing his disappointment, Mr. B. Feldman 
replied, ‘ Take my word for it, that not only Edinburgh 
but all the world will one day ring with your song. 
An acute prophecy ! The sales have now passed the 
second million. 
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(Copyright, 1912, B 


We are asked to announce that The Queen’s Work for 


But 


my heart's . rig 
. Feldman & Co.) 


A lecture on ‘Sea-songs and chanties’ was given by 


Women Fund has arranged for the early publication, through| Dr. R. R. Terry before a meeting of the Incorporated 


Children of Britain,’ music by Mr. Hubert 
rods by Mr. Alfred Noyes. The song is set to music | 
ith organ obbligato, and as a four-part song for mixed 
voices ; as a unison song with and without | 
panoforte accompaniment. 

Novello & Co., Ltd. 


also 


he benefit of The (ueen’s Work for Women Fund, and a| 
wsiderable demand _ is anticipated, especially as Madame | 
ara Butt has kindly promised to sing the song. _Arrange- 

nents have been made for publication in London and New | 
‘ok on December 7, on which day Messrs. Novello & Co. | 
will be prepared to deal with orders ; but it is recommended | 

‘at applications for copies should be made before publication | | 
“ywith a view to facilitating distribution. 





te generosity of Mr. S. E. Palmer, of a song entitled| Society of Musicians at the Regent Street Polytechnic on 
3ath and | November 14, under the chairmanship of Dr. E. Markham 
Lee. 
such as those by Dibdin, sung chiefly by landsmen, and 
sea-songs proper that emanated from village- and sailor-folk. 
It is to be published by Messrs. | These ‘ chanties,’ he said, were the true folk-songs of the 
The profits derived from the] sea. 
iblication in its several forms will be devoted entirely to | and also largely by the West Indies native songs. 


He distinguished between the two types—sea-songs 


They were influenced by the English folk-song idiom, 


In a recent libel action brought by Mr. Mark Hambourg 


| against certain journals it was established that Mr. Hlambourg 
is of Russian parentage on both sides, and was born in 


Xussia. 
The article on the late Mr. Littleton’s library, which 
vegan in our November number, will be concluded in our 


| next issue. 
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Church and Organ Music. 


THE COMPLEAT ORGANIST. 
By HARVEY GRACE. 
x OF CONGREGATIONAL SINGING, 
Clericus, Laicus, Organicus, Aucter. 
Laicus.—I\t is an odd thing, that while all the 


clergy agree as to the importance of congregational 
singing, and practically all musicians are prepared 
to testify to its impressiveness from a merely musical 
point of view, yet little or nothing is done to make 
the most of it. At present its effectiveness 
largely fortuitous. I admit that its spontaneity is 
a factor, but I feel sure that, without destroying 
this element, we might organize and develop 
the popular side of church music with advantage. 
Even within the limits of hymn-singing much 
might be done towards the attainment of something 


1S 


more than a _ steady pounding through things. 
Here are a few excellent musical effects to be 


got by simple means, practised at, so far as | know, 
but few churches. First, there is the antiphonal 
singing of choir and congregation. Many well-known 
hymns lend themselves admirably to this arrangement, 
‘Onward, Christian soldiers,’ ‘Forward ! be our 
watchword,’ ‘ Brightly gleams our banner,’ ‘ We plough 
the fields,’ ‘Praise, O praise our God and King,’ 
‘To Thee, our God we fly,’ ‘A few more years shall 
roll,’ ‘Jerusalem on high,’ and many others. All 
these are long hymns with a refrain. Why should 
not the first and last verses be sung by everybody, 
and the remainder with verse and chorus by choir 
and people? Or, if it felt that this method 
gives the people too little to do, choir and congre- 
gation might sing alternate verses. I suggest it 
only for long hymns. ‘This would be less fatiguing 
to both voice and ear than the rendering of six, eight, 
or even ten verses with exactly the same disposition 
of voices. ‘Forward! be our watchword,’ for example 
has eight verses of twelve lines! Any chorister will 
bear me out when I say that the singing of processional 
hymns is most fatiguing work. With the choir taking 
the verse, and the people the chorus, all would remain 
fresh, and the spirit of the hymn would be unflagging. 
Again, with the other long hymns made up of short 
verses, welcome variety would be provided by giving 
the odd verses (after the first) to the people, the 
choir singing the even, with the first and last full. 
The second effect which is not sufficiently made use 
of is the alternation of light and heavy voices. Hymns 
that are sung in unison, such as plainsong, or those 
stirring French ecclesiastical melodies that | am glad 
to are becoming popular here, give us an 
opportunity for thi. Again, let the first and last verses 
be sung full, with even verses by boys of the choir and 
women of the congregation, and the odd ones by all 
the men. ‘This not only gives us vocal contrast, but 
enables the organist to use his instrument in the least 
monotonous way. The boy’s and women’s voices can 
be accompanied with various light combinations, the 
men’s with heavy, and the harmonies of course should 
be varied throughout. Here you have the maximum 
of effect and variety produced by the simplest of 
means. Compare any of these methods of treating 
long hymns with the usual performance of every verse 
alike, and see which will best keep up the interest of 
all concerned. 
Clericus. 


18 


sce 


It sounds all very nice, but who is to tell 


the people what and when to sing ? 





I have no fear as to your verdict. 


~ 

Laicus.—You have your Parish Magazine, and vO 
notices at the Sunday services, and when a hym); 
announced, a reminder may be added as to the sin i 
of it. The vicar and the organist need only. 
take counsel as to the most effective arrangeme 
and then make it known. 1 don’t expect the first & 
performances will pass off without a hitch. Ty 
leading boy of yours with the inconveniently ke 
sense of humour, will find something funny in standy 
silent for a verse, and the strenuous efforts of a |aj 
a few yards down the nave will provide him yj 
material on which to exercise his imitative faculte 
for the rest of the week. But things will sm 
settle down, and after a few months a tradition » 
be established. 

Another way of adding to the interest of hym 
singing is the revival of some of the old settings 
psalm-tunes with the melody in the tenor. Ty 
‘English Hymnal’ contains a few specimens 
* Dundee,’ ‘Old Hundredth,’ ‘ Bristol,’ and ‘ Winches, 
Old.’ I have heard these sung without the peo 
being one whit confounded by the faux-bourdon of tk 
boys. The arrangement should be used for onlyaf 
verses, and it is well to strengthen the tenor pa 
by the addition of the first basses, if they can & 
spared. Of course the verses so treated should & 
sung unaccompanied. ‘The effect is very fresh a 
at the same time ecclesiastical. I wish som 
enterprising editor and publisher would put the 
heads together and give us a selection from tk 
old psalm-books. There must be many excell 
settings buried. If anything of the sort is done, 
would be well to include adaptations for such asd 
not wish to retain the old ‘ gathering-note.’ 

Auctor.—All this is very fine, but do you think th 
the average choir, which finds its time well filled x 
preparing services and anthems, is likely to havea 
to spare over such small fry as hymn-tunes? 

Laicus.—| fear that they must be prepared: 
sacrifice themselves a little for the common good. 

Auctor.—\ can see them at it! No, sir, the increas 
of unison singing, and the general simplification of the 
music will lead to trouble. Resignations will fall « 
the vicar and organist like leaves in autumn. 

Laicus.—Arising out of that remark, as they sayz 
the House, may I ask who selects the music for tk 
average parish church? 

Clericus.—Usually the organist, while the via 
retains a right of veto. 


Laicus.—A good arrangement, if it could be carnet 
out. As a matter of fact, however, the choice § 
ultimately that of the choir. Many a vicar a 


organist is restrained from doing what he feels best 
the music of his particular church by the fear of bs 
choirmen. Their interest must be maintained, the 
must have opportunities of showing what they can « 
too much unison-singing will damage their precious 
voices, and so on. 
who comes to church when there is interesting musict 
sing—or at least music interesting to him—and stays 
away at othertimes. I know of more than one chute 
where you shall find the whiterobed ministers of som 
|}in full force, well primed with voice-pastilles, for tt 
| due performance of Gounod or some such toothsome 
|morsel, but a scant attendance when Merbecke 0 
| some other congregational setting is down. 

| O vanicus.—Well, you can hardly expect a ma 
| with a gocd voice to take much interest in mus 
|where his voice, training, and musical skill have? 
scope, 
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; , | ; , , 
he music for three months to be simple, though of|are simple, the proper free rendering of them, keeping 


-ourse good of its kind. 


Let as much pains be spent | of pitch, and blending of voices, provide work much 


mits preparation as would ordinarily be devoted to| more profitable to a choir than some of the indifferent 


ght | have heard clergy irreverently describe as | 


‘Figgins in Q” At the end of the term you would 
iave lost some of your choir and some of your 
But you would not have lost one keen 


congregation. é 
We shall never get the right kind of 


churchman. 


material in our choir until every member of it, asked | 


‘settings’ which they have been fed upon for so long. 
I gather that at lectures given by Mr. Royle Shore, the 

audience have sung these settings readily. 

| There are some splendid specimens of ecclesiastical 
harmony in the faux-bourdon verses. Hear this from 


shether if he were not in the choir stalls he would be | 


» the body of the church, can 


‘Yes’ They need to be taught that they 


merely members of the congregation, sitting in a| 


gecial place for convenience’ sake, and doing a 
bit of church work. 
gy if Miss Acidula Tombs, who is a district visitor, 
should decide that she could no longer act as such 
pecause the particular street allotted to her was not 
sficiently interesting—‘ The people are not of the 
ype 1 like. The architecture of Tippins’s Mews also 
fends me. I must therefore in future be allowed 
9 transfer my activities to the more congenial 
Acacia Road, or I must cease to be a district visitor.’ 
Would Clericus weakly give way? 

1 should smile! 

laicus.—FExactly. And if Acidula is of the right 
srt, | can see Tippins’s Mews still brightened by her 
weekly visits. If she is of the kind to resign, you and 
Tippins are well rid of her. Now when you and your 
derical brethren are prepared to deal just as firmly 
though tactfully, of course) with Acidula’s brother 
whois pardonably proud of a light tenor voice, but 
vho has been known to absent himself when a solo 
that he had hitherto regarded as his own special 
tit-bit was given to another, or when music that he 
considered dull was to be sung, you may really claim 
tobe governing your church-workers and choosing 
the music. At present your choirmen choose it. 
Auctor.—But what of the congregation? Don’t 
you think that they will also resent the simplifying of 
the service music ? 


Clericus. 


laicus—Here and there you will meet a member 
of the flock who wants a sacred concert without 
paying more than a penny or a button for it, but I am 
sure that the majority will not repine—always provided 
ist) that the simple music is as well done as was the 
elaborate, and (2nd) that they are encouraged to take 
abigger part in the singing themselves. Simple music 
camot have a fair trial till it has pains spent on it. 
We want in our services more simple things 
done well, and fewer ambitious things maltreated. 


Cc se 
bese Yo As to the effect of the type of music on attendance, 
Is best for | fancy there is little in it. I could take you to several 
sar of hs don churches where there is a good choir, 
ned, the § *@borate music, and a_ sparse attendance, and to 
y cando:§ @t as many where the music is simple and 
"precious the congregation large. Similarly, it would 
choristerd easy to find dozens of cases where the 
-musico “etse holds good. On the other hand, it 
‘and stays] “not be so easy to find a church where there is good 
re chur | Paching and a poor attendance, so that it looks very 
s of song MCh as if the pulpit is a bigger factor than the organ 
s, for the loft. Harking back to what I was saying just now 
sothsome f “20Ut antiphonal singing by choir and congregation, 
ecke of | ¥4S about to add, when I began to wander, that 
txcellent opportunities for this are provided by some 
_ —- of the evening canticles recently published by 
ae ~aear and edited by Messrs. S. Royle Shore and 
have wy. ancis Burgess. They consist of alternate unison 
and faux-bourdon verses. The former should be sung 
y the congregation, and the latter by the choir 
t and 3 waccompanied. The effect of this is admirable. 
I should Although the harmonies of the faux-bourdon verses 
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Now I am quite in sympathy with the natural desire 
of an organist to give a fine choir a chance of 
edifying the congregation. It is good for everybody 
concerned that they should develop their powers and 
use them in the church. But I would respectfully 
submit that the time has come when they might reduce 
their elaborate and too often somewhat secular service- 
music in favour of something simpler, and devote 
their skill to giving us extra-liturgical performances of 
some of the great store of beautiful sacred music 
that is so far unknown to the average layman. These 
performances, in the case of shorter works, might 
form part of an organ recital, or (that the tail might 
for a change wag the dog) they might be given as 
choir-recitals, with a couple of organ solos by way 
of relief. What an improvement in the musical 
taste of both choir and congregation would result 
from the performance in this manner of such works 
as Gibbons’s ‘ Hosanna to the Son of David,’ Wesley’s 
noble ‘Let us now lift up our hands,’ or a Bach 
cantata! Our choirs would be just as_ busily 
employed—even more so-—and they would be 
spending their energies on fine music instead of, 
as is too often the case now, complacent platitudes 





strung together for purely commercial reasons. 
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I observe Organicus stealthily consulting his watch, 
so | must not attempt to develop several other points. 
They must remain up my sleeve until we meet again. 
[ will content myself with saying that I have not 
overlooked the fact that the Compleat Congregational 
Songster cannot come into being without some 
trouble on his part. This brings us to Congregational 


Practices. 
Clericus. 
luctor. Ah! 
(dy THICUS 
( ) 
Dr. W. H. Hadow, in a pamphlet on ‘Hymn Tunes,’ 


published for the Church Music Society by Humphrey 
Milford, Amen Corner, draws attention to the neglect of 
many fine hymn-tunes in favour of melodies of weak or 
trivial character. While there will be those among his 
readers who will chafe at the casting down of some of 
their idols, they will find it difficult to deny the force of the 
author’s contentions. . There are two useful appendices, the 
first of which collates the 1875 and 1904 editions of 
A. & M., the ‘ English Hymnal’ and the ‘ Oxford Hymnal’ 
in regard to standard tunes. Guidance is given as to the 
various versions by the use of varied type. A glance at 
these columns shows the last two hymnals to have taken a 
bold line in restoring the old forms of some of our finest 
tunes. (We note a misprint in column 1, page 16, where 
the 1875 A. & M. number of ‘Wareham’ should be 63, 
not 263.) Appendix II. suggests tunes for well-known 
hymns. The pamphlet, both by virtue of its subject and 
treatment, should be studied by every clergyman and 
choirmaster. 
The Grail music from ‘ Parsifal’ was performed on 
November 10 at Southwark Cathedral, on the occasion of the 
annual Festival Service of the Southwark Diocesan branches 
of the Queen Victoria Clergy Fund and Clergy Pensions 
Institution. , 7 

Nearly fifty choirs were represented at the forty-first 
Annual Festival of the London Church Choir Association, 
held in St. Paul’s Cathedral on November 12. The anthem 
was Wesley’s ‘ Praise the Lord, O my soul.’ Mr. Charles 
Macpherson conducted, and Mr. Gerald Bullivant was at the 
organ. 

ORGAN RECITALS. 

Mr. C. E. Blyton Dobson, Central Mission, Halifax Place, 

Nottingham—Suite in F minor, Dr7fiil. 

Mr. W. Forbes Forsyth, Hyndland Parish Church 
Preludes ‘St. Ann’ and ‘ Rockingham,’ /4arry. 
Mr. Matthew Kingston, St. Mary’s Church, Shortlands 
Grand Offertoire in D, Aas 


Choral 


Mr. F. Gostelow, Luton Hoo Chapel—Ballade in D fiat, 
4. W. Pollétt. 
Mr. E. Caulcutt, Primrose Hill Church, Northampton 


Choral Prelude, ‘ St. Ann,’ Parry. 

Mr. G. Bernard Gilbert, Public Hall, Canning Town 
Fugue in E flat (‘St. Ann’s’), Back. 

Mr. E. Stanley Jones, Parish Church, Maindee 
C minor, Hollins. 

Mr. A. E. Davies, St. Magnus-the-Martyr, London Bridge 
Fantasie Overture, Garret/. 

Mr. Claude A. Forster, St. John’s Episcopal 
Forres—Second Organ Concerto, //and/ 

Mr. H. Egbert Lane, St. Catherine’s, Feltham 


Overture in 


Church, 


Prelude and 


Finale Fugato, S. H!es/ey. 
Mr. F. A. Mouré, University of Toronto—Sonata in 
D minor, A/phonse AMailly. 
Mr. J. E. Leah, Congregational Church, Guildford 
Introducticn and Fugue from Sonata in D minor, | 
F. Bridge. 


Mr. W. G. Parkyn, Congregational Church, East Finchley 
-Toccata, Dudors. 
Mr. Herbert F. Ellingford, St. George’s Hall, Liverpool 
Nocturne, Op 38, No. 1, Dushill. 
Mr. J. A. Meale, Wesleyan Central Hall, Westminster 
Sonata in D, (7. -. Aridge. 
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Mr. Sydney L. K. Crookes, Wesleyan Church, Southport 
Sonata No. 6, Gut/mani. 

Mr. Allan Brown, Higham Hill Baptist Church, Walthamst 
—Concert Fugue, Purce// Mansfield. 

Mr. G. D. Cunningham, Usher Hall, Edinburgh—Fugy 
D major, Sach. 

Mr. F. J. Buckle, Church of St. Paul, Herne Hiy 
Fantasy in D, Harvey Grace. 

| Mr. C. J. King, Church of St. Matthew, Northampton- 

| Legend, Harvey Grace. 

Mr. Frederic Fertel, Bromley Parish Church—Tocg 
and Iugue in F minor, Zertius Nodle. 

Dr. H. W. Richards, Christ Church, Lancaster Gate, W. 

Choral No. 2, in B minor, César Franck. 





APPOINTMENTs. 


Mr. A. E. Floyd (of Oswestry), organist of St. Pay; 
Cathedral, Melbourne. 

Mr. Alexander Gunner, organist and choirmaster, St. Pete 
Church, Cricklewood, N.W. 


Correspondence. 


THE UNIFICATION OF 


“THE 


FINGERING. 


rO THE EDITOR OF MUSICAL TIMES,’ 


DEAR S1R,—It is evident from the correspondence th 
all agree as to the absurdity of having two notations { 
keyboard fingering. My only object in writing is to try | 
unify the keyboard fingering with that used by’ string 
instrument players all over the world. Therefore there is 








strong claim for what is known as the English fingerig 
x, I, 2, 3, 4; and may I point out that string players har 


not yet been so foolish as to have contradictory fingering 
It is not a question of origin or patriotism ; but tk 
present is an opportune time to be firm, and give up aping tk 
long-haired foreigner any longer. Chords and _intervd 
sound the same anywhere, but to call the third finger t 
fourth, and the little finger the fifth, seems only fit for 
lunatic asylum. Theory without practice will not alway 
work, and as a teacher of more violin than organ pupils! 
can testify to the great annoyance of this inane contradictia 
of signs. 






H. C. ToOnkIné, 
November 12, 1914. 





[Other letters are unavoidably held over. ] 
Obituary. 
A GLADLY MADE CORRECTION, 


In our last issue, in accordance with the positive repor 
circulated, we announced the death of Willem Mengelber 
We are now glad to hear that the injury received by tk 
celebrated conductor was not so very serious, and that k 
hopes soon to resume his work. 





| We regret to record the following deaths : 
Cuar.es E. Rupe, hon. treasurer of the Royal ee 
| of Music, on October 30, aged sixtv-one. By his untimely 
|removal the Koyal Academy of Music loses a prominett 
| and sincerely-esteemed member of its Committee of Managt 
|ment. His staunch devotion to this Institution and th 
constant care bestowed upon its interests—artistic and finances 
were unceasing, even during the long illness which depnve 
his colleagues of his ever-welcome presence. Charles Rat 
| was a genuine lover of music in all its departments, and# 
liberal with his time as with his money on its behalf. a 
annual prize for quartet-playing is greatly appreciate 
| by the string-students of the Royal Academy of Masi 
| The busy man also found leisure to serve as a member‘ 
| the Associated Board of the two leading music schools, # 
whose meetings his quick perception and valuable advic 
were of the greatest advantage. He was a member of th 
Worshipful Company of Musicians and of the Council of the 
Royal Choral Society. 
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fraNk LAND, formerly the leading baritone of the Arthur 
gousbey Opera Company, at Limerick, on November 10. 
ye was born at Clonmel, county Tipperary, in 1859. He 
ined Rousbey in 1889, and toured with the Company till 


CHARLES HENDERSON, timpanist of the London 
symphony Orchestra, on November 2. He was long known 
sone of the leading members of his branch of the profession. 
jeaN BAPTISTE FAuRE, the famous French baritone, at 
ie age of eighty-four. 





2 
BOOKS RECEIVED. 
wollections of a Violinist. By W. M. Quirke. Pp. 142. 
Price 3s. 6. (London: Wm. Dawson & Sons, Ltd.) 
te Musical Faculty: ts Origins and Process By 
William Wallace. Pp. 228. Price 5s. net. (London: 
Macmillan & Co., Ltd.) 
friends and Memories. Maude Valerie White. Pp. viii. 4 
31+ 16. Price 12s. 6d. net. (London: Edward Arnold. ) 
inthology of American Song. <A collection of twenty-five 
songs. By representative American composers. (London : 
G. Schirmer. ) 
Poceedines of the Mustcal Association. Fortieth session, 
1913-1914. Price 21s. net. (London : Novello & Co., Ltd.) 


BRIGHTON MUSICAL FESTIVAL. 
Having left London in a gloomy darkness on November 10, 
twas a relief to find oneseif in streets with brightly-lighted 
sop-windows and preserving the general air of ‘ business 
susual.’ True, the sea-front at Brighton was as inky as 
langham Place ; the piers were invisible, only a few arc 
lights prevented one from walking into the rails which 
both separate the footway from the road and prevent the 
passenger from plunging headlong from the promenade on 
tothe foreshore. But the front was not the attraction. 
The Dome, that queer survival of Hanoverian Orientalism, 
was the goal towards which all steps were turned. Seven 
concerts were to be given there, a Festival beginning on 
Tuesday night with ‘ Elijah,’ ending on Saturday night with 
‘Messiah,’ and including between these stalwart bulwarks 
uchestral music ranging from Debussy and Stravinsky to the 
modest efforts of two young lady composers, other music by 
honoured veterans of the profession in England,—Sir Hubert 
Parry, Sir Alexander Mackenzie, Sir Charles Stanford, and 
Sir Frederick Bridge,—liberal selections from Tchaikovsky, 
the ‘ Pathetic Symphony,’ part of the Violin concerto, and 
sngs,—and still more liberal ones from Wagner, including 
Act 3 of ‘ Lohengrin ’ and the last two Acts of ‘ Parsifal.’ 
Mr. Lyell-Tayler, musical director to the Corporation, 
tad devised this Festival. He had planned the programme 
9 as to include things which would appeal to every, or 
nearly every, kind of musical taste ; he had brought down 
seven guest-conductors to conduct either their own works or 
those which are famous in their répertoires. Besides the 
lor composers just named were Sir Henry Wood, who 
directed * Elijah’ and orchestral selections from Wagner ; 
Mr. Thomas Beecham, who gave a programme of strenuous 
nodern music ; Mr. Landon Ronald, who made the audience 
revel with him in the luscious sentiments of Tchaikovsky. 
It was Mr. Lyell-Tayler, however, who brought the material 
{the Municipal Choir and Orchestra into shape for the 
‘sitors to work upon, and himself conducted ‘ Lohengrin,’ 
‘Parsifal,? and ‘ Messiah.’ Before touching upon details we 
must congratulate him and all who worked with him upon 
ihe spirit of the undertaking at such a difficult moment, and 
he remarkable skill with which it was carried out in every 
direction. ; 
The choir made the first and the strongest impression in 
‘Elijah.’ We have been used to talk with pride of our 
Northern choirs, but we may begin to have some for our 
soithern ones. The Brighton choir has the alertness and 
ping, together with a certain incisiveness of quality, 
which we have been used to associate with the North. Tt 
’S not a great weight of tone (the singers number about 
300), but that hardly matters. What impressed us most was 
the readiness to turn from one type of expression to another 
The chorus * Behold, God the Lord passed by’ was a con- 
Picuous instance. Sir Henry Wood's treatment of ‘ Elijah’ 
8 over conventional or humdrum; it is occasionally 














eccentric, but in every choral number he got broad effects 
from this choir ranging from the savagery of the Baal 
choruses to great tenderness in ‘ He watching over Israel.’ 
The one never degenerated into blatancy nor the other 
into sentimentality, faults of which the solo parts were 
not entirely free. These latter were undertaken by Miss 
Carrie Tubb, Miss Doris Manuelle, Mr. Gwynne Davies, 
and Mr. Herbert Heyner. The contralto and the tenor 
lacked the wide experience of the other two, and Miss 
Manuelle, who made her first appearance at the Promenade 
Concerts recently, was probably singing the part for the first 
time in a performance on a Festival scale. | When her style 
grows up to the level of her vocal abilities she should be a 
valuable addition to the ranks of oratorio singers. 

The Municipal Orchestra was not quite strong enough to 
balance the choir; but on Wednesday night, under Mr. 
Thomas Beecham, the players showed their mettle in their 
playing of Debussy’s ‘Printemps,’ Rimsky-Korsakov’s 
‘Antar,’ Stravinsky’s Suite from ‘ L’Oiseau de feu,’ and 
Delius’s ‘ Dance Rhapsody,’ none of which had been given 
in Brighton before, and which must have been almost as 
strangely new to some of the players as they evidently were 
to the majority of the audience. Stravinsky’s work, most 
difficult of all, was extraordinarily well played. A little 
rest was provided in the middle of the programme by 
Miss Doris Woodall’s singing of Liddle’s ‘ Abide with me.’ 

Thursday contained two concerts, afternoon and evening. 
Whereas Mr. Beecham had had the difficult task of piloting 
the orchestra through strange country, Mr. Landon Ronald 
had the almost more difficult one of making them take 
a new route through a familiar one. The players were 
inclined to search out the tracks which they had been used 
to follow. In other words, they had played Tchaikovsky 
dozens of times before under their own conductor, and had 
considerable difficulty in responding to the very individual 
requirements of the newcomer; but he made them trust 


him. No doubt with more time Mr. Landon Ronald could 
have suggested improvements to Mr. Harold Ketelbey, 
the leader, who played the solo part of the first 


movement in the Violin concerto conscientiously. The day 
began with Miss Edith Swepstone’s ‘Two scenes from the 


Morte d’Arthur,’ which Mr. Lyell-Tayler conducted 
sympathetically. The two scenes remind one of many 
things besides the ‘Morte d’Arthur,’ but they are 


thoughtfully written. Sir Charles Stanford followed with 
his fourth Trish Rhapsody, the Ulster one produced this 
year at the Philharmonic. 

In the evening the choir had a chance of letting themselves 
go in Sir Frederick Bridge’s ballad ‘ The battle of the 
Clampherdown’ and of showing subtler qualities in the 
last Act of ‘ Lohengrin’ under their own able conductor. 
In this Act the solo-singers were Miss Mabel Bartlett (Elsa), 
Miss Gertrude Pitcher (Ortrud), Mr. John Booth (Lohengrin), 
and Mr. Frederic Austin (The King). The last-named was at 
his best in the final Scene from ‘ Die Walkure,’ given earlier. 
Between these two Wagner extracts came the one new work 
written for the Festival, a short Symphonic-poem for orchestra 
in two linked movements by Sir Hubert Parry. It is called 
‘ From death to life,’ and consists of a lament and a section 
called ‘Consolation.’ Its importance rests upon the lofty 
beauty of the first slow movement and the fact that its 
thought has been directly suggested by the War. The second 
part recalls the quick-step march with which a regimental 
band leaves the soldier's grave. After all, it says, life does 
not stop because death intervenes; the latter is but an 
incident. There was also a little Scherzo by Miss Ethel 
Scarborough which the composer conducted. 

The remaining concerts consisted of Wagner and Handel. 
How surprised Wagner would have been by the association, 
and the discovery that his music has become to the British 
public of the early 20th century what Handel’s was to 
that of the late 18th! Sir Henry Wood conducted 
large extracts from ‘The Ring’ on Friday, and had the 
assistance of two solo-singers, Madame Gleeson- White and 
Mr. Webster Millar. Mr. Coates was the Parsifal, and Miss 
Carrie Tubb the Kundry on Saturday afternoon, and Mr. 
Lyell-Tayler conducted both the Saturday concerts. 
Altogether the Festival was as refreshing as was the keen air 
of the sea-front and the Downs. The music and the wind 
blew away some of the clouds of anxiety, and gave to many 
people a glimpse of the blue sky beyond. 
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Competition Sestival Recor) 


\We are ui to note that in accordance with ou 
lea that wossible the children’s sections of 
ompetitive Festivals should be carried on, committees 
n several districts are exhibiting some activity in this 
Gl trying to arrange to hold 
etitions on May 1, and the Hon. Mrs. 
het have also decided to 
old the junior competitions at Macclesfield as usual in 


whereve¢ 


urection. aszow 1s 





com] 


committee 


the spring. Coleraine (Ireland) is also busy arranging 
ts children’s programme for the end of May, and 
Failsworth will go on with its scheme already 
innounces Stratford (1 London), Cleveland and 
Durham, Plymouth, South and West London, 
Wharfedale Ilkley’, West Sussex (Chichester), and 
Hastings propose to carry on their full programme. 
Morecambe proposes to limit its Festival to two days 
Ma 7 an o 





The London Working Girls’ Club Union is also 
voing on th its old-established competition. The 
Federati of Girls’ Clubs (London) will hold their 
les il on Mare 20, and an embarrassingly large 
en S I miter ; 

The St. Cecilia Working Girls’ Clubs are busy 
prepat ror the Festival, which is to be held at 
Whitetiel Tabernacle on Saturda December 12 
Xeading also announces a promising competition of 
girls’ clubs to be held on May 8 

The Manchester and _ District Tonic Sol-fa 
Ass i ) inothe body that has determined to go 
on with it k. It hold a Festival on March 2 

l ou t e we reported the results of the 
Ma Nottingham) Competition, and did not 

ention t r. A. T. Akerovd was the adjudicator 


DR. COWARD ON PREPARING FOR A 
COMPETITION 














Ir ( ral te i and terpretation’ (Novello & 
.), Dr. Coward gives some very usé advice as to the 
r r competiti Ile say 
Tue PENALTY Lr i 
Tr t ry la ch should red into the mind of 
ry < petitor, from the nd r to the humblest 
ember of tl ir, is that u Ss inevitable rhis 
i t n befor r after the event. If taken 
re, it mes the forn hard work and self-sacrifice 
competitors 1 e to take it in this form they get trouble 
t san ly it comes after the event in the shape of 
say t t and cl which may rankle for years 
1 re, .et each I 1 prepared to ta ist t r 
nd tr whicl r she is calied mt ear, and 
t begin t lacker’s wl that it | nly been some 
r kind rden o1 they would have borne it 
" t Really there s ki not be a murmur, 
cause to col tition in the right 
doi striv nd working are pleasant feat 
“ : st s ex! usting ellorts i | 
S, thall, and cricket are the vy of the sport 
refore let the point of view be, Work with pleasure, and 
Il be the pleasure with the work. 
i! ro aA EVE S I 
I rthrea ¢ thing about many Societi th 
+ go easy attitude of a larg Cl Y the 
I 1 mpetiti ‘ ir vo und na< ferent 


platform. You can regard inertia as non-existent, and cq 
frame your plans on fig Therefore, as you have 
only to command and obedience is given, let the following 
be two of your working axioms : 

Method is the secret 
h) Divide and conquer. 


lines. 





(@) of success ; 
Do everything methodically in the sense 
why you are doing it, and do " 
l‘irst make sure of the music, then the words, ther 
the expression, then the blend and balance of voices, the 
attack and release. 
together, but let th 


that it may not | 


llow Mit ° 

To acco nplish this in the minimum of time it is essentia 
that the conductor be absolutely familiar with every p 
» rehearsals begin. I not r 
sympathy, or what, but if a conductor kn 
how the choir learns it in half the time, althoug 
he may say little and correct less frequently than if he ¢ 
not know the work well. 


that you 
not try to do too many things 
at once. 


Of course these things will be considered 


e emphasis be placed on each port tr 


so ye overlooked. 


; tarn, 


ro MASTER THI 


know 


ao 





‘herefore he should cltain the music a the earlies 
moment and play it over—-or better, get someone else to pla 
it—a dozen times. Personally I find a seo f time 
preferable. This is to get a subconscious grasp of the 
progressions and a sense of the harmonic. structur 
Meanwhile he should sing each part in succession and put 


circle round every difficult interval for reference at rehearsa 
Specially hard or 
should be plaved over and 
] 


nis inner ceé 


transitions and unusual discor 
over agin till they have su 
With this equipment, an 


] } 
ras, 


t 
strange 
rang 


into 


msciousness. 





independent studv of the wil! 
pared to begin 


concurrent we 
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THE LATE MR. HARRY EVANS. 


This the first opportunity I have had of referring | 
Ilarry Evans, whose premature death on July 23 removed 


1s 


musician of great attainments and still greater promise 
Many of our musicians have found their way from small an 
humble beginnings to positions of importance, and not afes 


could be mentioned who have equalled Harry Evans in| 
iccomplishment as a choir-trainer, and still more as 
composer But it was as a conductor that he achieve 





lived make t 


nd the 


exceptional distinction, and though he 
Welsh Choral Union known far | und 


eyond 
Liverpool, it was the opinion of many who knew himt 


aries 





he had by no means reached the summit his career. For 
reasons into which it would take us too long cnter 
British conductors have hitherto not, as a general rule, beet 
i brilliant success, but Harry Evans was a_ prominen 
exception. He had, as a typical Welshman, the fire wh 

is lacking in most A Saxons, he had also a far w 

outl than most of his countrymen, he was in equa 
sympathy with choral and orchestral music, and he possessé 
the genial, sympathetic, enthusiastic te mperament that is § 


the 


essential to a leader of men Those who were preser tat 
first and only Festival, at Liverpool, of the Musical League 
will not soon forget how brilliantly he accomplished the tas 
of conducting a number of complex, difficult new orchestra 


young and ambit 





us composers, a feat which wel 
bute paid to it by Sir Edward Elgar 
ombining, as he did, the virtues of 





ie tri 
occasion 


deserved the p 
that 


on 








first-rate choir-trainer and a really able conductor, he 
without exaggeration e sad to have occupied a unl 
position among British musicians, and for the prese 
seems Impossible that his place can be filled. —Mr. Herbert 
Thompson in the } wire Lost 
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MUSIC IN WAR-TIME. 

On November 3 Mr. H. C. Colles read a paper at the first 
sting of the Musical Association on ‘ Music in War-time.’ 
desaid that musicians had been conscious lately that they 
id become less interesting to their fellows than they 
wmally were, and many found, though perhaps ashamed to 
wafess it, that music itself interested them less than it used 
do. Yet music remained and musicians remained, and the 
sestion was ‘ What were we going to do with them ?’ 

For many years past this country had trained a large body 
fmen and women exclusively for the purpose of making 
qusic. It had given them no other training through which 
they could make a living; it had encouraged them by 
gholarships, by funds for performing the works of young 
composers, and by societies for bringing out young performers, 
tobelieve that they had only got to make themselves efficient 
ind then to display their powers before the public to get the 
ippreciation and the rewards which their talents merited. 
But while we had taken the education of our musicians 
nemendously seriously, we had never quite taken the results 
f the education seriously. We had cultivated a race of 
gecialists and not given them sufficient opportunity for 
aercising their special talents. At the best of times the 
practice of music had been a hand-to-mouth business, and in 
atime of stress like the present the hand did not even reach 
the mouth. 

The result had been that the artists—the composers and the 
serformers—had been continually preying upon another 
branch of the profession, the teachers. One might maintain 
that all professionalism was economically and artistically 
wong, but one could not maintain that it was economically and 
atistically right, first to create the professional artist, and 
then condemn him to a life of worry about the perpetual 
dificulty of making two ends meet. He (the lecturer) knew 
of cases where the strain of teaching exercised a deleterious 
efect upon artistic efforts, with the result of waste all round. 
There was need for those who knew the inestimable value of 
ut to press it home to people who did not know it. As we 
had failed to doso inseason, we must now tackle it out of season. 

As soon as war was declared there was a general cancelling 
f{ musical engagements all over the country. The public 
flt no responsibility towards the artist. But the war had 
not really created this situation ; it had only brought into 
glaring prominence the economic weakness of one which had 
een created years ago by our shiftless, haphazard way of 
supposing that artistic employment would make itself. 
Then there was the relation of the musical artist to the 
musical tradesmen. The latter, as part of their trade, had 
taken up a large part of the duty of providing the artist with a 
livelihood which others had refused to recognise. They had 
financed concerts. they had paid fees to artists to play on 
pianofortes of their manufacture, they had paid them to sing 
into gramophones, and to write music which was not music 


but which would sell in their shops better than real 


musit. The musician was only toc glad to get the jobs they 
fered. They were quite honest jobs, but many of them, 


like the snatching of teaching, had a deteriorating effect 
upon the music produced. Those who wanted music for its 
wn sake, who wanted it clean and healthy and aspiring to 
the best possible ends, viewed these relations of art and 
trade, and the need of the musician to make a livelihood 
through the trade, with constant suspicions and occasional 


dismay. These influences had to be kept at arm’s length, 
and would be kept at arm’s length if we could only 
cultivate a straighter attitude towards art, a finer 


appreciation of its real value and its real influence upon life. 
and if, c¢ msequently, we were as a country more prepared to 
pay for it 

Now that we had jumped from the frying pan into the fire, 
at were we todo? The musical trade was depressed, and | 
not hold out those opportunities which it had been | 
ng out in peace. The only two things to do were to 
make work orto give money. The former way was the better, 
though it did not seem possible to make everyone recognise 
the fact that even needy artists would rather work for their 
living than take money for nothing. The Committee for 
Music in War-time and other societies were engaged in 
keeping an open door for music, pressing upon people the 
idea that it was worth while to think of things which were 
hore permanent than the scraps of news and fiction which 
























daily filtered through into the newspapers from the Front. 





Our lack of system in this country was proverbial. It 
shocked to the very soul the sensibilities of our enemies, which 
was perhaps the best reason for maintaining it. He (the 
lecturer) did not hope much from carefully arranged systems 
either for meeting this particular crisis in the musical profession 
or for establishing a better state of things after the war, but 
he did believe in a gradual growth,—the way in which most 
of our best institutions had come into existence. It might be 
illogical, it might be foolish, but it happened to be the way 
in which this country generally succeeded in getting its wants 
satisfied. We must be content, for the moment, each to work 
at small sides of the great problem. Ultimately the war 
would help us. It would sweep away many of the luxuries 
of past years, and wiih them the foolish dalliance with music 
as an expensive toy. From that would come a more sincere, 
a simpler, and a purified art, and one which would spring 
more directly from our national consciousness. * 





London Concerts. 


ROYAL CHORAL SOCIETY. 

The performance of ‘ Elijah’ with which the Society 
opened its session on November 7 had been postponed from 
a previous date in order to test the popularity of an afternoon 
time. It is gratifying to record that the audience drawn was 
a remarkably good one, a fact that suggests that the plans of 
the future performances of the Society will be again altered 
in this direction. The choir displayed their wonted 
alertness and ease notwithstanding that the /emfz generally 
were faster than usual. The chief soloists were Miss Ada 
Forrest, Miss Ada Crossley, Mr. Ben Davies, and Mr. F. 
RKanalow, and the supplementary quartet was Miss Coral 
Peachey, Miss Alys Gear (who gave a sympathetic inter- 
pretation of ‘Woe unto them’), Mr. Walter Glynne, and 
Mr. Graham Smart. Sir Frederick Bridge conducted. 

YHE PHILHARMONIC SOCIETY. 

The 103rd season of this venerable but rejuvenated Society 
opened at Queen’s Hall on November 4 in a novel and 
imposing manner. Conducted by Mr. George Miller, a 
company of ‘ musicians’ of the 1st Life Guards played the 
‘ Fanfare * for trumpets and drums composed by Sir Charles 
Stanford for the Delhi Durbar—a very effective piece of 
writing. The National Anthem was then given, and the 
programme proper opened under Mr. Thomas Beecham’s 
conductorship. |Debussy’s ‘ Printemps,’ an interesting piece 
that might profitably be performed more often, was heard 
with great favour. Two new movements by Cyril Scott— 
Passacaglias for orchestra on Irish tunes—illustrated the 
composer’s characteristic methods of wedding elaborate and 
highly inappropriate chromatic harmonies to simple diatonic 
themes. Mr. Mark Hambourg was brilliant and forceful in 
Liszt’s Hungarian Fantasia, and Madame Kirkby Lunn gave 
an admirable interpretation of Saint-Saéns’s ‘La Fiancce 
du Timbalier.’”, The Symphony was that of M. Saint-Saens 
in C minor. 

QUEEN’S HALL ORCHESTRA, 

The Saturday afternoon Symphony Concerts of this 
Orchestra opened on November 7 with an _ estimable 
programme that was dominated by Beethoven's ‘ Eroica’ 
Symphony. Miss Isolde Menges interpreted Tchaikovsky’s 
Violin concerto with her usual spirit and eloquence, and 
Dr. Walford Davies played the pianoforte part in his own 
‘ Conversations.’ These, which were produced at a recent 
Promenade Concert, deepened the impression then made of 
their ingenuity and musical interest. 


lHE PROMENADE CONCERTS. 

Two British novelties remain to be added to the number 
that we have recorded in connection with «this series. 
October brought the first performance of Cyril 
Scott’s ‘ Britain’s war-march,’ an interesting but not very 


stirring martial piece in which familiar melodies occur. On 


2? 


the last night of the season, October 24, ‘ Three Scottish 
dances,’ by Algernon Ashton, written as pianoforte duets 
twenty years ago, were given for the first time in 
orchestral version. 


an 
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LONDON SYMPHONY ORCHESTRA. A memorable patriotic concert was given at the Alber 
The first of the series of concerts announced by this} Hall on October 24, in aid of the St. John Ambulane 
Orchestra took place on October 26 in the presence of | Association. The programme was supplied by the Roy 
Queen Alexandra, The Princess Royal, Princess | Choral Society, the Queen’s Hall Orchestra, and mas 
Victoria, and a large audience. An institution dependent Military Bands of the Brigade of Guards, with Sir Frederic 
for its existence upon the support of the public Bridge, Sir Henry Wood, and Lieut. Dr. J. Mackenzie Rogy 
can afford to take no risks, especially under present |#S conductors, Madame Patti, and a group of well-know 
circumstances, and the programme was unadventurous to | @rusts. Madame Miura, a Japanese vocalist, earned grey 
critical eyes. However, Tchaikovsky’s ‘ Pathetic’ Symphony, applause with her singing of Verdi's ‘Caro nome.’ Ty 
under M. Savonov’s direction, showed again its power to King and Queen and a brilliant suite were present. 


draw the public in large numbers and to arouse enthusiasm 





toa high pitch. The programme also contained a Symphony | Madame Clara Butt gave a highly successful concert x 
by Haydn in E flat, Bach's Brandenburg Concerto in F for | Queen’s Hall on November 1, assisted by Mr. Kennerle 
violin, flute, oboe, trumpet, and string orchestra, and | Rumford, Mr. Gervase Elwes, and the Queen’s Hall Orchesta 


Beethoven’s second ‘ Leonora’ Overture. | under Sir Henry Wood. It was announced that the receipts 
Brahms’s fourth Symphony was the most considerable work | of the concert amounted to 4350, and that the profit was to 
played at the concert on November 9, but Tchaikovsky’s | be devoted to funds in aid of artists and musicians who wer 
four-movement Serenade for strings (Op. 48) was the chief | Suffering by the War. 
uccess of theevening. Under M. Savonov’s direction it was 
exquisitely performed, and doubtless surprised many with its | 
ittractiveness Among the great number of neglected | 
Pianoforte concertos, that of Rubinstein in G, No. 3, which | 
Miss Vera Brock played on this occasion, is not one of the | 
most worthy, in spite of excitingly brilliant passages. 
Berlioz’s ‘Carneval Romain’ Overture completed the 
programme. 


Chausson’s Double Concerto for pianoforte, violin, anj 
string quartet was the chief number in the programme of the 
Royal Academy of Music Students’ Concert at Queen’s Hal 
on November 2. A Pianoforte sonata by Alec Rowley 
| was given for the first time. 

The Royal College of Music gave a students’ orchestra 
concert on November 3 under the direction of Sir Charle 

ee Stanford. Mr. Topliss Green (vocalist) and Master George 

ORCHESTRAL CONCERTS FOR YOUNG PEOPLE. Whitaker (violin) appeared with success, and Mr. AL 

| Benjamin’s setting of Masefield’s ‘Captain Stratton’s Fancy, 

| with orchestral accompaniment, was given for the first time 

with Mr. Samuel Mann as vocalist. The programme include 
Beethoven’s fourth Symphony. 

Students’ Chamber Concerts given by the College o 


With enthusiasm that merits the highest praise Miss 
Gwynne Kimpton has embarked on a new series of her 
excellent Orchestral Concerts for Young eople. These are 
held as usual at .Eolian Hall on Saturday afternoons. 








¢ took place on October 24, when Miss Kimpton November 5 and 19 gave additional proof of efiectin 
conducted Mozart's ‘ Figaro” Overture, Haydn’s Symphony | teaching ’ : 
in G (No. 13), Roger (Juilter’s Three English Dances, | ” 
Mendelssohn’s Violin concerto, with Miss Marjorie Hayward A matinée organized by Miss Elizabeth Asquith in aid 


1s soloist, and two of Stanford’s * Sea songs,’ interpreted by | the Arts Fund, and given at Covent Garden on Novembers, 
Mr. Herbert Heyner. Mr. Stewart Macpherson gave a} was of particular interest to the musical, as it provided 
short preliminary lecture on the Symphony for the benefit of stage performance of Bach’s ‘ Phoebus and Pan.’ The solid 
those of the audience who came as students. humour of the piece was admirably interpreted by Mr 
Maurice d’Oisly (Phcebus), Mr. Harry Reynolds (Pan 
Miss Edna Thornton (Mercurius), Mr. John Coates (Midas, 
ASSICAL CONCERT SOCIETY. Mr. Frank Mullings, and Miss Eveline Matthews. The 
a . ee Beecham Orchestra, under Mr. Thomas Beecham, did goo 
The performance of Dr. Ernest Walker's Five songs from | ervice in the ‘ comic operetta,’ in an independent selection, 
*} ngland’s Helicon for four solo voices and pianoforte, | ond in the Ballet ‘ Le Carnaval,’ danced by Miss Lydia 
Op. 10, was the chief feature of a varied programme given | casks “gi o Minin coma . ; 
by this Society on October 21. The singers, Miss Edith |?" ;, sal ditheda 
McCullagh, Miss Emily Thornfield, Mr. John Adams, and 
Mr. J. Campbell McInnes, were also heard in Brahms’s 
*Zigeunerlieder.’ Miss Thornfield gave a group of songs 


The recital given by Miss Helene Dolmetsch @ 
| Zolian Hall on November 14, in aid of the Belgian 
andl item tahanme Ghaskmonr 6 wslection of pianoforte pieces. | Relief Fund, made a contrast with the stirring note 

T : ; current concert-giving. 16th- and 17th-century instrumental 

The English String Quartet supplied a programme for the : S ‘ Pons 
concert on October 28 at Bechstein Hall. They played | ™¥S!¢: discreetly executed, made the bulk of the programme. 

% rae men “ag y pia) Miss Dolmetsch played both the viol da gamba and the 
Schubert's String quartet in G major, Op. 161, and, with 4 ‘ . : — oy 
| Tor : a. : ~ © violoncello—the former in Bach’s G minor Sonata, will 
Ir. Ernest Tomlinson as second viola, Mozart’s String ay eae og Secs: lg samiet 
quintet in E flat. Mr. Plunket Greene sang Somervell’s | SS VOFOY “osenege as pianist, 
cycle ‘ Maud,’ accompanied by Mr. S. Liddle. : ? = — a 

On November 18 the programme included Bach’s A major A series of concerts in London and the provinces bi 
Violin sonata, No. 2, Brahms’s E minor Violoncello sonata, been organized by three Belgian musicians M. Desite 
and Beethoven’s E flat major Pianoforte trio, with Miss Defauw (violin), M. Joseph Jongen (pianoforte) and Madame 
Fanny Davies as pianist, Miss Jelly d’Ardnyi as violinist, | Weber-Delacre (vocalist) for the benefit of the Queen of = 
and Madame Guilhermina Suggia as violoncellist. | Belgians Relief Fund. The first, which took ae ‘ 

Eolian Hall on November 16, attracted a large audience 
|and proved highly interesting. Chausson’s Concerto lo 
violin, pianoforte, and double string quartet, with which tt 
opened, is a work of great beauty and originality, and int 

The first concert of the season given by this Society on} M. Defauw showed himself a violinist of very high rank 
November 9 was happily adapted to the needs of the | Madame Weber-Delacre was heard in César Franck’s ra 
moment. The programme included Mrs. Margaret | Angelicus’ and Debussy’s ‘The blessed Damozel.’ The 
Meredith’s setting of Kipling’s ‘ Recessional’; Stanford's | programme, in which Miss Lilian Lambert also assisted 3 
five ‘Songs of the Fleet,’ sung by Mr. Thorpe Bates ; songs | vocalist, ended with Belgian folk-songs. The small choir 
given by Mr. John Coates, including his own ‘ Rally-Call’ ; | and orchestra that took part performed their work etiec tively. 
and, among the rest, a novel and interesting item in the | —_—— 





LONDON CHORAL SOCIETY. 


shape of six sea-chanties, used by British sailors in the Far A War Emergency Entertainments scheme has been sé 
East, as arranged by Mr. Arthur Fagge. The choir! on foot by Lady Helmsley, Miss Elizabeth Asquith, ané 
performed its work throughout with characteristic spirit and | Mr. Gordon Selfridge, who have brought an influentid 
capability under Mr. Fagge’s direction. The concert was| committee together. The object is, by concert-giving, © 
well attended, and the programme was received with great | help to supply work for artists. The first concert took plact 


favour. on November 17 with a high measure of success. 
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aca The annual prize-giving concert at the Guildhall School of BIRMINGHAM. 

pe Alber ff yssic took place on October 31, and provided an excellent! Now that our Town Hall is again free for the purpose of 
. mbulane, jatration of the value of the work carried out at the School. | concert engagements, matters musical are assuming their 
y the Row fie principal prizes were awarded to Miss Gladys Hildersley, | normal aspect to a certain extent. The first concert 
hay masse ff yjss Hilda Sparksman, Miss Nellie Walker, M. Godowski, | given was that of the Birmingham Festival Choral Society 
it Frederick if yiss Phyllis Harding, Miss Rebe Kussmann, Miss Dorothy | in aid of the Prince of Wales’s National Fund, which 
pert. Waning, Miss Margaret Harrison, Miss Elsie Cohen, took place in the afternoon on October 31. The work 

Cll-know, ff yjss Irene Alexander, Miss Phyllis Hay, Miss Phyllis | performed was ‘ Elijah,’ the principals being Madame Agnes 


ar : we Eilten Siting, Alle . “ 
i x Dicksee, and Miss Lilian Stiles-Allen: Nicholls, Miss Phyllis Lett, Mr. Alfred Heather, and Mr. 
_- : - . Robert Radford, who rendered most artistic help, the whole 
; A Belgian oo ge en was arranged for the South Place performance being one of the most impressive and noble 
snday Popular Concert on November 5. M. Joseph | ever heard at Birmingham. The singing of the choir 


] concert x fj took part as pianist in his (Juartet in E flat, Op. 23, | was a special fe: sinclai i 
Kennetlg Eeenshocte, alin, vida, and ailcaaie, whic tosis pap a oa ee oS a mm 
Il Orchestre ff the first time in London. The programme also included pte pea chy Rename ee Se 73 ae en 
the seas tO wi sien tice elienielaes ei sage "| Should also be mentioned that Mr. C. W. Perkins was the 
: ps A iskeu’s G minor Sonata for pianoforte and violin, played by organist as usual. 
“ arty. Madame and M. Desire Defauw. On October 27 the Catterall Quartet, in conjunction with 
We regret that we can do no more than mention the - age os Concerts a pe 
acellent series of patriotic concerts that are given weekly at on” Gea f the a "i the he id —s oo 
violin, and ff Kingsway Hall and the Crystal Palace. The former are mayen | Sosy pe! Artists, ee ae d_ their on 
mime of the  jirected by Mr. Frank Idle and the latter by Mr. Walter W. ee be > ied Nem x sy i ' 
leen’s Hall § Hedgecock, in conjunction with the conductors of various | ,-~ ee pears han amen 0 been ante ae eee 
ec Rowley ff vell-known military bands. his customary series of four Drawing-Room Concerts, the 
‘ first of which took place at the newly reconstructed 
= oo : Grosvenor Room of the Grand Hotel on November 5. The 





’ orchestra . principal share of the programme was assigned to Miss Irene 
Sir Charles Suburban Concerts. Scharrer, the charming pianist, who is a great favourite 
ter George here, and the gifted vocalist, Miss Carmen Hill. Mlle. Maud 
Mr. A.L i The People’s Palace Choral and Orchestral Societies Delstauche, a capable Belgian violinist, was heard in Handel’s 
n's Fancy, ff ened their season ‘on November 7. The programme Sonata in D major, No. “ ; 
first time, ff snsisted of Coleridge-Taylor’s ‘Hiawatha,’ of which a The Birmingham Police held their annual concerts at the 
1¢ included fH ost excellent performance was given. The choir, which Hippodrome on Friday afternoon and evening, November 6, 
sow numbers 250 voices, sang with precision, warmth of tone, the proceeds, probably exceeding £250, being handed to the 
ollege o ff nd much expressive effect. The soloists were Miss Mary Prince of Wales’s Fund. The Police Band supplied the 
’ | instrumental portion of the two programmes under the able 


effective Hy iot x wy nes. 3 . -. 2 : 
tive iton, Mr. Gwynne Davies, and Mr. Frederick Ranalow : . 

yard : 1 ’ | conductorship of Bandmaster Inspector Henry Cannon. The 

vocalists were Miss Emily Breare, Madame Doris Woodall, 


lof whom sang with fine dramatic feeling. Mr. E. O’Brien 
edthe orchestra, Mr. Herbert Hodge was at the organ, and 


1 in aid Sesh Bile eondacted. Mr. Frank Mullings, and Mr. Stewart Gardner. 
vember 5, Reswens students of Unser Tooting Collere of Mesic The Birmingham Choral Union, so ably conducted by 
rovided 1 By part in cannes heal . a oem ‘Assounbly “eee gf Richard Wassell, gave their first concert of the season at 
enh . ne s = = a . M — ur 
a iid of the Prince of Wales’s Fund, on October 21. The ae Town Hall on November o- They ig ks revival of 
a A, concert was under the direction of Mr. Allan Brown soring Thomas's cantata the *Swan and the Skylark, 
ds (Pan Mrs. Marv Lavton gave her annual pupils’ concert on | O'iginally produced at our Triennial Musical Festival in 1594, 
» (Midas), October 15 Se the eli Tone Hall f rm ieupestent a year and a-half after the composer’s death. Its melodic 
“did The feature of the evening was the singing of the Belgian, -_ qgmngatiatte —— hong +4 —— “ _ — 
os ee French, and Russian National Anthems, the last being sung popular audience present, the whole work being well 
selection, < performed. The principal parts were sung by Miss Beatrice 


iss Lyd @ O28 Esperanto version of the well-known hymn, ‘ God, the 

: All-terrible. ‘La Brabanconne’ and ‘La Marseillaise’ 
wre impressively sung by a_ Belgian lady pupil, 
_ ff Madame Lermyte, who also sang French songs by Delius 
etsch @ Hf adHahn. The programme also included a selection from 


Vernon, Miss Amy Carter, Mr. Ernest Ludlow, and 
Mr. Alfred D. Butler. Mr. Wassell’s superb Male-Voice 
Choir contributed several items given with splendid tone- 
power and precision. Mr. Nat Bishop, a well-known bass, 





Belgian BF Rossini’s « Stabat Mater,’ Liszt's psalm * By the waters of sang with effect Sargeant’s * Blow, blow, thou wintry wind.’ 
now Babylon,’ and songs by Laurent de Kille, Wostenholme, and The second Act of Gounod’s * Faust” was also in the 
rument! @ Elgar, There was a very large audience, and a collection Pr Two Mati hong : he Perkins was me Ste teene Bi ii 
gramme. ’ wget: ers . ated lief F wo Matinées Musicales were given by Madame Minadieu 
‘and the autiien during the evening for the Belgien Relief Fund. at the Repertory Theatre on Kenuber 90 and 12, in aid of 
ta, wth § ——— = ———————— | the Birmingham Prince of Wales’s Fund, the Theatre being 

Peas : crowded on both occasions. The programmes concluded 
Music in the Provinces. with a patriotic finale for chorus and orchestra, the music to 
nces has which was specially written by Mr. Bernard Jackson. 

Desire (BY OUR OWN CORRESPONDENTS.) The Birmingham Choral and Orchestral Association’s first 
Madame senna concert of the season, held in the Town Hall, November 14, 
n of the BELFAST. was specially interesting, as it provided the first performance 
place at The committee of the Philharmonic Society wisely |Of the late Alfred KR. Gaul’s posthumous work ‘ The 
vudience ff dided to carry on their work during this season, in spite of Bard of Avon,’ a Shakespearean suite for solo voices, 
erto for § thedepletion of male members. chorus, and orchestra, orchestrated by Mr. Julius Harrison. 
which it The Society's first concert took place on November 3, In its simplicity and melodiousness the work is characteristic 

: of the composer. Mr. Joseph H. Adams conducted with 


ind int ind the programme, for chorus and orchestra, included the 
h rank. National Anthems of Japan, Russia, Belgium, France, and 
Panis England, and Coleridge-Taylor’s ‘ Bon-bon Suite’ (with one 
; The tumber omitted). Mr. Ivor Foster was the soloist in the 
isted & § latter. The other principal attractions were M. Arthur 
1 cho § %Greef’s finished and inspiring work on the pianoforte, and 
ctively. J Miss Gertrude Fuller’s violin playing. The choir and | —————————— -—-—— - 
Y «wag ee good credit to the careful training of Mr. E. Although the season of the Alexandra Palace Choral 
ae _ bown, the Society's contacter. o _ | Society was cancelled owing to the occupation of the Palace 
luential — ae for national purposes, the work of the choir is proceeding, 
ing, to _ Caradog Roberts has succeeded the late Mr. Harry |we are glad to note, as far as circumstances permit. 
k place By S as director of music at the University College of | Rehearsals are being held under Mr. Allen Gill at the 
. Pain, Bangor. Crouch End Picture House. 


his customary watchfulness. | Madame Aimée Wathen-Cole 
was the solo soprano, and Mr. Richard Ripley sang the tenor 
solos. The second part of the programme consisted of 
Mendelssohn’s ‘ Hymn of Praise.” Mr. C. W. Perkins gave 
valuable help by his judicious organ-playing. 
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BOURNEMOUTH. 
It has been effectively shown at Bournemouth what an 
opportunity is now present for British artists to destroy the 
legend of their necessary inferiority to musicians from the 
Continent. Miss Agnes Nicholls gave a recital on 
October 21 a concert given by Madame Ada 
Crossley on October 24; and a joint recital was given by 
Miss Phyllis Lett and Miss Irene Scharrer on November 7. 
These are names that stand for the highest artistic 
endeavour, and no foreign musicians could have aroused or 
more fully deserved the enthusiasm with which their efforts 
were received. 
Other events have 
wonderful little pianist. 


was 


, 


included a visit from Solomon, the 
A Saturday evening orchestral 
concert on October 31 was markedly popular as an 
expression of national feelings. Mr. Denis O'Neill’s Irish 
songs were warmly acclaimed, and Mr. George Stone, a 
local comedian, also won favour. On November II 
Mr. Isadore de Lara gave a recital in aid of the ‘ War 
Emergency Entertainment Fund for the | 

out of work’; on November 14 Mr. Max Darewski was heard 
with the orchestra in Saint-Saéns’s G minor Pianoforte 
concerto. A Sunday evening concert in aid of the local 
War Fund was an innovation that justified itself: Mr. Pedro 
de Zulueta’s singing was somewhat unequal in effect. 

At the Symphony Concerts there has been much orchestral 
playing of a high order, in one or twoitems Mr. Dan Godfrey 
and his instrumentalists excelling themselves. Works of 
special interest to be recorded are Rachmaninov’s E minor 
Symphony, Schubert’s Symphony in C, Beethoven’s fourth 
Symphony, Brahms’s E minor Symphony, Cesar Franck’s 
Symphony, Elgar’s ‘Enigma’ Variations, Stravinsky's 
‘Fireworks’ Fantasia, and Borodine’s ‘Prince Igor’ 
Overture. These last two were played for the first time at 
these concerts, and another first performance here was that 
of R. H. Walthew’s ‘Friend Fritz’ Overture, which the 
composer himself conducted. The soloists have comprised 
Mr. Percy Frostick, who was rather overweighted in the 
Glazounov Violin concerto; Miss Adela Hamaton, whe 
played Balakirev’s expressive Pianoforte concerto (the first 
performance at Bournemouth); Miss May Mukle, whose 
interpretation of Davidov’s melodious A minor Violoncello 
concerto (another ‘first performance at these concerts’) 
charmed all ears; Miss Madeline excellent in 
MacDowell’s D minor Pianoforte concerto ; and M. Albert 
f Paris), whose peculiarly sweet tone and finished 


Royle, 
Geloso {Or 
phrasing found a charming medium in Mozcart’s E flat Violin 
concerto.§ 

The Monday 
eclecticism, the scheme being recently follows : 
October 19, Tchaikovsky programme ; 26, 
International programme (including two Flemish dances 
by Jan Blockx); November Wagner programme ; 
November 10, French music. 

Mention must not be omitted of the annual opera week of 
the Moody-Manners Opera Company at the Theatre Royal 
and Opera House. We were only able to attend one perform- 
ince, that of Benedict’s old-fashioned ‘ Lily of Killarney.’ 
[he few vocal gems therein were ably delivered by the 
reliable soloists concerned, and the opera went reasonably 
well asa whole. Mr. Aylmer Buest conducted. 


too, have shown a marked 


F ops, 
as 


October 


> 





BRISTOL. 


On October 28 a patriotic concert was held by the Bristol 
Choral Society at Colston Hall, and there was a numerous 
audience. The choralists distinguished themselves in 
Stanford’s ‘ The Revenge’ and ‘ Last Post,’ and in Elgar’s 
‘ Britain, ask of thyself,’ and besides these stirring pieces 
they sang the English and French National Anthems. The 
proceedings also included Mackenzie’s ‘ Britannia Overture,’ 
played by a large orchestra, songs given by Miss Caroline 
Hatchard and Mr. Percy Heming, and ‘ Tipperary,’ sung by 
Mr. Heming and the audience, with Mr. George Riseley 
(the conductor of the concert) at the organ. Colston Hall 
being required for a body of troops, the Society announced 
that they could not hold a second concert. 

Prof. G. H. Leonard delivered a lecture on ‘ Patriotic 





new 


benefit of artists | 


| for 


i 
November 6, illustrations being supplied by the Choy 
Society of Bristol University, conducted by y, 
Cedric Bucknall. ” a 
The first Clifton Chamber Concert for the season was heli 
at the Victoria Rooms on November 9. Brahms’s Sexte m 
G (No. 2) and Tchaikovsky’s Sextet in D minor ye, 
excellently interpreted by Messrs. Maurice Alexander nj 
Albert Morgan (violin), Alfred Best and Edgar Hawi, 
(viola), and Percy Lewis and Reginald Hunter (violonceljg, 
Mr. Herbert T'arsons gave pianoforte solos by Chopin 
Colston Hall was too small for all who desired to be presep; 
on November 12, when Madame Clara Butt gave a conce 
the Work for Women Fund. In Mr. Kenner 
Rumford’s Mr. Percy Heming sang in }j 
stead, and there was a choir of 400 voices directed } 
Mr. George Riseley. Madame Butt delighted by her yogi 
display, and sang additional pieces in obedience to recalis 
It was stated that the net proceeds of the concert handed; 
the fund were £500. 


absence, 


AND CORNWALL. 
PLYMOUTH. 


DEVON 


The amalgamation of the ‘Three Towns ’—Plymouth, 
Devonport, and Stonehouse, came into effect on Novemberg 

Of numerous concerts given for patriotic funds only a fer 
can be mentioned. The Plymouth Orpheus Male Choir 
raised £120 for the Belgian Refugees on October 21 bya 
excellently-organized efiort for which, with veritable inspire 
tion, they secured the appearance of three Belgian refuge 
artists whose performances were of such high standard as + 
check any sense of excuse. The choir, conducted 
Mr. David Parkes, sang their best in patriotic pieces, th 
chief of which was Elgar’s ‘The reveille.’ On October 2 
the choir of Moreton branch of the League of Youg 
Patriots gave an entertainment; on November 4 tk 
Belgian refugees were again the object of musical effor 
when the Roman Catholic Boys’ Brigade and others gavea 
excellent concert. Plymouth Guildhall Choir, conducted 
Mr. H. Moreton, presented £67 to the Queen’s Work fe 
Women Fund as the result of a performance of Rossini 
‘Stabat Mater’ and a miscellaneous patriotic programm 
An orchestra gave assistance, and the principal vocalists wee 
Miss Mary Leighton, Madame Amy Dewhurst, Mess 
Frank Webster and Robert Chignell. The appealing 
patriotic chorus by P. E. Fletcher, ‘For Empire and f 
King,’ made instantaneous success. The Plymouth Orphes 
Choir have also given several sacred concerts during tk 
month. 
DEVONSHIRE 

The management of the Torquay Pavilion desere 
commendation for the excellent enterprise they have show 
in sustaining the interest of the concerts. The Municip 
Orchestra have given many and varied charactenst 
programmes, and the visits of Mr. Walter Hyde, Mis 
Dorothy Webster (a favourite contralto), and Mr. Mak 
Hambourg have been events of the month. 

Exeter Amateur Operatic Society on October 25 wer 
granted the use of the theatre for a sacred concert in a 
of the County Fund, the theatre orchestra also giving thet 
services. Mr. Allan Allen conducted. In aid of t 
Belgian Relief Fund Miss Barbara Battishill arranged # 


OTHER rOWNS. 


interesting concert at Exeter on October 28, to whit 
M. Francis de Bourguignon, professor at the Bras 


th 
the 


Conservatoire and Court pianist to the Queen of 
Belgians, gave special character by his playing. the 
contributors were Misses B. Battishill, E. Emerson, Dr.5 
Gibbs, Mrs. Hall Parlby (violin), and Dr. H. J. Edwaré 
(pianoforte). Mr. Pendarves Trists’ annua! concert ® 
Totnes in aid of the local Cottage Hospital on October # 
was specially successful. M. Debever played, and th 
miscellaneous programme was mainly patriotic. 


CORNWALL. 


The united choirs of the Methodist churches of the circt! 
gave a sacred concert at Camborne on October 18, conducteé 
by Mr. J. E. Turner, in aid of the County Patriotic Funt 
and on the 19th Helston U.M.C. Choir sang choruses a0 
part-songs under the direction of Mr. W. W. Howlett 
Gunnislake Male Choir, and the combined bands ¢ 





old and > at Bristol Central Library on 


songs, 
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—— 
(aistock and Harrowbarrow, worked for the County Fund | 
with success at Gunnislake on October 21. Penzance | 
le Choir, conducted by Mr. Ernest White, were assisted | 
sa concert for the same object at St. Ives on October 23 
Madame Leonie Syners (soprano), of Antwerp. Mr. 
LE Goodman conducted the Helston Male Choir in a} 
nod programme at Chynhale on October 23, when the | 

! 





Prince of Wales’s Fund benefited. The County Fund 
wan received a donation from St. Austell on November 13, 
gen Miss Maria Yelland (contralto) and Mons. R. Debeur | 
‘gllist), a Belgian refugee, were the chief performers. | 

| 
DUBLIN. 


Since the visit of the London Symphony Orchestra to | 
Woodbrook Concert Hall in August last, when Mr. 
Hamilton Harty and Dr. Esposito shared the duties of 
enductor for the week, there has been nothing worthy | 
fnote until now. | 
The Chamber Music Recitals at the Royal Dublin Society | 
ommenced on November 2, with a pianoforte recital by | 
\. de Greef, who was very warmly received. 

On November 9, the London String Quartet played 
hartets by Beethoven (Op. 59, No. 1, in F), Haydn (Op. 20, 
2D), and Dvorak (Op. 51, in E flat). 

On November 16, Dr. Esposito gave a pianoforte recital, | 
aading in his programme Beethoven’s Sonata, Op. 109, | 
Schumann’s ‘ Die Davidsbiindler,’ and two new pieces of his | 
own, ‘Remembrance’ and ‘ A Village Fete.’ 
The Sunday Orchestral Concerts began on November 1 | 
with a concert at which the members of the band, conductor, | 
and soloists gave their services free, and the proceeds, which 
mounted to £28 Is. 7d., were sent to the Prince of Wales’s | 
fund. The programme included Grieg’s ‘ Peer Gynt’ Suite, | 
and some pieces by Jarnefelt, Auber, and Saint-Saéns. The | 
wloists were Madame Borel (soprano) and Mr. J. C. Doyle | 
aritone). 


} 


| 
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On November 8 the programme included Mocart’s | 
‘Hafner’ Symphony in D, and Beethoven’s ‘ Leonore | 
No. 3 Miss Edith Mortier was the solo vocalist, and | 


Mr. Clyde Twelvetrees the solo violoncellist. 
On November 15 the programme included Mendelssohn’s | 
Violin concerto (admirably played by Signor Simonetti and | 
the band), the ‘Good Friday Music’ from ‘ Parsifal,’ and | 
Buet’s Suite ‘Children at Play.” Mr. J. C. Doyle was the 
solo vocalist. , ; 

The Feis Ceoil Association announces that the annual 
competition musical Festival will be held in May, 1915. 

During the past few months there have been innumerable 
concerts given for various War funds. The principal one 
fom an artistic standpoint was the vocal recital given by 
Miss Jean Nolan, assisted by Miss Madalene Mooney | 
(violin), Mr. Clyde Twelvetrees, and the Rev. Arthur Oulton 
accompanist). 


EDINBURGH, | 
The organ recitals referred to last month have been | 
continued with much success. The recitalists were Messrs. | 
Goss Custard on October 24, H. Walton on October 31, | 
Bernard Johnson on November 7, and F. Cunningham on | 
November 14. It is gratifying to report that Paterson’s | 
Orchestral Concerts have received sufficient support to 
sure that the series will continue for the usual period. 
The first concert took place on November 9, with Mr. E. | 
Miynarski as conductor. Miss Katherine Goodson was solo | 
plauist, and scored a distinct success in Saint-Saéns’s second ! 
Voncerto and Liszt’s third. On November 16 Beethoven’s | 
‘Etoica’ Symphony was the main item, and Elgar’s *Sospiri,’ 
Up. 79, received a first hearing at Edinburgh. Mr. Fellowes, | 
who has succeeded Henri Verbrugghen as leading violinist, | 
Was soloist. A novelty was introduced at this concert in 
he shape of duets sung by Miss Ellen Beck and Miss 
sama Neovi (from Finland). A number of other concerts | 
% a miscellaneous type have been given, all organized on 
"ore or less popular lines on behalf of various War Funds. 


= 
—, — 


A concert-lecture illustrating ‘Hygienic deep-breathing | 
‘xercises ’ was given by Mr. C. J. Bishenden or November 2 
25, Guilford Street, Russell Square. | 








GLASGOW. 

The Choral and Orchestral Union’s season opened on 
November 10, when the management’s decision to continue 
the concerts this season seemed to be justified by the atten- 
dance of a satisfactorily large audience. The soloist of the 
evening was Miss Katherine Goodson, who played Saint- 
Saéns’s Pianoforte concerto No. 2 in G minor and Liszt’s 
Pianoforte concerto No. 1 in E flat. The remainder of the 
programme was on familiar lines. Mr. Horace Fellowes, 
who succeeds Mr. Verbrugghen as leader of the Scottish 
Orchestra, may almost be claimed as a Glasgow man from his 
previous long connection with the city. On November II the 
first of the Scottish Orchestra’s concerts under municipal 
auspices was given in the City Hall before a crowded 
audience. 

The Glasgow Ladies’ String Orchestra, under Miss Hilda 
Bayley, have resumed practices with a membership now 
increased to forty players. The Glasgow Orpheus Choir 
(Mr. H. S. Roberton) announce that the liberal patronage of 
the public in the past enables them to place their services 
freely at the disposal of War-Fund Committees throughout 
the country. This patriotic offer is another instance of the 
management’s characteristic generosity. 

A feature of the second Classical Concert on November 17 
was the charming duet-singing by Miss Ellen Beck and 
Madame Saima Neovi. The programme also included 
Haydn’s Symphony in G (No. 13 B. & H.) and a first 
performance here of Elgar’s Adagio ‘Sospiri,’ the latter 
serving also to introduce Mr. Fellowes as a solo violinist. 
The Saturday Popular Orchestral Concerts made a brilliant 
beginning on November 14, when the accommodation of 
St. Andrew’s Hall was taxed to its utmost. Miss Elsie 
Cochrane was solo vocalist. 





LIVERPOOL. 

The second and third concerts of the Philharmonic Society, 
held on October 20 and November 3 respectively, were 
conducted by M. Savonov, whose orchestral command was 
fully exhibited in the fine performances he directed of 
Beethoven’s Symphony No. 2, Brahms’s Variations on the 
‘St. Antony’ Chorale, and Schumann’s ‘ Manfred’ Overture 
on October 20, and of Mendelssohn’s welcome ‘Italian’ 
Symphony and Tchaikovsky’s ‘Francesca da Rimini’ on 
November 3. On the former occasion Mr. Herbert Brown 
sang, and at the later concert Miss Isolde Menges made a 
deep impression by the mastery of her playing in Brahms’s 
Violin concerto. The choir was usefully employed in the 
National Anthems of England and Russia, and also in 
Pierson’s inspiriting ‘ Ye mariners of England.’ 

At the second concert of Mr. Akeroyd’s Symphony 
Orchestra on November 10, a capital programme included 
Elgar’s suitably-chosen ‘Sursum Corda,’  Reissiger’s 
‘Felsenmiihle’ Overture, Tchaikovsky’s ‘ Capriccio 
Italien,’ and Weber’s ‘Jubel’ Overture. Max Bruch’s 
G minor Violin concerto was brilliantly played by Melsa, 
and Mr. Alfred Benton did all possible with the 
Philharmonic organ in the solo part of Handel’s fourth 
Organ concerto. There was a large audience. 

Liverpool is leading the way in meeting a special need at 
the present time. In response to an appeal made by the 
Earl of Derby in the Town Hall on November 13, it was 
resolved to form a military bard for use in the city, to enliven 
route marches and to encourage recruiting. Members of the 
band will be enrolled as soldiers for home service, and will 
be attached to the 5th King’s Liverpool Regiment. Mr. 
F. Stokes, musical director at the Hippodrome, is to be 
bandmaster. 

On October 26 the programme of the Rodewald Concert 
Club was sustained by the Henkel Pianoforte Quartet. Two 
items of special interest were Chausson’s Quartet in A, Op. 30, 
and the Quartet in E minor, Op. 43, by W. Y. Hurlstone, a 
melodious and well-wrought work. On November 9, Miss 
Helen Anderton sang, and Mr. Horace Cropper played 


viola solos which fully displayed the possibilities (as well 
| as limitations) of the instrument, in the Sonata for Viola 


in A minor by Emil Kreuz, and Concertstuck by Hans Sitt. 

This year marks the fiftieth anniversary of the establish- 
ment of the Corporation Free Lectures. The exceptionally 
interesting programme for the season includes a lecture on 
‘Old English music and musical instruments,’ on February 4, 
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by Mr. Arnold Dolmetsch; a lecture on ‘ Dvorak the 
Bohemian’ on February 25, by the Rev. H. H. McCullagh ; 
and a lecture on ‘ Milton and Music (‘*The Masque of 
Comus”)’ on March 9, by Sir Frederick Bridge. 
Musical lectures in the outer areas included ‘ English music 


and musicians of the Stuart period,’ given in the Waterloo | 
Town Hall on November 5 by Mr. W. A. Roberts, aided by | 


a small orchestra and choir. 

Mr. Adrian C. Boult conducted the first of three popular 
orchestral concerts in the Sun Hall on November 13, when 
the programme ranged from Bach’s ‘ Brandenburg ° Concerto 
No. 2, in F, to ‘Tipperary,’ sung by Mrs. Ernest Taylor 
with the audience as chorus. Other items favourably heard 
were Percy Grainger’s Irish Reel, ‘ Molly on the shore,’ and 
Mendelssohn’s Violin concerto, excellently played by 
Mr. John Lawson. In making it possible to hear such a 
fine performance for 2d., Mr. Boult’s enterprise deserves 
hearty support. 

The annual Festival of the Church Choir Association, 
which is usually held about this time of the year, has been 
postponed until next spring. 


Although the usual series of concerts by the Welsh 
Choral Union has been abandoned this season, a * Messiah’ 
performance is to be given on December 19, which Mr. | 


John Watkyn, of Dowlais, will conduct. 

At the fourth Philharmonic concert on November 17, 
there were three outstanding features in the programme: 
the brilliant playing of M. Arthur de Greef in Grieg’s | 
Pianoforte concerto, the admirable performance of 
César Franck’s noble D minor Symphony, which Mr. 
Thomas Beecham conducted, and the impassioned singing 
of Miss Phyllis Lett in Saint-Saéns’s Ballade, ‘La 
Fiancée du Timbalier,” and Bantock’s Sappho song, 
*I loved thee once. Atthis.’ The eminent Belgian pianist 
made his first appearance at these concerts on this occasion. 
His playing in the Concerto exhibited sustained and 
sparkling animation, and the strength and clearness of his 
musical vision, in combination with great technical command, 
were further shown in playing of Chopin’s B flat | 
minor Scherzo. 


. | 
his 


MANCHESTER AND DISTRICT. 
To the Hallé series have come in succession Beecham 
(October 22), Landon Ronald and Casals (October 29), 


Verbrugghen (November 12), and Savonov (November 19). 
Beecham’s concert was conspicuous for his martial handling 
of the Allies’ National Anthems. He put some fighting vim 
into them, where Ronald and Verbrugghen were stately and 
majestic. Then came an astonishingly fine rendering of 
Bantock’s ‘ Fifine’ drama. Whether Bantock is as adequate 
in the rol In, say, 


le of Browning interpreter in ‘ Fifine’ 
‘Ferishtah,’ need not trouble the average man or woman. 
Even if he deals mainly with the ‘externals’ of a by no 
means clear work, Bantock does achieve music big in 
conception and design, vastly interesting as orchestral colour, 
and easily comprehensible even to casual concert-goers. 


as 


The performance of César Franck’s Symphony which } 
followed was easily superior to the Richter and Balling 
readings which were already known here. Beecham raised 


it to a higher power of intensity ; there was the white-hot 
exaltation in it all—perhaps recent events have brought us 
into closer affinity with the music of the great Licgeois. It} 
was a noble conclusion to a very memorable concert. 

Landon Ronald’s programme was another ideal blend of | 
noble and entertaining music of a type rarely known until a 
few years ago. Casals made everybody reconsider their 
ideas as to the real musical worth of Haydn’s Concerto and | 
a Boccherini Suite ; some of the fine French quartets play 
Haydn as delicately as Casals, but never bring the hearer 
within measurable distance of such an understanding of the 
essential genius of Haydn as can this incomparable ’cellist. 

The Rachmaninov No. 2 Symphony was heard for the 
first time, and habitues aver that no symphony has been 
received here so approvingly on its initial performance. 
Landon Ronald evinced a thoroughly sympathetic interpre- 
tation. Clarity and dignity were ever features of his 
conducting, but Dukas’s ‘L’apprenti sorcier’ became 
somewhat too formal under his hands. 

The performance of ‘The Creation’ on November 5, 
under the chorus-master, Mr. R. H. Wilson, while of 








| established himself 


| by 


| November 


| November 15 gave a_ performance of Sullivan’s ‘ Prodigd 


| Mr. 


| high attraction, raised consideration as to whether what my 
| be called the Handelian manner of singing Haydn js Qui 
| permissible. Miss Caroline Hatchard, Messrs. Webs: 
Millar and Robert Radford formed an ideal trio of soloist, 
| Verbrugghen’s programme took on quite an epic characte 
Beethoven’s ‘ Egmont’ and ‘ Eroica,’and Liszt’s ‘ Les Préludg 
In adapting the modern orchestra to the task of Beethoys 
interpretation Weingartner counterbalances the prepondery, 
| string tone by doubling his wood- and brass-wind sectiog 
|and the result, to modern ears at any rate, is exceeding! 
satisfying. Verbrugghen, too, does not accept the mode, 
orchestra just as it stands as a substitute for that , 
Beethoven's day. Where he finds its larger number of string 
effective he uses them, but in many passages he reduces they 
in order to secure what he believes to be the essential balang 
of the instruments. There is this much to be said, thy 
whilst Haydn and Mozart do not easily bear augmentatic, 
the bigger the band in Beethoven the nobler the result, and » 
| balance of advantages the Weingartner method see 
preferable. The conductor commenced his concert wit 
a stirring appeal for Belgian orphans, and £74 was collects 
as the audience dispersed. 
On November 7 the Free Trade Hall was well filled fy 
Mr. Brand Lane’s concert, at which Madame Clara By 
and Mr. Kennerley Rumford sang, and Sir Henry Wog 


| conducted. 


The recently formed Manchester Amatevr Orchesn 
conducted by Mr. Walter Mudie, has begun its work ; be 


| for the abandonment of the Blackpool Festival, its fig 


public appearance would have been made there. 

Earlier in the year I was able to report the adaptation: 
advanced musical requirements of the recently erect 
New Theatre by the provision of a sunk orchestra 4 
further step in the same direction is now announced wit 
the erection of an organ costing £3,000, the builders beig 
Messrs. Jardine. : 

Military duty in France prevented Alfred Cortot fron 
appearing at the Bowdon chamber concert on October a 
his place being taken by the Louvain pianist, M. de Gred 
The English Folk-Song (Quartet, led by Mr. Foxton Fergus 
gave harmonized folk-tunes of various nationalities, along 
with some newly-discovered ones from Northumbria, i 
addition to accompanied quartets by Walford Davis 
and others. 

At the Manchester ‘ Proms.’ Hamilton Harty has quick 
conductor notable for rhythmia 
unusually vital character, and works lk 
Elgar’s ‘ Cockaigne,’ Mozart’s ‘ Figaro,’ the Scherzo 
final movement of Tchaikovsky's ‘ l’athetic Symphony, 
his own ‘Comedy’ Overture, set his qualities as a conducts 
in a high light. 


as a 


energy of an 


NOTTINGHAM AND DISTRICT. 


The choral work of the Sacred Harmonic Society was th 
best feature of a performance of ‘ Elijah’ given for the Wa 
Relief Fund on November 5. The solos were undertake 
y Miss Carrie Tubb, Miss Margaret Balfour, ‘hr 
Alfred Heather, and Mr. Frederic Austin, assisted ¥ 
Madame Jennie Bentley, Miss Armstead, and Mr. Chapman 
Mr. Allen Gill conducted, and Mr. F. Wyatt presided at th 
organ. 

The Railway Orphanage concert took place @ 
12, when a hearty welcome was given 
Miss Agnes Nicholls, Miss Margaret Balfour, Me 
Lloyd Chandos, and Mr. Robert Radford. Part-song 
were contributed by Mr. William Woolley’s Choral Society, 
violin solos by M. Louis Pecskai, organ solos by Mr 
Bernard Johnson, and the accompaniments were admirabl 
played by Mr. Hamilton Harty. 

The Halifax Place Choir at their choir Festival 
Son,’ the solos being sung by Miss Emmie Warner, Madam 
Ethel Parkin, Mr. Franklin Pearson, and Mr. Tom Stotot 
Mr. C. E. Blyton Dobson ably presided at the organ, 
E. M. Barber conducted. 





The London Sunday School Choir (founded in 1871) ¥4 
hold their Great Spring Musical Festival at the Royal Alber 
Hall, South Kensington, on Saturday, February 20, 191} 
and their forty-third Great Crystal Palace Festival in June 
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SHEFFIELD AND DISTRICT. 


piriotic and Relief Fund Concerts preponderate in the 
ason’s music. oo 
Professional musicians, themselves suffering from reduced 


eS Préludg’ ffgomes, are readily giving their services for charity or are 
f Beethove Magnizing and performing at concerts held in the great 
Dreponderay val Military Hospital. Some music detached from these 
ind section Meets is however being heard. The Amateur Musical 
exceeding! Seiety 1S continuing on normal lines, as is the Choral Union, 
the moder Mad it has now been decided to give three orchestral 
for that somenade Concerts after Christmas 

ber of string ff The Sheffield Symphony Orchestra gave an orchestral and 
educes then dual concert which the co-operation of the Sheffield Grand 
Ntial balang pera Society invested with especial interest. The orchestra 
1€ Said, thadiMiaved Sullivan’s ballet ‘ Victoria and Merrie England’ and 
wl ‘English Dances’ Suite. Their best performances 
esult, andg free in the ‘ Britannia’ and * Plymouth Hoe’ Overtures. 
thod seen; M(boir and orchestra gave with fine spirit the national 
‘oncert wit aihems of the Allies, and a new song, * Belgium,’ by the 


ductor of the concert, Mr. J. Duffell. The choir 
otributed a refined performance of Cooke’s ‘ How sleep 
2 brave.” 

Spohr’s ‘ Last Judgment ’ received a strikingly impressive 
formance at Brunswick Chapel, under the direction of 
vy. W. A. Hamer. The choir of 100 voices sang with 
juirable versatility, and the soloists—Miss Ethel Bird, 
Vis M. R. Cooper, Mr. C. Mason, and Mr. C. Lycett— 
sae especially successful and artistic in the quartets. 

Aseries of performances of * The Yeomen of the Guard’ 
isthe Croft Hall Operatic Society, and a pianoforte recital 
saclever young pianist, Miss Winifred Rowbotham, are 
whe included in the record of the month. 
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yunced wit An enjoyable concert of wind chamber music was given | 
ilders beim November 9 by the Fulwood Social Guild. The 
“Blanchester Wind (Quintet (Messrs. Lingard, Whittaker, 


‘ortot fron Mortimer, Paersch, and Camden) played works by Onslow, 





Yetober 2 Miolbrooke (‘ Miniature Characteristic Suite’), Piérne, 

[. de Greet Mlétbvre, Pessard, Sobeck, and others. The unfamiliarity 

n Fergusa,fi¢ the music and the attractiveness of the colour | 

ities, alogembinations of the artistic and well-disciplinec party 

umbria, ofere great pleasure, and the concert was_ entirely 

rd DavigMsccessful. Miss Daisie Evans, a talented and versatile 
yung singer with a voice of great charm, sang songs 

has quick My Grieg, Schubert, and Tchaikovsky. 

rhythmic 

works lik ry 

cherzo at YORKSHIRE. 

iphony, «i That Leeds, though so backward in recruiting, has 


L conducti mamged to ‘keep its end up’ in music is attested by the 
ict that of the events I have to chronicle which have 
cured in the West Riding (excluding, as usual, the 
Shefield district) during the past month, more than one-half 
ue taken place at Leeds. I am not reckoning any of 
he ‘patriotic ’ concerts save such as happened to be of some 
utistic importance, first among which was one given on 
Sunday, November 1, by the Leeds Philharmonic Society, 
ot it was of first-rate quality. The programme included 


ty was th 
or the Wa 
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four, Mt 
ssisted by 





Chapman Inhms’s ‘Song of Destiny,’ Parry’s ‘ Blest Pair of Sirens,’ 
ided at th MUurles Wood's ‘ Dirge for two Veterans,’ Schubert's ‘ The 
lard is my Shepherd,’ Cornelius’s part-song, ‘ Love, I give 

place @ pyself to thee,’ and, as a stirring finale, the chorus from 
given of bliah,’ ‘Be not afraid.’ The Leeds Symphony Orchestra 

cour, Mr: QPS gave their services, and played several pieces, including 
Part-songs '* ‘Finlandia’ of Sibelius, while Elgar’s ‘Land of Hope 
11 Society, #4 Glory,’ in which the solo was taken by the Lady 
> by Me Mayoress, Mrs. Ratcliffe, a carefully trained amateur, 
admirably #*Patted the necessary popular element. Mr. Fricker, who 





enducted, deserves hearty praise not only for the high 
“el achieved in the performances, but for his courage in 
mbmitting so excellent a programme,—a courage which 
and its justification in an overcrowded Towa Hall, and 
Nut, for Leeds, was a large collection. The second of the 
Leeds Saturday Orchestral Concerts, on November 7, 
Rilacted a very large audience. Mr. Fricker conducted a 
gramme containing nothing very fresh, but well suited 
Ma ‘popular’ audience, including as it did ¢#e C minor 
mmphony, the Hebrides Overture, two Wagner pieces, the 
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yal Alber zi’ Overture and ‘ Siegfried Idyll,’—which might have 
20, 195 chosen to contrast the ‘ Jekyll and Hyde’ sides of his 





was the vocalist, and her presence contributed materially to 
the success of the concert. 

Since Mr. M. E. Sadler became Vice-Chancellor of Leeds 
University he has done much for local music, and has 
organized recitals and lectures which, given in the great hall 
of the University, have been thoroughly appreciated by the 
students and others. Two such recitals have taken place 
during the past month: on October 28 Mr. Archy Rosenthal 
gave a pianoforte recital, and on November 10 the Leeds 
String Quartet played Glazounov’s ‘ Novelletten’ and a 
Tchaikovsky movement. On the following evening the 
first of the Leeds Bohemian Chamber Concerts took place, 
with a programme consisting of three fine and representative 
Pianoforte trios, Beethoven in B flat (Op. 97), Schumann in 
| D minor (Op. 63), and Franck in F sharp minor (Op. 1), which 
were played brilliantly and also sympathetically by Messrs. 
A. Cohen, Hemingway, and Herbert Johnson (pianoforte). 
Yet another chamber concert was given at the Leeds Arts 
Club on November 16, when Messrs. Cohen, Fulford, Lowe 
and Geary played some more Russian (Quartets, including 
Kopylov’s Op. 15, which was new to Leeds, and the curious 
set of variations by ten different Russian composers. A 
recital was given at Harrogate on November 14, and again 
at Leeds on November 16, by Mlle. Herckelbout, a clever 
young artist of Liege, who has had to seek English 
hospitality. On November 19, too late for criticism in this 
place, the Leeds Choral Union gave Coleridge-Taylor’s 
* Hiawatha’ Trilogy, with Miss Caroline Hatchard ard 
Messrs. Ivor Walters and Ivor Foster as principals, and 
under the conductorship of Dr. Coward. 

The Bradford Subscription Concert on October 30 
consisted of chamber music. Messrs. Achille Rivarde and 
Pablo Casals, and Miss Fanny Davies played, with remarkable 
delicacy and sympathy, Beethoven’s great Trio in B flat 
(Op. 97) and Saint-Saens’s Trio in F (Op. 18), and each 





member of the party contributed solos. On October 24 
the Bradford Permanent Orchestra began its season, 
Mr. Hamilton Harty conducting the so-called ‘ Jupiter’ 
Symphony, his own delightful ‘Comedy’ Overture, the 
‘ Parsifal’ Prelude, and other things. Miss Ada Forrest and 
Mr. Woodcock were the soloists. 

Mr. Herbert Antclifie lectured on ‘ The problem of British 
music’ at a meeting of the Bradford and District Association 
of Organists and Choirmasters on October 31. 

On October 21, the ambitious Wakefield and District 
Choral Society, under Mr. Percy Bligh, attempted Elgar’s 
‘King Olaf,’ with a fair measure of success, the choir being 
very alert and intelligent. Miss Eva Rich, Mr. Frank 
Mullings, and Mr. Charles Tree were the principals. <A 
noteworthy concert was that of the Halifax Choral Society, 
which, on November 5, gave an excellent performance of 
Verdi's ‘ Requiem.’ The choral-singing was of very good 
quality, and the singing of Miss Agnes Nicholls and 
Madame Kirkby Lunn was most artistic and dramatic, 
while they had able colleagues in M. Lenghi-Cellini and 
Mr. Ranalow. Mr. Fricker conducted. Dr. Eaglefield 
Hull, with the help of his colleagues in the Huddersfield 
College of Music, gave a patriotic concert that was a great 
popular success. The programme, for obvious reasons, 
presented nothing of general interest, but the singing of 
Mr. Gervase Elwes and Madame Bertha Moore, and the 
playing of Miss Annie Corrie, a thoroughly artistic pianist, 
and the well-known violinist Mr. John Dunn, were features 
deserving mention. On November 13 the Hull Harmonic 
Society, of which Mr. Walter Porter is conductor, gave 
‘Elijah,’ the principals engaged being Miss Blomfield, 
Miss Martyn, and Messrs. Macklin and Ivor Foster. 


HANLEY.—A concert given by the North Staffordshire 
Orchestra on October 26 resulted in a profit of £60 for the 
benefit of Belgian Refugee funds. Under Mr. John Cope’s 
direction the Orchestra played the third Movement from 
Tchaikovsky’s ‘Pathetic’ Symphony, the Military March 
from Saint-Saéns’s ‘Algerian Suite,’ Balfour Gardiner’s 
‘Shepherd Fennel’s Dance,’ and Grieg’s Pianoforte 
concerto, in which M. Arthur de Greef, the Belgian 
pianist, was the soloist. The vocalists were Miss Gladys 
Peck and Mr. Herbert Parker. About 150 Belgians 
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"\—and Bizet’s ‘Arlésienne’ Suite. Miss Agnes Nicholls 








resident in the neighbourhood attended the concert. 
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‘The Minstrel Boy.’ Irish Air. Arranged for s.a.1.3 HIN 
By THoMas F, DUNHILI " — 
THREE Extra Supple ments are given with this number ao 
1. Ring out, wi Fi a/ ¢ By P. ALI M 
be Bh , \ and 
Jesu n , By A. HL bu, KREt 
4 ud i ne. Chri ( — 
h. Ma ‘ Melod 
ae 
DURING THE LAST MONTH. a. 
Published by NOVELLO & CO., Lima! 
] RIDGE, SIK FREDERICK.—** From the Craék 
Christmas Carol. Arranged from a 15th Cents THE 
melody. 3d. ive 
BOWIE, PERCY.—“ Love, what is lo Song ig NDS 
Soprano or Tenor. 2s. vaane 
[ELMAGE.—" Priceless.” Song. 2s ry 
[DUNHILL, TF." The Minstrel Boy.” Ini ‘ode 
arranged for s.A.1.B. (No, 862, Zhe .Wusica MILIN 
14d. { Sacre 
] YKES, J. B.—‘‘ Thy Will be done ” (Tune, ** Melita ULI 
Words by F. H. BARKER. 6d. Words only, 1s.6 H iis 
per 100 ' » 
Flus, MRS. EDWARD.—* In Memoriam.” Lite TMS 
4 2c. ' 
= an . . , +2 han ey Deents ( 3d. 
SLETCHER, PERCY E.—‘‘ Ring out, wild bel Bry, 04 
P Festival Carol. (No. 1053, Novello’s Octavo Anthems BEAR! 
3d. 
I \NNAM, W. S.—‘*The King’s Highway” AS —— 
of the Sea). Song. 1s. 6d. k . 
HM; ILLINS, ALFRED * Romanza.” (Original Cor 
sitions for the Organ) (New Series), No. 35 
H°. Tt, G E—* Recessional.’ (Rudyard 
Tune only. 1d. 
WOFF, A. “God, the All-terrible!” Hymn. () 
4 97. Novello’s Parish Choir Book.) 1d. Wa Aj T 
only, Is. 6d. per 100. 


M AU NDE R, J. H.—Communion Service in D. $d 


TICHOLLS, MARGARET.—School Choir Traini 
4 (No. 9, Novello’s Elementary Music Manuals. Edité 
by W. G. MCNAUGHT). 2s. 
| YOWELL, J. BADEN. —‘‘Come, children, with singing 
Christmas Carol. 1d. 
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Tune only. 1d. ; 
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‘) published in two forms. A. Voice Parts in Staff and 
= a Sol fa Notations, with Pianoforte Accompaniment 


B. Voice Parts only, in Tonic Sol-fa Notation. 
6 — 17. ‘Wake, bird, awake.” Unison A. 
Song. J. CLIFFE FORRESTER 1d. 
foe . 1218. ** Holy Night.” Two-part Song. 
. Ac dapted from Beethoven by 
EDWARD TAYLOR — 1d. 


ONIC SOL-FA PUBLICATIONS : 


=z. 


64 HAMBERS, Hl. A.—‘*I heard the bells on Christmas 
: Day.” (Novello’s Christmas Carols, No. 362.) 1d. 
TENNYSON, EMILY LADY.—‘‘A Call to Arms.” 
Arranged for Solo and Chorus, with Symphonies and 
Accompaniment by Stk FREDERICK BRIDGE. 14d. 
ROMAN, T.—‘‘ Pax Dei.” Vesper Hymn on Card. 
14d. 
ONIC SOL-FA SERIES. — Edited by W. G. 
McNAUGHT : 
No, 2209. ** The Miserere.” Arranged by 
J. STAINER = 3d. 
2210. **Silent Night.” F. GRUBER. 
Arranged as a Christmas Carol 
for Solo and Chorus by 
Joun E. West 14d. 
a —s Ii. C.—Vesper. (‘*Lord, keep us this 
night.”) On Card. td. 
ROUBRIDGE, AMY.—“‘ Blow, Trumpet.” Chorus for 
Male Voices (T.T.B.B.). 3d. 
ye W. VINCENT.—‘“ Maritana.” Concert 
and Acting Edition. Arranged and Edited by 
Kreuz. ts. 6d. 
ane, T.—“ The Children in the Wood.” A 
Melodrama (with Music). For Young People. Is. 6d. 
PaLIAMS, C. LEE.—Military March. Pianoforte 










Solo. Is. 


TINTER, L. G.—‘‘ The Children’s Song.” 2d. 


PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 
PANDLYN, T. F. H.— Magnificat and Nunc Dimittis in 
D flat > cet 
[yics KINS( N, ** Easter.” Sacred Chorus. 15 cents 


(Av, H. B.—‘‘ Vasnaya Polyana.” Tone-l’oem for 

J Organ. 50< — (2s. ). 

AILING, R. G.—Tersanctus. (‘* Holy, Holy, Holy.”) 
Sacred icon 

Hutt. A.—** Humble Love.” (Op. 24, No. 5.) Song. 


UTKIN, P. C.—‘* All through the night.” Welsh Air. 
Arranged for Solo, with Ilumming Accompaniment. 

Doents (3d. ). 

)BBARD, HARRY.—* Miss Dandelion.” Song. 
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A TALE OF OLD JAPAN. 
By ALFRED NOYES. 

This poem is well known, owing to its ‘having been made 
ubject of Mr. Coleridge-Taylor’s famous opera. All 
ters of music, as well as admirers of Mr. Noyes’s poetry, 
be glad to have this commemorative volume, which 
tc 8 an“original Preface by Mr. Noyes upon his late friend 
» Coleridge-Tay lor. The text, which is transcribed 
@ black letter by Miss JOAN EWEN, is reproduced in 
mini, und the volume, which is d lesigned in a convenient 
atistic form, is beautifully illustr ated in colour by Miss 
Ky ATE Ric HES 
Tau. BLAC KWOOD x SONS, EDINBURGH & LONDON. 
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WorDs by HUGH MYTTON. 
\DAPTED TO THE CELEBRATEI 
LARGO 
OMBRA MAI Ft 
By HANDEL. 
EpiIrep bY 


Sik FREDERIC K BRIDGE, C.V.O. 





To le g by Madame Kirk \ Lene at the Caro! ¢ ert 
Royal Albert Hall, December ro. 





Price Two Shillings net. 





MPANY, Limite 


RAINBOW 


OUR MUSIC READING LADDER FOR BEGINNERS 


By ERICA LOSH. 


A first step towards rapid Reading. An original and simple colour 
scheme that will appeal to children. 





Price Three Shillings and Sixpence. 





_Lond on: NoveLtto anp Company, Limited. 


NEW ORGAN MUSIC PLAYED RBY 
MR. —ae F. ELLINGFORD, 
At St. George's Hall, Liverpool. 


TWO F ANCIF UL PIECES 


(a) THE STARLING’S SONG. (4) A COLLOQUY. 
By FRANCIS EDWARD GLADSTONE. 
Price One Shilling and Sixpe 


London: Nove_to anp Company, Limited. 


ST. PATRICK’S CATHEDRAL, DUBLIN. 


Phere is a VAC ANCY i the Choir for ONI TENOR SINGER. 


Salary, £1 d extri There is a Superannuation Scheme in 
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HYMNS FOR USE IN TIME OF WAR] 














. LET G OD D ARISE Music b 


Words by A. C. AINGER. by J. Stay 
2.0 LORD on HOSTS, WHO DIDST UPRAISE 

Words by A. C. BENSON. ; ___ Music by C. Harrorp Luong 

3.0 GOD OF LOVE 

Words by Rev. Sir H. W. Baker. Music by a: B. Dyg a 


»sthumous,) 
4 LORD, HEAR THY PEOPLE’S PRAYE R ise 
Words by Rev. W. H. Draper. Music by Joun E. Wis 
FROM HOMES OF OUIET PEACE 

Words by Rev. W. H. Draper. Music by J. VARLEY Roper 

, 6. LORD OF LIFE AND LIGHT AND GLORY 
Words by JoserH BENNETT. (\ LITANY.) Music by T. PopepLewe i Row" 

7.O LORD OF HOSTS, WITHOUT WHOSE WILL 

Words by Rev. A. A. Toms. Muste by J. Barw 

8.0 LORD OUR BANNER, GOD OF MIGHT 
Words by E. Worpswortu. (JENLOVAIL-NISSL) Music by GEORGE J. Bexne 
9. O GREAT REDEEMER 
Words by Rev. A. A. Toms. Music by WitL1AM Cres 
10. MONARCH OF THE HEAVENLY HOST 
Words by E. Worpswortn. (A LITANY.) Music by Six G. C. Marnie 
HYMN AFTER VICTORY 
Words by Rev. A. A. Toms Music by Wiv1aM Crest 
HYMN AFTER VICTORY 
Words by Rev. A. A. Toms. . Music by Six J. F. Brum 
Words only (Hymns 1 and 2 ee 2 6d pond roms Weads a re (Hymns 4 and § together) 2s. 6d. per my 
Words only (Hymn 3) ... 6a. per 100. Words only (Hymns 6, YB > 9, 10) each 25. 6d. per 10M Ocome, and 


Words only (Hymt ms If or 12 ere : A id . 6d. per 100. 


ide me und 
ow long wi 


| | GOD OF OUR FATHERS. |. . 
Words by A, C. AINGER. Price 1¢. Words only, 1s. 6d. per 100. Music by A. M. Goopnat 
TO THEE OUR GOD WE FLY 
Words éy Tue Late BisHop WatsHaAm How. Muste by J. ARMISTEAD 
Price I@. each. Words only, 1s. 6a. per 100. or H. WALrForp Davi 





a PRAISE THE LORD | : 

Words by A. C. AINGER. Price 1¢. Words only, 15. 6d. per 100. Music by J. Bars, 
GOD THE ALL-TERRIBLE 

Words by H. F. Cuor.ey. Price 1d. each. Words only, ts. 6a. per 100. Music by J. STAINER 


; . : G. C. Martin, or A. Loog® 
GOD OF OUR FATHERLAND 


Words ly A. W. Letts. Price 1¢. Words only, 15. 6d. per 100. Music by J. H. Maun 


O FATHER, KING OF EARTH AND SEA 
Words by L. S. Pastry. Price 1d. Words only, 2s. 6a. per 100. Muste by J. B. Duis & 
FATHER, FORGIVE 
Words by S. RryNoLps HO ue. Price 2¢@. Words only, 55. per 100. Muste by }3 STAINE 


FLAG OF OUR COUNTRY 

Words by Rev. W. H. Draper. Price 14. Words only, 1s. 6¢. per 100. Music by Myies B, Fost 
GOD BLESS OUR NATIVE LAND rout 
Words by W. E. Hickson. Price 1d. Words only, Is. 6a. per 100. Music by J. H. Maunit a 


THE LORD OF HOSTS OUR KING SHALL BE 5 


ithdraw n 
Words by Rev. C. A. ALINGTON. Price 1d. Words only, 1s. 6d. per 100. M/wsic by ARTHUR SULLY An 
’ y> I d 
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igayer for peace. (Arr. by J. Stainer) W. Crotch 

“(Words only, 25. per ie 
. lye who weep . ee C. Gounod 
5 Stamp viighty and ev erlz asting > God Gibbons 
- jeneraiful unto me, O God : Purcell 
E ge not afrai ‘Me ndelssohn 
sad, God is my ‘salvation John E, West 
ORD Lions Thine ear, O Lord.. Bird 
st :the Lord is mindful. . “Arr. b Ny G. - Lohr 
J to remembrance, Battishill 6d. ; : *R, Farrant and Ms Novello 
B. Dvr ' FJ to remembra ance J. Roberts 
»sthumons) (st thy burden upon the L kas nde Issohn 
~ SS) Birse and let us return .. - Goss and W. Jackson 
Cyne, let us worship = ae ° Palestrina 
xn E. We (anfort the soul . *Crotch, 74 d. ; J hn E. West (a.1.7.B.) 
- by Pelver me, O Lord, from mine enemies = J. Stainer 
ibe, hear the pr: ayer we offer ° os .. F. Brandeis 
seear, O Lord .. . ~~ a Mes Pattison 
, a eear unto my prayer ° : .. J. Arcadelt 
Y Ri )BER Seeee in our time, O Lord W. H. Callcott 
Se that shall endure to the end Mendelssohn 
Ku. watching over Israel Mendelssohn 
R 7 Bar me when I call King Hz hy thd. ; A. W. Marchant 
ELI Ov Hear my ta Purcell (8 voices), 2d.  Niende Issohn (s.S.A.) 
har my praye’ Winter 
4 L Hear, 0 Tho yu She »phe “ S. Clarke-Whitfel 1 & T. ‘A. M4 almis ley 
: Har the voice and prayer » Sage, 3 Tallis 
J. Bary Bar us, O Savi ur M. iH ah... ann 


J ohn Kk. West 


He me under the shz adov w of Thy wings 
‘ . Clark, 3d. 


How long wilt Thou forget me 


; O. King 





s Thee, O Lord “< ; Ss. Coleridge- Taylor 

|. BeNNinieTie,OLord.. 3... ..  B. Tours 
bs Thee, O Lord sie J. Weldon 

nine Thine ear 7 Himmel 

. nige me, O God : : * Mendelssohn 

1M Cres lot Judge of heaven ‘ G. M. Garrett 
wa! me, Lord ; S. S. Wesley 

a God arise Greene 

“ leny rayer be set forth G. C. Martin 
C. Marr Lamy na me up ~~ Purcel 
Lat Thy merciful ears re . .. A. R. Gaul 

laus come Loldly : 7” ee C. H. Lloyd 

a lok upon my adversity J. Blow 

AM CREes led, how are they increased J. H. ¢ larke, 6d ; J. Kent 
led of life and light and glory A. MM: uckenzie 

ladof our life .. . . sa , T. Field 

. lard, Thou alone art God i "Me -ndelssohn 
F. Brg) d, Thou art God on - : : J. Stainer 
we beseech Thee .. Batten 


Lard, 
Lord, 


. H. 


Tr: 


we pray Thee A. ¢ hambers, r}d.; *J. V. Roberts 


Mysoul truly waiteth .. , T. Attwood 

6d. Per 10 come, and behold the works of the Lord H. Longhurst 
me, let us worship *Himmel, as ; Mendelssohn 

Ged, Thou hast cast us out ee ea es Purcell 

id, wherefore art Thou absent ‘ z ae J. Blow 

bearken Thou E. » 2d, ; *A. Sullivan 

bearken Thou (vi erse ar und Cc horus) . gar 


H. C ummings 
Lord God of my salvation J.C. WwW hitfeld, sd. +4 Ford(T. T.B.B.) 
) Lord, look down from heaven ot .. J. Battishill 
PO Lord, my trust is in Thy mercy King Hall 


Lord, give ear 


GoopHar 





N) lord, the Maker of all thing Henry VIL 

R MISTEAD me we beseech Thee J. Shaw 
Z oni. o ord, we trust alone in 7 hee Handel 

RD Dave ove the Lord .. A. Sullivan 
most merciful .. . ce a J. W. Elliott 

Orest in the Lord—He that : er dure . . Me = »Issohn 

a F DSaving Victim .. Gounod, ; Tours,” : J. L. Bennett 

J. Bar USaving Victim .. : a 14d. ; Stainer 
Saviour of the world . - ‘ J. Goss, 14d. ; H. Moore 

OSaviour of the world (a.T.T.B.) .. se J. V. Roberts 

C. - tary thou the Lord's leisure (A.T.B.B.).. John E. West 
OTAINER, Var t Father, which art in heaven J. od. é A. J. Phillips 


Barnby, 
- las Williams 
. W. Robson 


"wr Father, which art in heaven 
0Thou that hearest prayer 


A. Lwor 








ht of the deep si “ - ue . Mozart 

S ut of the deep as i J. B. Calkin and F. E. Gladstone 
MAUNDEI. of the deep H. Walford Davies and J. Naylor 
Thou my cause sin ° Mozart 

Remember not, Lord J. W. Bentley, 3d.; *Purcell 
Remember, O Lord, what is come upon us -W almisley 

Dyk Sve, Lord, and hear us me Hayes 
jweme, O ( —_ ii ia ‘ w. Soyce and ‘. L ‘i. »pkins 

wre us, O Lord .. on E. C. Bairstow, 3d.: G. C. Martin 

‘ew us Thy mercy , we Mendelssohn 

Sralne Thejoy of our heart is ceased .. M. B. Foster 
The Lord hear thee BA J. E. Barkworth and C. S. Jekyll 

The Lag i is my Light H. Hiles 

“Te Lord is nigh unto them W. H. Cuiamings 

Fost The Lord our God be with us 7” “« J. Stainer 
The Lord shall be thy confidence . ‘ aE V. Roberts 

~ wilt kee -p him Ss. Ss. Wesley » 90.3 . L. Williams 

stus saith the Lord ; : M. Garrett 

Tum Thee again, O Lord oe T. Attwood and C Sullivan 

Whoso dwelleth . Martin 

Oy standest Thou so far off NM. % Foster 





ithdraw not Thou Thy mercy T. Attwood 


Anthems marked thus * to be had in Tonic Sol. Sa. 
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MUSIC FOR USE 


| “Old Boys’ Song. 


IN TIME OF WAR. 


PART- SONGS, ETC. 


tAllegiance we swear = R. Bishop ad. 
4An Empire song le - : Mackenzie 3d. 
Battle Song, A... ie : so _ x Sydenham 3d. 
Battle of the Baltic, The. (Sol-fa, 2d - se A. Lloyd 4d. 
Battle song (Sol-fa, 1d.) (Irish id Arr. by T. R. G. Jozé 3d. 
Battle song (1.T.B.B.) Laurent de Rillé 4d. 
t Belgian National So ong (S l-fa, 14d.) F. Campenhout 14d. 
Ditto. Unison Song a 1d. 
Blue Bells of Scotland, The. (Sol- fa, id.).. A. Neitharde 14d. 
*Boys of our Empire. (Unison song) .. Brooks 2d. 
British Flag, The. Unison or s.s.a. (Sc jl-fa, 1d.) ML 4 ya 14d. 
t Britons, ale rt (Caractacus). (Sol- ~ 1$d.).. ' E. 3d. 
Britons, strike home Pet 14d. 
*Children’s Song, The. Unison, or S.A.7.B. W. C. Gore 14d. 
Comrades’ Song of H« Pe, The. (Les enfans de Paris.) A. Adam 1d. 
(T.T.B.B., Sol-fa, 1d.) 
Ditto, (Sol-fa, rd.) Arr. for s.a.T.B. by Percy E. Fletcher 2d. 
Ditto. Arr. for Unison ors.s.a, .. - 2d. 
tEmpire and Motherland. (Sol-fa 14d.) - .. C. Harris 3d. 
Empire Flag , The. (Sol-fa, 14d.) A. C. Mackenzie itd. 
‘ Ditto. Ur tis m Song with Chorus ‘ad lib, : -. hd, 
England. (Sol-fa, rd.) .. J. L. Hatton 14d. 
Ditto. Arranged for s.s.A. ‘(Sol-fa, rd.) : - oo 8 
tFollow the Colours. Marching Song for Soldiers E. Elgar 4d. 
(Sol-fa, 2d. Melody only, 2d.) 
tFor Empire and for King. (Sol-fa, 2d.) .. Percy E. Fletcher 6d, 
*God bless our King and Country. ‘Two-part ‘ T. Facer 2d. 
*God bless the Prince of Wales. Unison B. Richards 14d. 
+God save the King. (Sol-fa, 1d.) Arr. by Sir Michael Costa 3d. 
* Ditto. Fors. & a. Soli and Chorus s.s.a, ° . —  * 
t Ditto. (Sol-fa, 1d.) (Words, rs. per100.) Har. by V. Novello 14d. 
* Ditto in G, on card : we ee ws - a 
t+ Ditto. Solo, Duet, Trio, and Chorus. Arr, by Vincent Novello 3d. 
Ditto. Gaelic words (Tonic Sol-fa) 1d, 
Ditto. (Sol-fa, 1d.) Arr. for Mz ile V oices ‘ vy J. Barnby ed. 
* Ditto. Arr. for s.s.a. 14d. 
t Ditto. (Sol-fa, rd.) = Arr. by E. Elgar 3d. 
Hark ! 'tisthe Indian Drum. H. R. Bishop (3 voc. ), 1d. ; tDo. (4 voc.) 14d. 


Hear, holy Power. (Masaniello.) (Sol-fa, 1d.) .. 


Auber ¢ 
*Heart of oak. (Unison song).. 


W. Boyce 1 

















+tHeroes, The. (Sol-fa, tid.) .. =~ ..F. H. Cowen 4d. 
How sleep the brave : ' : - B. Cooke 14d. 
tHurrah for merry England. (Sol-fa, 14d.) .. .. F. Berger 14d. 
Ditto. Solo, ae “Chorus. (Sol- fa, 1d.) H. H. Pierson 14d, 
Ditto. Arr. fors.s.a. (Sol-fa, 1d.) 2d. 
Hymn before Action. Arr. for T.7.B.B. (Sol- fa, 1d.) H. W. Davies 3d. 
tit comes from the misty ages. (Sol-fa, 2d.) E. Elgar 4d. 
Let the hills resound es Brin iley Richards 4d. 
Ditto. Arr. for S.S.A ee se . 
Ditto. Unison arrang ement an an oo Bad. 
March of the Cameron men, (Sol-fa, 1}d. ). . G. Bantock 3d, 
+ Marseillaise Hymn, The. ‘ y J. Barnby 14d. 
Ditto. (1.7.B.B.) Arr. by a E ttf yt Button ad. 
* Ditto. Unison Song, with Chorus. s.5.A. ° 14d. 
Ditto. ditto. With French words .. 14d. 
*Minstrel Boy, The. Unison Song Harmonized b Ly Balfe 1d, 
Ditto. s.a.tT.B. (Sol-fa, 1d.) ee ee 1d. 
*My own country ee - vo Be Cliffe Forrester 14d. 
Now pray we for our country (Sol-fa, 1d.) ..Eliza Flower 14d. 
* Ditto. Arr. for s.s.A. nm a as we oo 8 
O my Warriors ( is). (Sol-fa, 14d.) E. Elgar 3d. 





C. Lee Williams ed. 


“Our Heroes (s.s.A.) Hamilton Clarke 3d. 
Our Island Home. (Sol-fa, 14d.) Ez ante Faning 3d. 
Our Sailor King. (Sol-fa, 1d.) - Lloyd 3d. 
Patriotic Part- songs. In 19 Nos. * Tite: ard. Each 1d. 
| *Patriotic Poesies. Action-Song . eo Kate Boundy 4d. 
Pibroch of Donuil Dhu (1.7.8.8.) (Sol-fa, 2d.) G. Bantock 4d. 
Polonaise with Chorus (Life for the Czar). (Sol-fa, r}d.) Glinka 3d. 
Proclaim to every s« oo yg ce. (Partant pour la Syrie). French Air 14d. 
Ratapl: an (1. T.B. B.) (Sol- hd » . Laurent de Rillé 4d. 
Red, White, and Blue, The’ H. Russell 1d. 
Reveille, The (t.T.8.8.) (Sol-fa, id. ) E. Elgar 6d. 
Rule, Britannia. (Sol-fa, rd.) .. . Har. by Vincent Novello 14d. 
| + Ditto. Soli and Chorus . -» 3d. 
|* Ditto. Solo and Chorus s.s.A. . 14d. 
Ditto. For A.T.T.B. Arr. by J. B. Lott 3d. 
Ditto. For T.1.B.B. Arr. by J. Tilleard 1d. 
tRussian National Anthem Arr. by J. 


se ee : Barnby ~ 
ible.) Unison. 


Ditto. (God the All- Terr (Cho. s.s.a. ad did.) 14d. 
Ditto. S.A.T.B., 1d. . : (Sol-fa) 1d. 
*Scout Song. (Be prepared -) Unison | Song . E. Newton 14d. 

| *Sisters of the Sea, The (Glee) W. Jackson ad. 


Soldiers, brave and gallant be. s.s.a.T.B. (Sol-fa, 1d.) Gastoldi 7 


| *Song of the Boy Scouts oe John E. West 14d. 
Sons of Britain. Two-part .. oe T. Facer 14d. 
Toarms! prepare (a.T.b.) “H. R. Bish yp rd. 
Toast, A (A.T.T.B.) oe - oe . Herbert haga of 2d. 
Trumpet sounds, The (t.1.8.8.) (Sol-fa, 14 id ) .. L. de Rillé 4d. 
tUnion Jack, The. s.A.T.B. ; - ‘ . A R Gaul 4d. 
t* Ditto. Unison Action-Song. (Voice Parts, 2d.) , vo’ 
tWe love our island story. (Sol-fa, 14d.) Eaton Faning 3d. 
*What can I do for England. Unison Song J. H. Maunder 14d. 
Who rides for the King. (Sol-fa, 14d.) R. Some arville 3d. 
Ye Gallant Men of England Hecht 3d. 
+Ye Mariners of England. (Sol-fa, 14d.) H. H, "Pierson 14d. 


AND COMPANY, 


Ditto. Solo, with ae Chorus oe hd. 

Ye Mariners of England C. Lee W illiams 3d. 
Orchestral Parts may be hz id of the pieces marked t. 

Pieces marked* are issued in Staff Notation and Tonic Sola combined. 
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ADVENT AND CHRISTMAS MUSIC 
Te Deum in E. Chant Service 
Benedicite in E 
Benedictus and Jubilate in E. Chant Form ... 
Communion Service in E. Four Voices 
Magnificat and Nunc Dimittis in E 
Cantate and Deus in E 


ANTHEMS. 


O Lord, Thou art my God (Advent) 
130th Psalm—Out of the deep 
In the beginning (Christmas) 
*9 - Tonic Sol-fa 
Arise, shine, for thy light is come 


r ’9 ” 99 Tonic Sol-fa own 


‘ CHRISTMAS CAROLS. 
Five Sets in Books, One Shilling each. 
Or in separate numbers, One Penny each. 
Words of all sets, One Penny each. 
Selections sent on application to Composer. 
Address : 75, Thorpe Road, Norwich. 


London : NOVELLO AND CoMPANY, Limited. 


PENITENCE 
PARDON aayp 


J. H. MAUNDER. 


effective nature for which the composer is so widely famed. 















written w n strongly recommend it. 





, eu 


Taé 4, Percy Street, UW’. 


London: Novetto anp Company, Limited. 


N EW CHANT SETTINGS of the Venite, 
+ Deur 
London: Nove.tto anp Company, Limited. 


letchworth, Surrey. 


EASY ANTHE MS, No. 1 to No. 7, Twopence each ; Sol-fa, 
Penny. London: Novetto anp Company, Limited. 





EDWARD BUNNETT, Mus. D. Canras. 


PEACE 


The Musical Times, 1/1/99: ** An admirable example of a commend- 
able class of Church music. Consists of writing of that melodious and 


: Musical ton, 1/2/98: A fir e Churc he mM Positic on. 
: ws, 15/1/98: ‘‘ We have hes i in cordially recom- 
j mending it. 
i Musical Standard, 5/3/98: ‘‘ Deserves considerable popularity.” 
Organist and Choirmaster, 1 98: ** For usic we have nothing 
but praise. 
Birmingham Post, 5/3/98: ‘ : he music is of a high artistic value.” 
7 Liverpool Courier, 2/8/98: ‘‘ A work of great merit in every respect.” 
: Manchester Courier, 9 es ‘It will doubtless be used in many 
‘quires and places where they si 
Newcastle Leader, 23/2/98: “Ay well-written work. 
Western Morning News, 2 98: “A good composition. Striking 
and original. 
Chester Chronicle, 16/4/93: “ A beautiful work, very tuneful, and 
exceedingly effective. ‘ 
Lichfiel id Mercury, 4/2/98: “‘ Extremely effective, containing some 
really beautiful musi 
hia op the wporated Society of Musicians, 1/2/98: ‘A well- 


Band Parts may be hired or purchased from Messrs. Goodwin & 


Te 


d Benedictus. By C. J. Whittington. Price ed. 


Specimen copy sent gratis or application to Composer, Sandhills, 


ILL’S EASY VOLUNTARIES.—Messiah, 


Elijah, Creation, St. Paul, Judas, One Shilling each. GILL’S 


One 
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NOVELLO'S 
CHRISTMAS CAROLS 


LATEST NUMBERS. 


Christmas Morn 
Child Divine 
A Christmas Song 
A lowly Babe 
The Blessed Virgin 
Christ is born 
Christian children, hear Me 
ting out, wild | 
Christmas Bells 
In tur reful voices sing 
She phe rds hear, loud and clear 
ot in courts « fre gal splendour 
Mz ny ‘hur wired years ago 
The Nativity 
A Cradle Song 
As on the night 
It fell upon a winter's day 
The night is dark 
Carol, carol, Christians 
The loving heart 
I hear along our street 
In Bethlehem's ancient city 
Can Man forget the Story 
Who are these from B a th farin 
Morning dawns, the flocks are feedit 
Sweete was the sonnge the Vergin s 
Now once again our hearts we raise 
Three kings once lived (Three- ~part) 
Once in Royal David's City 
The Night of Nowell 
Awake, O earth 
Whence comes this light 
In the field with their flocks abiding 
The Shepherds’ Song 
Christ is born 
The Babe in manger I: 
Hark! the bells are pealing 
The King’s Birthday 
The Lord of life 
As on the night 
Three Carols (words only, 3s. per 1 
The Angels’ greeting 
Christmas Bells 
Brightest and best 
In Bethlehem, that noble place 
In Mary's arms 
This Holy Day 
Midnight stillness sweetly reig 
With joyful hearts . 
Last night as I lay sleeping 
They ring with joyful salutation 
The First Christmas night 
It fell — mn a night 
Three Ca 
In the en oe elias year 
Bethle them (Crz idled all lowly) 
The Holy Birth 
Lo! : Star ths ut rises bright 
The shepherds left their sheep 
See the dawn from Heaver 
Lo! Christ is born 
Holy Child, the Mother mild 
ae Yule 
Sleep, Holy Babe , 
O little town of Bethlehem 
To faithful shepherds watching 
sove came down at Christmas 


ells 





ere dwelt a king 
ree Cathedral Carols 
i nce lived (For 





ir -part) 


A Song of the Virg 1 Mother 
When Jesus came So Bath =hem 


Christ was born on Christmas Day 
Cradle Song 

A Carol of the Nativity 

Come and hear the angels so 
It came upon the midnight clear A 
Christ was born on Christmas Day 
Thou didst leave Thy Throne 


The Carols marked thu 
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harles Erskine 


R. Mz atthews 


A. M. Goodhart 
... E. West 
lliot Button 
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Walter H. Sz 


i Tomli inson 
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A. H. Brown 
John E. West 
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. Davan Wetton 
S. S. Wesley 
B. J. Dale 
Elliot Buttos 
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Thomas Ada jams 
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Loxpoxn: NOVELLO AND COMPANY, Lirteo 















A. € ha ambers 4 
John Jefireys 









The grat 
Composer's { 
kc.), may be 


JACK I 


YULE * 
CHRIS! 
ANGEL 
GLOR 


= 





(0MM! 


Originally 









Blow, ye 


The Con 


ROL 


Part 


Child’s 








BRAVE RAV : 
Soldier 
“March of 
determinat 
iongst the b 
ondon, 


























WITH ORCHESTRAL ACCOMPANIMENT BY 
JULIUS HARRISON 
Vocal Score: Paper, 2s. ; Boards, 2s. 6d. ; Cloth, Gilt, 3s. 6d. 
0 The gratuitous loan of the Orc hestral Parts of this work, and of the 
\ Wel a Composer's Cantati is (RUTH, THE HOLY C ITY, JOAN OF ARC, 
Hi. Cova . ic.) may be had from the Executors, Gillott Lodge, Edgbaston. 
— SUITABLE FOR CHRISTMAS. 
a's JACK FROST (Part-Song) 32nd thousand 3d. 
srewer 4 
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hn E. West 
liot Button 


{00 ivangelist, Upper Norwood. 
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COMPOSITIONS BY 
ALFRED R. GAUL. 
PATRIOTIC SONG. 
\howould not Fight for Freedom! 


Anp “Batrite Marcu, 
On to the Battle, On! 
FROM THE CANTATA “JOAN OF ARC.” 


Together, Song 


Just Published. 
- . 
THE 
“ 


price 4d. only, price 2d. 


SHIPWRECK 
GLEE FOR FOUR MEN’S VOICES, WITH PIANOFORTE 
ACCOMPANIMENT. 
Price 4d. 
To be produced this Season by 


THE NEW YORK BANKS GLEE CLUB. 


THE BARD OF AVON 
4 SHAKESPEAREAN pitt Akg SOLO VOICES AND 












THREE CAROLS. 
YULE TIDE 





THE — OF 
GLORY 


RECENTLY PuBt. PUBLISHE! 


(OMMUNION SERVICE» G, FOR § 
By F. J. MARCHMENT. 
Agnes Choir of the Church of St. 
An Appendix conti uining 
td Contralto Parts provides for its use by similar Choirs. 
PRICE t ONE SHILLING, 


.A.T.B. 


Originally written for the St. John 


London: Novetto anp Company, Limited. 








POPULAR PART-SONGS 


By WILLIAM J. YOUNG. 


0 Anglia, land of the Brave. Patriotic Song 3d. 
I} ove the me Try spring rtime ad. 
Gaily thro’ the greenwood ad. 
(Also as Duet | for Soprano and Contralto) 2d 
A Merry Christmas to you all 3d. 
A Happy New Year 2d. 
Blow, ye balmy breezes, ‘blo 3d. 
The C oming of Spring 3d, 
London: NovELLo AND Co MPANY, L imited 
WEBST ER’ S 


EROUNDWORK OF MUSIC 





Part II., with Key. VALUABLE FOR EXAMINATIONS. 
Part II., One Suititinc; Key, 1s. 6d. 
WEBSTER’S 
thild’s Primer of the Theory of Music. 
ONE SHILLING. 


TWENTY-SECOND THOUSAND. 


London: Novetto anp Company, Limited. 











B RAVE HEARTS. Stirring words in praise of our 

Soldiers, by Edward Oxenford, music by J. J. Jones (composer 
f‘March of the Sea- King,’ &c.). ‘ This rattling rhythmic al song tells 
fdetermination and pluck.’—Music Trades Review. * Altogether 
mee the | best of its class.'— 7e Queen. Ore shilling. Weekes & Co., 
ondon, 


Second Soprano 

















EDITION NOVELLO. 


BEETHOVEN—Sonatas and Sonatinas, edited and 
fingered (English fingering) by dane Zimmermann, 





cloth, gilt edges i 16 0 
Ditto, i in 2 Vols., ini each 5 O 
Six Sonatinas ... one 1 6 
Sonatas and Sonatinas, Svo .. 5 0 
Ditto, ditto, cloth, gilt edges 7 6 
Ditto, ditto, roan . 9 0 
Ditto, in 2 Vols., paper each 2 6 
Six Sonatinas, 8vo . 1 Oo 
| CLEMENTI—Gradus ad Parnassum. 24 Select t Studies. 
(Franklin Taylor) ‘ ‘a 4 0 
Or, in 4 Books : sie us «. @€acth £ O 
CR AMER—56 Select Studies. (Franklin Taylor) 4 0 
Or, in 5 Books ‘ : —« Ce £ Oo 
CZERNY—30 Select Studies from Op. 2 299. School of 
Vv elocity. (Franklin Taylor) ik oS 
Or, in 3 Books each I oO 
19 Select Studies from Op. 630. anunnand 
School of Velocity. (Franklin Taylor) ¥ 1 6 
ROBERT SCHUMANN—Complete Works for the Piano- 
forte, edited and fingered by Agnes Zimmermann. 
(Continental fingering) :— 
Orus. 
1 Variations on the name ‘“‘ Abegs y — ne 
2 Papillons _... ‘ I oO 
3 Studies on P aganini’s sC aprices, with Preface . 1 6 
4 Intermezzi ... 1 6 
5 Impromptus on a Theme by Clara W ieck, with 
Appendix to the Second Edition of the same 1 6 
6 Die Davidsbiindler, with Preface 1 6 
7 Toccata in C d Io 
8 Allegro in B minor : © 
9 Carnival. Scenes Mignonnes sur " Quatre- Notes 1 6 
10 Six Concert Studies on Caprices by Ps aganini 1 6 
11 Grand Sonata in F sharp minor ... 1 6 
12 Phantasiestiicke 1 6 
13 Studies in the Form of Varis ations (Symphonic 
Etudes) ... 2 0 
14 Third Grand Sonata (Concerto Ww ithout Orchestra) 
in F minor 2 0 
15 Scenes of C hildhood Io 
16 Kreisleriana wins 1 6 
17 Phantasie in C major 1 6 
18 Arabesque in C major I oO 
19 Flower Piece in D flat major I oO 
20 Humoresque in B flat major 1 6 
21 Novelettes 2 6 
22 Second Sonata in 6 minor I 6 
23 Night Pieces I oO 
26 Carnival Freak from Vienna I 6 
28 Three Romances ; I oO 
32 Scherzo, Gigue, Romarce, ‘and Fughetta Io 
56 Six Studies for the Pedal Pianoforte : 6 
58 Four Sketches for the Pedal Pianoforte ... I oO 
68 Forty-three Pianoforte Pieces for the Young 
Part I., Nos. 1 to 18 Io 
Part II., Nos. 19 to 43... 1 6 
72 Four Fugues 2 © 
76 Four Marches I 6 
82 Forest Scenes is 1 6 
99 Leaves of many colours. Fourteen Pieces 2: © 
111 Three Phantasiestiicke 1 oO 
118 Three Pianoforte Sonatas for the Y oung Io 
124 Album Leaves (20 Pieces)... 1 6 
126 Seven Pieces in Fughetta Form Io 
133 Songs of the Dawn : 6 
Complete Works in Three Volumes, cloth 
Vol. 1, Op. 1 to Op. 12 : 16 °o 
ss 2, Op. 13 to Op. 23 16 0 
s & oe 26 to Op. 133 . 16 0 
In Three Volumes, Svo, paper covers, " each volume 5 O 
- in i cloth _ 99 7 6 
Novello’s selected List of C! cal and Romantic Music for Pianoforte 
Solo will be sent gratis and post-free on application. 











Loxnpon: NOVELLO AND COMPANY, Linry 
















THE TIMES. 


CHAPPELL & COS 
NEW SONGS FOR THE SEASON 1914.15 


MUSICAL —DECEMBER I, 1914. 











Price 1s. 6d. net cash each. By Post 1s. 7d. each. 
LIZA LEHMANN. HERMANN LOHR. 
Tis the hour of farewell si In G (B to D) and A flat “1 Dream of a Garde f Sunshine In D flat (A flat DER 
ee Se ee: a ‘ Christmas Eve ERIC COATES. 
I Mez »S prano and Sopr Complete os. 6d. net cash. ae me, ~ y In E flat (C tof 
. : os . , ” apanese Farewe In D(AtoD 
I r a Iw aging y » E flat), Ca EF. flat ‘The Hour of Lov ‘ . InC(@wD)a 
GUY D’HARDELOT. HAYDN WOOD. 
Your Hea In F(C to D) A flat and B flat.“ The Gunner a In C (C toD 
**O Flower Divir In E flat (B to E flat) Fa 


‘ERE yE oIEGO 
TERESA DEL RIEGO. HH. AR OLD CRAXTON. 





My S In D(A to E) and E flat 
‘A Song f Wome In F (C to F) “A Requiem - In D flat (1D flat tel 
, , - 2° 7 “ome u, Mary” ( 
DOROTHY FORSTER. Come you, Mary” . In 
‘ Just a World of Rose In D (B to E)and F. BOTHWELL THOMSON, 
IW er if Love is a Dream In F (C to F) and A flat. “‘ Gipsy Love In E flat (B to I 
AMY E. HORROCKS. RAY "MOND LOUGHBOROI oe. 
My Little House In E flat (EF flat to F). ‘‘ Love Filled my Cu In B flat c¢ I 
* The Baby Child of Mary In C(C to E). 
oa . HAROLD GARSTIN 
ETHEL BARNS. tite Cede |. i z mca 
I Long Live , In B fit (C to D) and D. ? . ee 
PO a Re WILFRID DAVIES. 
KENNEDY RUSSELL. ‘ Land o’ Hame and Purple Heather ” In E flat (B flat to E flat) 
The Stars that light my garder In C (C to E) and E flat. , . 
She See Gn Mie ew opt’... .-, BEC Meteen| -H. LYALL PHILLIPS. 
A Little Wor Love I * Friends Again ‘ .. In E flat (B flat to E flat) 
pias Tag?” wn MONT AGUE F. PHILLIPS, 
PAUL A. RUBENS. “ Nought of Tears In E minor (B to E) and A 
Rveryel ing to me we ee In F (C to F), « Spring's Secret : In C (B to E)andE 
* Delightful Spring ee : In F (C to G), . ** Thy Years be Roses Sweet ; In D flat (D fang 


CHAPPELL & CO. LTD., 50, New Bonp Srreet, Lonpon, W. 


NEW YORK, TORONTO, AND MELBOURNE. 
THE MILITARY 


Church Parade Service Book ERE WE LEAVE THY THOUS} 
POR VT PARADE SERVICES IN CAMP AND CHURCH. Q FATHER. 
MorNING PRAVER, — pong Communion, WiTn 4 VESPER HYMN FOR USE IN TIME oF Wak. 
Se_ecTion oF Hymns FOR OPEN-AIR SERVICE 
SOMPILED AND ARRANGED BY Words and Music by 
THOM: =< ae _- N. ERNEST HARRISON, 
I n: NovetLto AND Company, Limited. 
Just Pusiisnep. 1 ERE we leave Thy House, O Father, 


No. 9, NOVELLO’s ELEMENTARY Music MANUALS. . 
For our Nation we would plead ; 


SCI 1¢ ¢ yL a IOIR TRAI N I NG Guard our Soldiers, God of Armies! 


A PRACTICAL COURSE OF LESSONS ON In their need. 
VOICE-PRODUCTION, 


FOR THE GUIDANCE OF TEACHERS OF CLASS-SINGING. 2 Spare our Sailors in their perils, 
all My : Monarch of the mighty deep ; 
M a — LOLLS. Safely guide them, Holy Pilot, 
. Safely keep! 
PR kK] [ DE | \ C cH \ kk p V | NOR 3 Grant to victor and to vanquished, 


a When their earthly conflicts cease, 


S. R, AC r | M, A N I N( yF ig Crown of Blessings, Loving Father ! 


(Op. 3, No. 2). Heaven's own Peace. Amen. 
ARRANGED FOR FULL ORCHESTRA (Cefs 
BY 
HENRY J. WOOD. Price 1s. 6a. per 100. 
Full Score, §s. ; 1st Violin, 3d. ; 2nd Violin, 3d. ; Edition with music, Price One Penny. 


Viola, 3d. ; Violoncello, 3d. ; Basso, 3d. ; 
Wind Parts, &c., 8s. od. 


London : NoveLtto anp Company, Limited. 
I lon: Novetto anp Company, Limited. 
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THOU DIDST LEAVE 


THY THRONE 


Composed by T. R. MATTHEWS. 





*! Old'E nglish 
Maria Tiddeman 


Serious, beauteous .. ee 


Te Child Jesus in the Garden F. Stainer 








The Holy Well Har. by 7. S. 





Helmore, Rev. T.) 


. Good Christian men, rejoice. 


Wensley, Shapcott.— 


. In the manger .. 


Complete, Is. 


Complete, 1s. 


ey. H.R. } 60, The Angel and the pen E.H. Thorne 
ee nee - gaa 61. The Coventry Carol . Har. by 7. S$ 
onn } BW AND ULD 62. The Morning Star . .. J. F. Bridze 
FIRST SERIES. One Penny each. 63. The Shepherds went. 5.8. Barnett 
Tonic Sol-fa (complete), 1s. 64. I saw three ships ‘ Har. by 7. 
Gol rest you merry, es . Traditional 65. Mountains, bow pe heads W.H. a gs 
The Manger Throne.. ‘ . Steggall | 66. Luther's Carol ° ee . Hige 
\Virgin unspotted .. ee ” Traditional | 67. The Boy's Dream . WwW. H. Monk 
taae, ye lofty vine ‘ Elvey 68. Legends of the Infancy j.F. Bridge 
ime, tune your hearts Ouseley | ©9- Let Christians all } td Traditional 
The First Nowell - Trae iitional | 70 Immortal Babe eee : a a 
isa, hail ** ° + Staines The above 70 Carols, complete. cloth, gilt o 
l ae a 7 , .cl . 4 0 
iad Christian men .. ‘old’ German Library Edition, with seenestond Preface 
, holy Babe . os Roxburgh binding — 
King Wenceslas ** . Traditiona Illustrated Edition, rst and 2nd Series . 7 6 
When I view the Mother .. - J: Barnby Three Series (cloth, gilt, 2s.) each i o 
Tesevenjoysof Mary .. . Tradttional Words only, complete (cleth, 6d. ‘yy —o 
othe Birthday of the Lord - Dykes Words, each Series .. ee os +O 14 


CaROLS FoR CuHristT- 


Micuild owe ge @5-C. ———— Neale, Rey. J. M. | maavaen . Set to Ancient 
Ac ) - z Melodies. 
(welfor Christmas Eve .. Ouseley 71. Here is joy for every age. 4 
When Christ was born - A.A. Brown 72. Earthly triends will change. 
\(uistmas Morning Hymn.. «» FF. Barnby 73 Gabriel's message. : 
SECOND SERIES. One Penny each. 74 oe we born on Christmas Day. 
(wolforChristmasEve .. -» Traditional | 73° Earth to-day rejoices. 
é 
usly and the Iv cap oun 77. From church to church. rid. each. 
. y 1d. et Sem 78. In the ending of the year. 
Te Mo n shines bright .. Traditional é 
Te Virgin and Child C. Stecwall | 79: Royal day that chasest gloom. 
- ~ cahien Tradition 7 so, O'er the hill and o'er the vale. 
re -” ."s ‘St aan 81. Good King Wenceslas. 
. . * ie litional 82. Toll! toll ! because there ends. / s. d. 
‘'sdear Son A ++ Lradition ral The above 12 carols, complete wae 
ce amid the winter's enow : a —_ = with pianoforte accompaniment we S 
TeBabe of Bethlehem .. : Traditional Words Per - - - ‘ ie 
2Bethlehem, that noble place .. Ousele) gay ee : ++ 0 38 


~Ten: LVE New 


C nn Seng ah sts ee . Dyke Caro_s FOR CurkistMas, Three-halfpenceeach. 
adder ++ draditiona 83. Oholy star .. oe . Statner 

%e Story of the Shepherd .. ° F. Barnby 8. The shepherds we Bates Faning 
anal Song .. ee :. Traditional d5. Hymn of the angels .. G. M. Garrett 
tara pax =... .* .* ° . Dykes *86. The anthem of peace .. . Barnby 
~ ny Lazarus .. ee > Traditional 87. The desert et ee Emma Mundella 
fom far away . ee : -Dy es &8. Bethlehem ee oe Myles B, Foster 
for Christmas Day . A, Sullivan 89. Daybreak Berthold 1 ours 


F. Barnby 


THIRD SERIES. One Penny each. or. The mother and child Myles Aa Foster 
at soul-inspiring music .. Har. by 7. S. | 92. Christ is born .. ‘ F.1. Bridge 
ne country nigh to Bethlehem.. G. Hine 93. Christmas Day Baiiison Haynes 
‘ethree Kings of Orient are Har. by 7. S. | *94. Sweet Christmas Bells F. Stainer 


Tonic Sol-fa, 8d. Words only, 2d. 


P o -. H. Gadsby 
ew Prince, n .Olegga . 
Babe is — aad L rd. ms ri! }. ry Ten Christmas Carols, Three-halfpence each. 
we, let us all sweet Carols sing F.C/ampneys | 95. Now join we all with wader mirth ..  F. Stainer 
music break on this blestmorn 7. B.C ‘alkin 96. Softly the night ads F.M. Crame nt 
at il for New Year's Day .. .H. Brown | 97. Sleep, Holy Babe ~ J.T. Field 
TeAngel Gabriel .. ee Har. by 7. S. | 98. Now dies in David's City os F. Swire 
oT amazed .. A.H. Brown | 99. There dwelt in Old Judea .. R. Jackson 
Mal! Noél! .. ° Har. by F. S. | 100. Good people. give ear oe ° F. Swire 
. ig the birth G. C. Martin | 101, Carol for Christmas Day F. 7. Field 
mas Night . A. H. Brown | 102. Ye stars of night - 7. Swire 
le Christmas Celebration... E. Prout | 103. Ring out, ye bells” .. ‘ 5.H. Wellis 
nd hail the Sacred — 14. H. Brown | 104. Tw ) thousand troubled years . F. Bridge 


Tonic Sol-fa, 8d. Words only, 24. 


* All Carols marke: 4 with an astertsk are also published separately in Tonic Sol-fa. 
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THOU DIDST LEAVE THY THRONE. 





Tov didst leave Thy throne 
And Thy kingly crown, 

When Thou camest to earth for me; 
But in Bethlehem’s home 
Was there found no room 

For Thy holy nativity : 
* QO come to my heart, Lord Jesus ; 
There is room in my heart for Thee. 


Heaven’s arches rang 

When the angels sang, 
Proclaiming Thy royal degree ; 

But of lowly birth 

Cam’st Thou, Lord, on earth, 
And in great humility : 

O come to my heart, Lord Jesus ; 

There is room in my heart for Thee. 


The foxes found rest, 
And the birds their nest, 
In the shade of the cedar-tree ; 
But Thy couch was the sod, 
O Thou Son of God, 
In the deserts of Galilee : 
O come to my heart, Lord Jesus ; 
There is room in my heart for Thee. 


Thou camest, O Lord, 
With the living word 
That should set Thy people free ; 
But, with mocking scorn, 
And with crown of thorn, 
They bore Thee to Calvary : 
0 come to my heart, Lord Jesus ; 
dim Thy cross is my only plea. 


When heaven's arches ring, 
And her choirs shall sing, 
At Thy coming to victory, 

Let Thy voice call me home, 
Saving, Yet there is room, 
There is room at My side for thee! 

And my heart shall rejoice, Lord Jesus. 
When Thou comest and call’st for me. 
Emity E. 8. Extior. 





NOVELLO’S 


CHRISTMAS CAROLS. 





Stainer, John (Adapted and arranged by). 


TWELVE Ouv Carots. One Penny each. 
*105. Shepnerds! shake off your drowsy sleep. 
109, Come, shepherds, come! shake off your sleep. 


107. Now sing we ali full sweetly, 
3. The good men al! of Chastres. 






tog. Whence comes this rush of wings afar? 
Come with us, sweet flowers, and worship } d 
Infant so gentle, so pure, and so sweet! i" te. 
rit. right. peaceful and blest! 
112. e Father's jove begotten. 


aw a light shine out afar, 

istmas hath made an end. 

w farewell, good Christmas. 

lete,is. Tonic Sol-fa,6d. Words only, 1d. 

Martin, G. CG. (Harmonised by). —Curist- 
!AsTIpE CAROLS. One Penny each. 


Part I (Old Breton Melodies). 
116. Hail! Christmas Bells. 
O'er her Child the Virgin weeps. } rd 








The stars are bright. j 
118. ay was born 
119 , With one accord, 
120. city gates. 
121. On Asia Minor's sunny shore. 
122. Across the desert sands by night. 


Complete, 6d. Words only, 1d. 


Part II. (Old French Melodies). 
eS he 










x the Christmas bells, 
hadows darker fall. 
bright on golden wing. 
the Virgin gently sleeping. 
1c1sion 

Iden lands afar. 

d of the Flight 











( plete, 6d. Words only, rd. 
Bramley, Rev. H. R.) CuxistmasCarots, 
Stainer, John. j New anv OLp. 

Arranged for Men's Voices. 
Complete, 2s.; 14d.each. Wor retaae complete, 2d. 
131 AV irgin unspotted . . Lraditional 
132. The Manger Th rone ee C. Steggall 
133. Sleep, Holy Babe . Dykes 
134. Good Christian men, rejoice - Old German 
135. ‘Twas in the winter cold ee . Barnby 
136. Good King Wenceslas Helm one's C arols 
137. Come! ye lofty ° .. Elvey 
133. God rest you merry, ‘gentlemen «. Tradi fio nal 
139. Listen, Lordings  .. oe ee Ouseley 
140. The First Nowell Traditional 
141. Whe n Christ was born » Arthur H Brown 
142. Jesu, hail ! O Godmost holy 
14 The seven joys of Mary oe 

What Child is this? 

15. The Waits'’Song... 

146. The Virgin and Child 
17. The Holly and the Ivy 

The Lord at first 
I rhe Incarnation i 
1 The Cherry-Tree Ca = . : 
1s. A Cra adle- song ofthe ssed Virgin F. Barnby 


All 





LonpDoN : 











152. Jacob's Ladder ee 
153. 
154. The Wassail Song .. ee 


Bramley, Rev. H.R.) Curistmas¢, 

Stainer, John. j New ayo 
Arranged for Two-part Sin 
McNauGutT._ 14d. each, 

. Good King Wenceslas. 

. Good Christian men, rejoice 
Christmas hath made an end 

. God rest you merry, gentlemen, 

. The First Nowell 

. A Virgin unspotted. 

. The Wassail Song 

(I hear along our street. } 

162. } The Boar’s Head Carol. j 13d. 

163. The seven joys of Mary 

164. = ark how sweetly the bells. 

165. The Holly and the Ivy 

= on 1s. Tonic Sol- fa, 6d. Words 


Fox, George.—Carors For C 
Tipe. Set to Music for Little § 
Complete, 2s. 6d. 14d. each 








166. Good King Wenceslas. 
167. I hear along our street 
163. Brightly shone the Eastern star. 


169. As Joseph was a-walking 
170. Hark! what mean those holy voices. 








171. The Roly Well. 

172. While Shepherds watched. 

173. God rest you merry, gentlemen. 
174. Hark! how sweetly the bells. 


175. A little robin 

. As I sat on a sunny bank 
177. Why in tones so sweet and 
(The moon shone bright ] 
‘| All you that in this house. } 


tender. 
14d 





179. a arly in the East it shone. 
{ Shepherds at the Grange. } 
180. | These good people. j 146. 
e Nuns in frigid cells. )} 
. t. | Washerwomen old. j tad. 
182. The Holly and the Ivy. 
sos { How grand and how bright. } hd 
~>* | Hosanna to the living Lord. | 
(Lo! a heavenly form appearing.) _ 
184. ; The Boar's Head Carol. \* 


(In excelsis gloria. 


Legge, Robin H.—Twetve New (s 
MAS CAROLS. For Unison Sir 
A. E. Atston. Three halfpence each 
. Preludium 

The Midnight Masse. 

The bells of Christmas. 

. Pastor Bonus. 

189. Rejoice! Christian men. 

. A Children’s Carol. 

. Caraula Pastorum. 

2. Wassail Song 






193. Kings of Orient. 
194. Good Christians all, 
195. Cometh the day. 





} 


my s Bell 
Tonic Sol-fa, $d. 


19°. Ye 


Complet Words 


Sarols mé sae i with an asterisk are also publis se separately in Tonic Sol-fa 
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Jesus lives!—no longer now. 
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Jesus lives :—no longer now | Sita Seated !—for us He died ; 
Can thy terrors, Death, appal us ; Hence may we, to Jesus living, 
Jesus lives !—by this we know Pure in heart and act abide, 
From the grave He will recall us. | Praise to Him and glory giving. 
Alleluia ! Alleluia ! 
Jesus lives !—to Him the throne Jesus lives !—our hearts know well 
High o’er Heaven and earth is given ; Nought from us His love shall sever ; 
We may go where He is gone, Life, nor death, nor powers of hell, 
Live and reign with Him in Heaven. Part us now from Christ for ever. 
Alleluia ! Alleluia ! 


Jesus lives !—henceforth is death 
Entrance-gate of life immortal ; 
This shall calm our trembling breath 
When we pass its gloomy portal. 
Alleluia! Amen. 
Tr. F. E. Cox. 


Loxpon: NOVELLO AND CUMPANY, Lr!tep. 
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» Acnarge to keep I have... King 
s, Acrown of grace for man Brahms 
Afew more years shall roll H. Blair 
e. Aprayer for peace ... Crotch 
«, Asolemn prayer ... A. H. Brewer 

«, Asong of joy Jobn kL. West 
+, Abide with me «. Ivor Atkins 
y, Abide with me... Rk. Dunstan 


. Adeste Fideles H. Hofmann 

- All go unto one place Wesley 

yw. Allnations whom B, Luard-Selby 
Allthey that trust . .. Hiller 

All Thy works T. Adams 
<, All Thy works ij. Barnby 
=, Ali Thy works ‘ G. H. Ely 
», All Thy works F..H. Thorne 
7 Allye who seek H. M. Higgs 
g Ali ye who weep . Gounod 


», Alleluia! nowis Christ T. Adams 
~, Alleluia ! the Lord liveth C. Harris 
3, Almighty Father B. Steane 
>, Almighty God, give us Wesley 
&. Andall the peopie saw J. Stainer 
fy. And God shall wipe Greenish 
Be 4— it was the third hour Elvey 
&s. And Jacob was left alone J Stainer 
And Jesus entered H.W. Davies 





s. Andthe Lord said T.W. Stephenson 


m. Andthere shail be signs Naylor 
gt Andwhen theday _C. W. Smith 
ft, Angel Spirits P. Tchaikovsky 


fu. Angels from the realms Cowen 
Ditto P. E. Fletcher 
Ditto E. V. Hall 





ui, Art thou weary . C. H. Lloyd 
3}. Arise, shine .. G. F. Cobb 
). Arise, shine T. Adams 
wi. As Christ was raised Wareing 
1. Asllive, saiththe Lord E.T. Chipp 
3 Asitbegan todawn Ch. Vincent 
g. As Moses lifted up =F. Gostelow 
4. Astheearth bringeth A. H. Brewer 
4 Asthe hart pants (s.s.T.B.) Gounod 
ig. Ascribe unto the Lord Travers 
s. Ascribe unto the Lord S.S. Wesley 
% Atthe Lamb's High E. V. Hall 
#6. Atthe Sepulchre H. W. Wareing 
>. Author of Life Divine Button 
ho. Awake, awake John E. West 
10. Awake, awake, put on Greenish 
§. Awake, awake, put on ]. Stainer 
Awake, awake, put on —= on 
) Awake, awake, put on M. 

s. Awake! O Zion Cc. pheno 
». Awake, thou that sleepest Stainer 





*, Awake up, my glory M., Wise 
14. i Bee! ad and rejoice M. B. Foster 
8. Be giad and rejoice ... B. Steane 
m2, Be giad, O ye righteous H. Smart 


% Begladthen, ye ... A. Hollins 
43. Be merciful .. ‘in H. Purcell 
ty. Be merciful E. A. Sydenham 
¥. Bepeaceonearth ... Crotch 
. Be Thou exalted C. Bayley 
% Beyeallotonemind A.E. Godfrey 
a. Beyetherefore ... A. S. Baker 
40, Before the heavens H. W. Parker 
§. Behold, allthe earth G. F. Huntley 
#8. Behold. Godisgreat E,W. Naylor 
} Behold, God is my John E. West 
tf, Behold. God is my F.C. Woods 
49. Behold. how good ( Male) Caldicott 
* ~§=—- Ditto (S.a.T.B.)Caldicott 





ag. Ditto Hamilton Clarke 
Ditto J. Battishill 
%. Behold, I bring you J. Barnby 
Mb. Ditto ]. Maude ae t 

Ditto E. V. Hall 


ti, Behold, I come quickly a Atkins 
73. Behold. lias C. Harris 
& Behold. I send . J. V. Roberts 









PERCY E. 


5. Behold the He aven 


220800 


a 


WHYWWWWWLAW o 





:, Andsuddenly therecame H.J.Wood 3 


>, And the wall of the city Otiver King 3d. 


Angel voices, eversinging E.V. Hall 3 


. Blessed is He 





. Christis risen 


. Christians, awake ... 


LonpDon : 


EXTRA SUPPLEMENT. 
NOVELLO’S OCTAVO ANTHEMS. 


COMPOSED BY 


Behold My servant J. F. Bridge 
Behold now, praise J. B. Calkin 
Behold now, praise F. lliffe 
Behold now, praise ? E. West 


5. Behold, O God . W. Hird 


Behold, the days come Ww oodward 
A. R. Gaul 


Behold the Name ... Percy Pitt 
Behold, two blind men J. Stainer 
Bethlehem ee Gounod 
Bless the Lord . Kingston 


Bless the Lord, O my sou! Hailing 
Bless the Lord thy God Roberts 
Bless thou the Lord C. Bayley 
Kless thou the Lord Oliver hing 


. Blessed are the dead Bb. L. Selby 
. Blessed are the pure A. D. Arnott 


0. Blessed are they A. W. Batson 
. Blessed arethey ... H. Biair 
7. Blessed arethey ... W. H. Monk 
. Blessed arethey... Arthur Page 

. Blessed be the God §.S.\Vesley 


Blessed be the Lord i: Barnby 


. Blessed be the Lord J. F. Bridge 


Blessed be the Lord ~O. Gibbons 
Blessed be the Lord E. V. Hall 
Biessed be the Lord «. Heap 


. Blessed be the Lord Markham Lee 


3lessed be the Lord C.L. Wilhams 


. Blessed be the Name  Macfarren 


Blessed be ‘lhou E. C. Bairstow 
Ditto ... ° J. Kent 
Blessed City “A. C! Fisher 


. Blessed is He F. i. Gladstone 


Blessed 1s He .. C. H. Lioyd 
A. C. Mackenzie 
Blessed is the man Clarke-Whitfeld 
Blessed is the man John Goss 
Blessed isthe man H. W .\W areing 
Blessed is the soul (s.B.) Macfarren 
Blessed Jesu (Stabat Mater) Dvorak 


Blessed Lord S. S. Wesley 
Biessing, glory, wisdom B. Tours 

Ditto ... A. H. Brewer 
Blow up the trumpet F. lliffe 
Blow ye the trumpet Henry Leslie 
Born to-day ... J. P. Sweelinck 
Bow Thine ear ‘ W. Bird 


Bread of Heaven E German 
Break forth into jov H. E. Butron 


Ditto S. Coleriige-Tayior 
Ditto ..» H.A. Matthews 
Ditto... .. K. Prentice 
Ditto on .. B. Steane 
Ditto W. G. Alcock 
Brightest andbest ... E. V. Hall 
Bring unto the Lord Gladstone 
Brother, thou art gone ... J. Goss 
By Babylon's wave Gounod 


7. By therivers of Babylon L. Samson 


By the waters of — Boyce 


Ditto ‘ H. Clarke 
Ditto ote H. M. Higgs 
Ditto S. Coleridge-Taylor 


By Thy glorious death A. Dvorak 


. Calltoremembrance J. Battishill 


Ditto... J. V. Roberts 


. Calm on thelist’ning ear Parker 
. Castmenoiaway C.L a Williams 


Ditto . 5. Wesley 
Christ both died & W. Naylor 
. Christ is risen . B. J. Aitken 


= M. Crament 
Christisrisen ... W. Jordan 
Christ isrisen ... J. V. Roberts 
Christisrisen E.A, Sydenham 


. Christ our Passover E. V. Hall 


Christ the Lord is risen again ,, 
Christ t he Lord is risen to-day ,, 
J. Barniy 
Christians, awake ... H. M. Higgs 
Christmas Day ..G. von Holst 


. Cleanse me, Lord “@. F. Wrigley 
. Come, and let usreturn ... J. Goss 


NOVELLO AND COMPANY, Limiten. 
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Price 3d. 


ing out, wild be 


FLETCHER. 


Come, and let usreturn W. Jackson 
Come hither, ye faithful Hofmann 


Come, Holy Ghost ... G. Elvey 
. Come, Holy Ghost ... J.L. Hatton 
Come, Holy Ghost ... Palestina 


Come, Holy Ghost C. L. Williams 


st. Come, let us join our E. V. Hall 
. Come, my soul ese 


G. C, Martin 


Come and let us A. Hollins 


. Comenow, and letus H.W.Wareing 
. Come unto Him ... Gounod 
Litto ... H. Leshe 

Come unto Me “H.R. Cox ildrey 


5. Come unto Me G. J. Elvey 
. Come unto Me (Bach) = J. Stainer 
. Come with high and ho'y_... Blair 
5. Come ye, and let us... Macfarren 

Come, ye children and J. Booth 
Ditto ... ~~ ™.. ioe 


34. Come, ye faithful... E. V. Hall 
. Come, ye faithtui, raise the strain ,, 


Come, ve Saints” ...H. E. Button 
Come, ye sin-defiled J. Stainer 

. Come, ye thankful ... B. Steane 
. Comes at times Woodward 
Ditto ... .« H, Oakeley 

. Coronation Offertorium Elgar 


2. Createinmeacleanheart P.J.Fry 
. Crown Him the 


b. Luard-Se!lby 
Daughters of Jerusalem H.J. King 
Dawns the day R. H. Legge 
Day of anger me Mozart 
Day of wrath ‘ J]. Stainer 
Death and life Walter Parratt 


Death is swallowed up in Hollins 
Deliver us, O Lord Gibbons 
Distracted with care -«. Haydn 
Do not I fill heaven H. Blair 
Doth not wisdom cry D.S. Smith 
. Drop down, ye heavens Stainer 
Enter notintoJudgment ... Clarke 
Eternal source I’. Brandeis 
3. Evening and Morning Oakeley 


Exalt yethe Lord H. Elliot Button 


Except the Lord build... Edwards 
Ditto «- Eaton Faning 

Ditto H. Gadsby 

Eye hath not seen (s.a.) Foster 
Ditto (s.a.7.B.) M. B. Foster 
. Far be sorrow E. V. Hall 


Far trom the world H. W. Parker 
Far from their home Woodward 
Father, hearthe prayer F. Brandeis 
Father, now Thy grace “. Coenen 
Father of Heaven Walmisiey 
Father of Life S.J. Gilbert 


. Father of mercies ... E. V. Hall 


Father of mercies John E. West 
Fear not, O land John Goss 
Fear not, O land W. Jordan 
Fear thou not, forlam_ J. Booth 


Flee from evil ... W. J. Clarke 
Fora smallmoment ... J. Stainer 
For ever blessed Mendelssohn 
For the mountains L. Samson 
For this mortal S. S. Wesley 
. Forsake me not J]. Goss 
From the deep I called Sponr 


Giveear,O Lord TT. M. Pattison 
Give ear, O Shepherd A. Whiting 


3. Give ear, alana ... Armes 
Ditto .G. Alcock 

Give thanks, O an Ouseley 
Give the King Thy ai G. Alcock 
Ditto . H. Brewer 

. Give the Lord H. Lloyd 


3. Give thetord W. Parker 
33. Gloriousand powerful God Gibbons 
. Glorious in Heaven ... Vittoria 


Glory be to God S.S. Wesley 


g. Glory to God inthe E. M. Lee 


God be merciful ... A. H. Mann 
God be merciful S.S. Wesley 


5. God be merciful unto us C. F. Lloyd 
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No. 66. 
A committee is being formed under MUSICAL v. VERBAL PHRASING. 
Kemorial influential auspices to raise a fund to Mr, E. N. Hay, Mus. Bac. Oxon., of Coleraine, 


to establish a memorial to the late Ireland, writes to us as follows: 
fis Mary Miss Mary Egerton, of York, who To the Editor of THE COMPETITION FESTIVAL RECORD. 


erton. devoted so much of her life to the : 
’ spread of music, and _ especially to| ¢ Duar , —_— hon hac: omar — d - 
) blishment of competition festivals in various |~OMPETITION © ESTIVAL RECORD, °M." brings Sorwas 
e esta ‘ re Pate “~~~ |once again the question of the comma and its treatment 
arts of the country. | Miss Egerton was joint-|in choral music—this time so didactically that some 
ecretary of the Association of Competitive Festivals. | .omment seems to be called for. 

The facts that I have had some little experience in choral 
work, competitive and otherwise, and that I have been 


One of the difficulties of promoters penalised at such competitions for the very reason that I did 


7 Tic 7 , =} | . ° . . ° , 

me of bs ee who = - | not kowtow in this matter to the ‘ vagaries of adjudicators 
many 46coneEct C we COMMpOtIeRs on Jair anc | justify me, I hope, in putting forward my views. 

Rule. equitable lines, is the looseness of the |" | ask, if punctuation is to be sacrificed to the musical 


membership of competitive choirs. Only | phrase, how is the import of the words to be conveyed to the 

» often competent singers are induced to forsake, | listener? When composers—e.g., Bantock, Bairstow, Walford 
emporarily or permanently, their allegiance to the! Davies, and a few others—are careful enough to ally the 
mductor under whom they have gained their skill | musical to the verbal phrase, all, of course, goes well. But 
ad to desert the comrades with whom they have | what of the broad, flowing Elgarian phrase that often takes 
orked and striven, simply because another conductor | little account, seemingly, of the librettist? £.., anyone of 
fers payment. We are very glad to note that the | @verage intelligence will read Andrew Langs ‘ My love 
anagers of the Mountain Ash Cottage Hospital —_ asa piece of prose ; he will not _ at the end of 
fisteddfod, which is to be held on Easter Monday, each line unless — be demanded ry the sense ; he 
we, in consultation with the managers of other will regulate his breathing, not by physical necessity, but by 
i . : | the laws of rhetoric. Then, if he takes up Elgar’s setting of 
fisteddfodau, resolved to stop this practice so far the poem, where in several places neither the melodic phrase 
s they are able to do so. They have adopted and | por the harmonic scheme seems (from the purely abstract— 
sued the following drastic rule : shall I say, instrumental—point of view) to accord with the 
~ — verbal phrase, what is he todo? Shall he regard the poem 
CworaL ConDITIONs. | as a ae jargon of nicely-sounding words, the ra of 

All choirs taking part in the Mixed Choral or Male- inspiration as a mere peg on which to hang a melody that 
Voice Competitions must consist of dond-fide residents may or may not fit? ‘Go, song of mine’ is another 
of the town or district represented by the name of the instance. Yet who would contend that Elgar wrote 
choir or society. ignorantly or carelessly? Nay, can we not see in it all a 
Any chorister removed to another town or district in new, a deeper meaning in his phrases, not at once obvious it 
which no choir intends entering for the one and same may be, but withal tacitly demanding for its true significance 
competition may continue his membership of a choir a due observance of punctuation ? Again, on an infinitely 
with which he or she may have been regularly connected lower level, take Dykes’s ‘ Lux Benigna.’ The instances 
for two years immediately preceding, provided his or her _ | here of the clashing of musical and verbal phrases are so 
services are voluntary and no payment whatsoever is well known, and the result of the predominance of music 
received by him or her therefor. over words so notoriously ludicrous, as to make detailed 
reference superfluous. To instance one more case, how 
E . many misguided souls have denied themselves that ‘ road’ 
The East Anglian Competition, which appeals to | which they would assure us they are seeking, one and all, to 


the counties of Norfolk, Sufiolk, Cambridgeshire, the | lead them ‘ daily nearer God’? 
ie of Ely, and Huntingdonshire, will be held at| In the January REcorD supplement, there appeared. an 


ambridge on April 25. A novelty in the Syllabus article referring to Elena Gerhardt’s sublime phrasing in a 


‘as been introduced by Dr. E. W. Naylor, who is |German song as an instance of eminent indifference to 


aking interest in the whole scheme : | punctuation. But the writer, methinks, rather defeated 
his object, since the breath-marks he gave in the verse 

QUARTET OF BRASs INSTRUMENTS. quoted coincided in every case with the sense of the words ! 
(ualification (open to all residents in East Anglia). In fine, Mr. Brendan Rogers’s dictum at a recent Festival, 
Test: * When evening’s twilight ’ (Hatton). ‘ Phrasing is punctuation in music,’ sums up my argument. 
Publisher: Novello. Part-songs 180. 2d. But be it understood that I refer only to intelligent 


To be arranged for the particular combination entering, | punctuation on the part of the librettist—not to cases where 
e.g., in F, if the quartet is composed of two B flat | the stops are carelessly omitted, nor yet to those where they 
comets, a trombone, and a euphonium; in low|4¥¢ unnecessarily frequent. The choirmaster must be his 
B flat, if the quartet is two E flat horns, one baritone, jown proof-reader, and as such he must be, firstly, master of 
and an E flat bombardon ; or in high A flat, for one | elocution, and after that, musician. E. N. Hay. 

E flat cornet, one B flat cornet, one E flat horn, and| The only allusions to the musical treatment of the 
baritone, Xc. |comma that appeared in the September RECORD 

This competition is intended to encourage playing in | Were as follows : 2 
tune, and it is hoped different quartets from the| ‘The musical phrase was sacrificed to verbal 
same band will enter. | expression, the comma was an obstacle.’ 












‘The comma was a stumbling-block. There was 
not a single complete phrase, the rhythmic flow 
disturbed, and there were many gaps’ (page 74). 

These remarks were made in a criticism of 
Royal National Eisteddfod held at Abergavenny, 
they were not by ‘M,’ but by one of the ablest 
most experienced adjudicators in the country. 

Mr. Hay reads too much into the objection made to 
comma-worship. It does not necessarily mean that 
all punctuation, including the full stop, must be 
entirely ignored in the interest of the musical phrase. 
The underlying and really important contention is} 
simply that the full sense of the words can in most | 
cases be conveyed without pulling up at every| 
yxrammatical punctuation sign, and without destroying 
the musical phrase. Nomore exact general principlecan | 
be laid down. Every difficult case must be decided | 
on its merits, and here the best judges will differ. We 
are not clear as to what Mr. Hay would consider the 
right treatment of the two Elgar settings he adduces. 
They are typical cases of difficulty. He says that the 
deeper meaning of Elgar’s phrases demands for its 
true significance a due observance of punctuation. | 
But what is a‘due observance’? What of the| 
commas in the fifth line of ‘Go, song of mine’? We} 
print the line in the way it is set by the composer : 

* Yet, say, yet, say, the unerring spirit 
Of grief shall guide his soul.’ 


the 
and 
and 











The music is continuous. If ‘due observance of | 
punctuation’ means an interruption of the sostenuto 
musical phrase at each comma, we protest, and comma | 
or no comma, both music and words should be 
phrased before ‘ shall.’ We submit that the commas 
in this case (except as to the fourth) should not be an 
auricular effect. 

Three great Lieder singers, Elena Gerhardt, Julia 
Culp, and Muriel Foster, have recently given recitals | 
in London. A close study of their phrasing shows 
that it is not governed by punctwation, but by the 
musical factor and the general sense of the words 
which, in every song performed, was made absolutely 
clear to the auditor. 

In Brahms’s ‘ Blinde Kuh,’ Muriel Foster sang : 

* Im Finstern geh’ ich suchen ; 
Mein Kind, wo steckst du wohl ?’ 
each time it occurred without pause and to one breath, 
and in ‘’Willst du, dass ich geh ?’ 
* Wie ist’s hier in deinem Arm 
Traut und warm, traut und warm ;’ 














the last two lines were similarly continuously treated. 
Here is some of the phrasing of the other artists: 


Miss ELENA GERHARD?. 
* DiE FORELLE’ (Schuder?). 


In einem Bachlein helle 
Da schoss in froher Fil’ 
Die launische Forelle 
Voriiber wie ein Pfeil 
Ich stand an dem Gestade 
Und sah’ in siisser Ruh’ 
Des muntern Fischlein’s Bad« 
Im klaren Bachlein zu. 


kin Fischer mit der Rute 
Wohl an dem Ufer stand 

Und sah’s mit kaltem Blute 
Wie sich das Fischlein wand.’ 


So lang dem Wasser Helle, 
So dacht’ ich, nicht gebriclit, * 
So fangt er die Forelle 
Mit seiner Angel nicht. * 
Doch endlich ward dem Diebx 
Ihe Zeit zu lang. Er macht 
Das Bachlein tiickisch triibe, 
Und ech’ ich es gedacht, * 
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So zuckte seine Rute, 

Das Fischlein zappelt dran * 
Und ich mit regem Blute 

Sah die Betrog’ne an. 


Miss JULIA CULP. 


* RECHT WIE BIN LEICHNAM WANDLE ICH UMHE; 
(Erich Wolff). 


Recht wie ein Leichnam wandle ich umher, 
Nachts zu seiner Tiir* und seufze schwer 
Aus meiner Brust, 

An Trost und Wohlsein leer.* 

Wie von dem Ast im Traum 

Ein Vogel fallt, 

So flatt’r ich nachts, so ungesellt ; * 

Ein Ungliicksvogel nimmermehr gefallt ‘ 

O meine Tranen,* 

Ihr seid den Himmetsgaben darin 
An allem bin ich arm,* an euch bin ich so reich. 
O Tranen,* O meine Tranen !* 


so gleich : 


MORECAMBE FESTIVAL. 
ADJUDICATORS’ IMPRESSIONS, 191}. 


The detailed report 


Dr. H. Walford Davies : 

I regret that I only heard the Friday evenings 
concert and the Saturday’s work. But I was greatly 
impressed once more by the vast possibilities 1t stil 
holds for development, and that (as far as I know) on 
pioneer lines. Everywhere one hears of the waning of 
the old Musical Festivals (non-competitive, with star 
artists); and everywhere there are springing up the 
new Competitive Musical Festivals, of which 
Morecambe is a noted pioneer. When such superl 
choirs as those of the Challenge Shield Classes are 
met, and when a vast and sympathetic audience is 
ready to drink in their every note ; furthermore, when 
many of them have come many miles and must return, 
not only losers, but without having sung two of their 
prepared pieces, it seems an obvious step to crown 
the uses and pleasures of the Saturday Festival by 
the institution of some combined singing, whicl 
would, I imagine, be a joy to all concerned and 
prove a very popular part of the Morecambe 
Institution. 


Mr. Harry Evans : 

The tribute to the memory of the late Canon Gorton by 
the combined local choirs was appropriate and touching. 
The Morecambe Festival has had a long and honourable 
career, but there is still work for it to do, and there are 
not wanting signs that the future will bring developments 
worthy of Morecambe’s highest traditions. 


Mr. Sydney H. Nicholson. 

In the test-piece from the ‘St. Matthew’ 
a very high standard was attained, and I was glad 
to notice an almost entire absence among the 
competitors of that self-consciousness which has bee! 
so painful a feature in this class in some other years. 
Also the prevalence of ‘oo’ tone was not nearly » 
marked as it has been, and many of the boys sang 
with a_ beautiful and at the same time natura 
production, which might fairly be said to set 4 
standard of what is required in such a class. 


Passion, 


Dr. J. W. G. Hathaway : 

I would recommend all critics of judges to sit ina bes 
of their own if it is impossible to occupy the official one, 
and weigh and balance according to the scheme of marks 
published the fvos and cons of each choir or soloist & 
they appear on the platform. Kemember, general 
















1913) of the leading evens 
}is issued, and can be obtained from the Secretar 
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a 
impressions are dangerous. Prejudices must _ be 
tanished, and the matter approached with an open mind, 
an artistic and technical knowledge, and system. The 
yhole thing will then appear in a new light. Let him 
xid to this, if he choose, the responsibility of giving 
the prizes to the best competitors, and the words the 
losers will give vent to in any case! This is not a 
defence of the judges. They are quite capable of taking 
care of themselves. It is merely an impression of 
judging. An opinion arrived at after spending years 
gverely criticising adjudicators and then occupying a 
gat in the judicial box. 





Mr. C. H. Fogg. 


I must speak with the greatest satisfaction of the 
plendid sportive character with which all adjudications 
were received. I heard no dissentient note whatever, 
and congratulate you all on bringing the Festival 
through so successfully. 


SYLLABUS FOR I914. 
May 5, 6, 7, 8, 9. 


The Syllabus for this event is now issued, and can be 
btained from Mr. W. C. Fawcett, Morecambe, price 4¢., 
ust free. The scheme, as usual, is a very comprehensive 
one, and will no doubt be found very attractive to the large 
dientele to which it appeals. On the first evening there 
vil be a Church Festival service and a Free Church 
Festival. Forty-seven classes are enumerated in the 
competition, which will be spread over four days. The 
tests in the three chief open choral classes will be as 
follows : 

FEMALE-VOICE CHOIRS. 
‘The Happy Isle’ (Bantock). 
‘In the heart of a blooming rose’ (Hathaway). 


MALE-VoIcE CHOIR. 
‘The Keveille’ (Elgar). 
*New-Year’s Song’ (Weingartner). 
‘The Home-coming’ (Van Holst). 


MIXxEp-VoIceE CuHoirs (A). 
Madrigal, ‘Stay, heart, run not so fast’ (Morley). 
Six-part song, ‘ Spring wind ’ (Hubert Bath). 
Madrigal, ‘ What is our life ?’ (Gibbons). 
Part-song, ‘ These sweeter far than lilies are’ (Walford 
Davies). 


A new Cantata for children, ‘ Childe Allan-a-dale,’ by 
Mr. Sydney H. Nicholson, will be a feature of the children’s 
tay. Stanford’s ‘ Last post’ will be performed at ancther 
concert. The greatest effort will be the presentation of 
Bach’s Mass in B minor, which will be given by four of the 
finest choirs of the district (Barrow, Lancaster, Carnforth, 
and Morecambe), with full orchestral accompaniment, under 
Mr. Harry Evans. The soloists will be Mr. Gervase Elwes, 
Miss Silvers, and Mr. George Parker. 


In some quarters there is a curious delusion that the choirs 
who succeed in competition do nothing else all the year 
aound than practise competition tests. 


The numerous friends, old and new, of this leading 
Festival will, we trust, give a whole-hearted support to this 
well-devised scheme. 


MIDLAND (BIRMINGHAM) 


to 23, 1914. 


The Syllabus (4@., post free) of this Festival is now ready. 
It names 102 tests for the 78 classes. There are new 
classes for organ, violoncello, pianoforte duet, operatic 
and dramatic singing, Welsh Church and Chapel choirs, 
writing by ear and composition. Bach’s double Motet, 
‘Sing ye to the Lord,’ will be sung by combined choirs at the 
evening concert. The hon. secretaries are Messrs. George 


FESTIVAL.—May 18 





Bowker and F. W. Stevens (Queen’s College, 


Birmingham). 


RHODESIA. 

The second annual Rhodesian Eisteddfod will be held at 

Salisbury on Whit-Monday, June 1. The choral syllabus is 
as follows : 

Mixed-Voice Choirs.—‘ And the glory of the Lord’ 
(Handel); ‘My love dwelt in a Northern land’ 
(Elgar). 

Male-Voice Choirs.—‘ Martyrs of the arena’ (De Rille). 


June I. 


Children’s Choirs.—‘ The rainbow’ and ‘Songs of the 

forest’ (Kinross). 

There are also classes for vocal quartets and trios, adult 
and junior vocal solos, and instrumental solos. Composers 
are invited to submit ideas for a Rhodesian Anthem and a 
Regimental March for the Southern Rhodesia Volunteers, 
and a prize is offered for the best poem in the form of an 
*Ode to Rhodesia.’ 

YORK. - 

The County Choral Competitions, with which those for 
the Egerton Challenge Shield are now incorporated, took 
place at York on the above date. They were very successful 
in gathering many first-rate organizations, although Leeds 
and Bradford were not represented. Six mixed-voice choirs 
entered for the chiefevent. The tests were Edward German’s 
charming part-song ‘Sleeping,’ and Coleridge-Taylor’s 
dramatic setting ‘The lee shore.’ Mr. Harry Evans, who 
adjudicated, said he had never before heard ‘Sleeping’ 
sung so beautifully as it had been-that day. The winners 
were the Middlesbrough Co-Operative Choir, who not only 
gave the fine performance referred to above, but also thrilled 
the audience by their dramatic intensity in ‘The lee shore.’ 
Mr. Atkinson, with his Tadcaster Choir, did almost as well, 
but the voices of these villagers had not the sonority of the 
Middlesbrough Choir. The chief results in other classes 
were as follows: 


November 29. 


QUARTET (Open). 
Test: ‘ Phyllis the fair’ (Bainton). 
ist. Miss Middleton’s Quartet. 
FEMALE-VOICE CHOIRS (Open). 
Test: ‘The approach of May’ (Walmisley). 
Ist. Pontefract Ladies’ Choir (Mr. k. B. Walker). 


2nd. York Co-Operative Choir (Mr. A. Hopkins). 
3rd. Middlesbrough Madrigal Society (Mr. A. G. Hood). 
4th. York Ladies’ Glee Club (Mr. H. S. Wilkinson). 


MALE-VoIceE CHOIRS. 


Tests: *‘ Wilt thou be my dearie ?’ (Bantock). 
‘ Encouragement to a lover’ (Lee Williams). 
‘The Reveille ’ (Elgar). 
‘ Strike the lyre’ (Cooke). 
ist. York Male-Voice Choir (Mr. H. S. Wilkinson). 
2nd. Cleveland Harmonic. 
grd. Middlesbrough Apollo. 


The hen. of the Festival is Mr. E. C. 


Brooksbank. 


secretary 


CONGLETON.—December 6. 


The Festival annually held by the Congleton Male-Voice 
Choir attracted an increased entry on this occasion, and 
three adjudicators—Dr. T. Keighley, Mr. J. Frederic Staton, 
and Mr. Charles Jessop—officiated. The chief event, a 
competition for male-voice choirs, brought ten entries, oi 
whom the three best were, in order, Butt Lane Co-operative 
Choir (Mr. F. J. Bossons), Moorland Glee Party, Biddulph 
(Mr. H. Bailey), Longsight Glee Club (Mr. G. Grimes). 
The other choral class was that for children, in which the 
entering choirs, in the order of merit, were Goldenhill 
P.M. Juvenile Choir (Mr. F. J. Bossons),. Woodcock 
Wells School (Mr. F. Willmer), and May Bank Sunday 
School (Mr. B. Dutton). There were also solo-singing 
classes, in which the first prizes were awarded to Miss 
Gwennic Ellis (soprano), Miss S. Smith (contralto), Mr. 
Walter H. Taylor (tenor), Mr. Il. Meanock (bass), and 
Master Walter Willerton. The entries in these five classes 





totalled over a hundred. 
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Free Churches within the area of the Kingston and 
District Free Church Council were invited to send entries | 
for a choral competition to take place at Kingston Baptist 
Five choirs competed for the 
challenge shield in the section for mixed-voice bodies, in| Lonpon Gi1RLs’ CLUR. 
Pinsuti’s ‘In this hour of softened 
splendour,’ and Gounod’s ‘ The King is Love’; and four ’ 
ladies’ choirs sang Smart’s ‘ Rest thee on this mossy pillow.’ HARTLEPOOL.—April 13, 14 (Easter). 
In both classes the contingent from Eden Street Congre- 
Singers | yw 
from the same Church were also successful in a quartet class. 


Church on December 10. 


which the tests were 


gational (Mr. G. Eaton Hart) won the first place. 


—— 


| WANsBECK.—April 3, 4. Mrs. Orde, Nunnykirk, Morpetr 
East ANGLIA.—April 4. Mr. W. T. See, 4, Gonvilj 


Villas, Cambridge. 





April 4. Miss Helen Woodway 
11, Chelsea Gardens, Chelsea Bridge Road, S.W, ° 


Mr. Thomas | 


Bryant, Bank House, Hartlepool. 
IRRAL AND EppispuRyY.—April 16, 17, and 18. Mis 
Violet Burton, Burton Manor, Chester. 


The adjudicator was Mr. Basil H. Philpott, organist of | 


H.M. Chapel Royal 


\ meeting of the 


at Hampton Court Palace. 


execulive 


(where the 1914 Eisteddfod will take place). It 


‘Llewelyn’ (Cyril Jenkins). Prof. Granville Bantock 
Lieut. Miller, Mr. Harry Evans, and Mr. 
were elected adjudicators for the chief choral competitions 


An _ Eisteddfod held 
November 13. 
among five Church choirs. 
in the chief choral competition. There 
competitions for vocal and instrumental solos. 


was at Sydney, 


Young, 


were 


Mr. P. J. McKenna writes to point out that in the Mixed- 
Voice Class at the ‘Chair’ Eisteddfod, reported on p. 156 of 
District Choir came second with 
ninety marks, Finchley Presbyterian being third, not second 


our last issue, Willesden 


as announced. 


DATES OF COMPETITIONS AND NAMES OF 
SECRETARIES. 


1914. 

CLEVELAND AND DuRHAM EISTEDDFOD.—January I, 2. 

Mr. B. J. Bowen, Blenheim Villas, Grove Hill, 
Middlesbrough. 

WoRKINGTON (CUMBERLAND).—January I, 2, and 3. 


Mr. J. Stephens Jones, 47, John Street, Workington. 
OAKLANDS CONGREGATIONAL CHURCH.-—February 4, 5. 
Mr. Harold Jenner, 153, Uxbridge Road, W. 
(‘Mrs. SUNDERLAND’ FEsTIVAL).— 
Mr. T. Thorp, Technical College, 


L1U DDERSFIELD 
February 13, 14. 
Huddersfield. 

CARLISLE AND DistTRicr.—February 16, 17, 18, and 19. 
Mrs. Nigel Buchanan, 29a, Aglionby Street, Carlisle. 


February 26 and 28 (for Classes VII. 
Miss Edith 


PEOPLE’S PALACE. 
and VIII.), May 11 to 19, 22 and 23. 
Barran, 33, Elgar Street, Rotherhithe, S. E, 


LONDONDERRY FerIs.—March 3, 4, 5, 6. Mrs. Abraham 


Stewart, 9, Crawford Street. 


MACCLESFIELD.—March 13 and 14. The Hon. 
Sewcold, Alderley Park, Chelford, Cheshire. 


Mrs. 


STRATFORD AND East LONDON.—Marcli 21, 23 to 28, 
and April 4. Mr. John Graham, 74, Park Hall Road, 
E. Finchley, N. 


SourH-WeEst LONDON FEsTIVAL. 
28. Mr. T. Lester Jones, 
Wanstead, N.E. 


March 21, 23, 2! 
130, Belgrave Koad, 


» 26, 


Mr. W. E. 
(Exhibition 


BRISTOL (ANNUAL FESTIVAL).—Marcl: 23, 
Fowler, ‘ Mascotte,’ Elmsdale Road, Brist 
Competitions, June 3, 4.) 


24. 
ol. 


CORNWALL.— March 30, April 25, 27, 25, 29, and 30. Lady 
Mary Trefusis, Porthgwidden, Devoran. 


MANX.—~March 31, April 1, 2. Mr. W. A. Craine, North 


Clitl, Douglas 


COLERAINE.——Apuil 1, 2. Mrs. Huston, Ulster Bank. 


BELFASt.—April 3, 4. Muss Beck, Queen’s University. 


Firg.--April 3, 4. Mr. W. Berry, Newport, Fife. 





H. Harding, 
on 
Young Methodist Church sent the winners 
Young Philharmonic were first 
also 


committee of the National | 
Eisteddfod of Wales was held on November 14, at Bangor} Kenpa1 
was 
resolved to perform ‘The Dream of Gerontius’ (Elgar) and | 


, 


BricG (N. Lincs).—April 21, 22. 
Billing Hall, Northampton. 


Lady Winefride Elwes 


(THe MARY WAKEFIELD WESTMORLAy) 
FESTIVAL).—April 21 to 24. Messrs. Colin and Gordo, 
Somervell, Joint Secretaries, Netherfield Work 
Kendal. 

DovE AND CHURNET VALLEY.—April 22, 23. Mr. 4 
Rawlinson Wood, Denstone College, Stafis. 
WiLts (SALIsBURY).—April 22, 23. Mr. J. Thornto, 


Conkwell Grange, Limpley Stoke, Bath. 
Lady Lilford, Lilford Hall. 


Miss Harrison, Beacon Grange, 


OUNDLE.—April 24, 25. 


TYNEDALE.—April 24, 25. 
Hexham. 


YORKSHIRE.—April 27, 28. Mr. E. C. Brooksbank, 


Healaugh Old Hall, Tadcaster. 
East SUSSEX AND TUNBRIDGE WELLS.—April 28, » 
Mrs. Alfred Wace, Denstone, Wadhurst. 
ESKDALE.—April 28, 29. C. 
Woodlands, Sleights, S.O. 
West Sussex (CHICHESTER).-—April 30 and May. He 
Grace The Duchess of Norfolk, Arandel Castle, Arundel 
Bury (LANCASHIRE).—April 30, May 1, 2. The Rei 
E. A. Glenday, Holy Trinity Vicarage, Bury. 


Misses M. Yeoman, 


GLASGOW.—May 1, 2. Messrs. Edwin H. Hale and Jame 
Allan, 237, West George Street, Glasgow. 


GALLOWAY.—May 2. The Countess 
** Cumloden,” Newton-Stewart, N.B. 


of Galloway, 


WORCESTER, May 4, 5, 7- Miss Bromley-Martin, 


Sarnhill, Tewkesbury. 


6, 


Fis Ceoit.—May 4 to9. The Secretaries, 37, Molesworth 


Street, Dublin. 

Nortu Norts (Rerrorp).—May 4, 5, 6,9. Mr. W.N 
Brackett, Market Place, Retford. 

Mip-SOMERSET (BATH).—May 5, 6, 7. Mr. H. Bowen 
13, Daniel Street, Bath. 

West Linpsty.—May 6, 7. The Hon. Mrs. Sandass 


Gate Burton Hall, Gainsborough. 
MORECAMBE.-—May 6 to 9. Mr. Percy de Courcy Smal, 
Musical Festival Offices. 

May 8,9. Mr. F. Ely, 21, Barns Street, Ayr. 
WHARFEDALE.—May 14, 15, 16. Messrs. Akeroyd ant 
Bates, 29, Parish Ghyll Road, Ilkley. 


AYR. 


Herts (ALEXANDRA PALACE). May14to16. Organiang 
Secretary: Miss Kathleen Pearse, ‘ Brentor,’ Grang 
Road, Highgate, N. Secretaries for entrics: Mis 
Church, Woodside Place, Hatfield, Herts; 
Miss Byron, ‘Copthorne,’ Croxley Green, Herts. 


BIRMINGHAM.—May 19 to 23. Messrs. G. J. Bowker ant 


F. W. Stevens, Queen’s College. 

BrRistoL (EXHIBITION COMPETITIONS).—June 3, ¢ 
Mr. W. E. Fowler, ‘ Mascotte,’ Elmsdale Roa, 
Bristol. 

Berks, Bucks, Oxon (BEACONSFIELD). -—June 9 to Ij 





| 





Mrs. Comicline, The Kectory, Beaconsfield, Bucks. 


LYTHAM. —June 10 to 13. Mr. Allon Wilson, Festi 


Offices, Lytham. 
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ESTMORLayy FTHE NAVAL AND MILITARY MUSICAL) THE TODMORDEN MALE-VOICE CHOIR. 
n and Gordo, UNION. 


eld Work, This Lancashire male-voice choir was formed in 


The operations of this Union, which consist mainly | June, 1906, at the instigation of its present conductor, 
“yganizing choral competitions in connection) Mr. Harold Lees, a young man of a humble station in 
23- Mr. 4 ff tthe Services, have lately developed so greatly that | life, and apart from a life-long love for, and interest 
. :was decided at a meeting of the vice-presidents and | in, part-singing, of no proved musical ability and 
|. Thornton, he executive committee, held on November 11, 1913, certainly of no musical training. The Choir was at 
» re-organize the scheme on a wider basis. Mr. first composed of twenty voices, practically all drawn 
i Mall farold Boulton, C.V.O., presided. .H.R.H. The | from the mills in the district. The first competition 

i uke of Connaught, H.R.H. Prince Arthur of} the Choir attended was in June, 1907, at Lytham, 
acon Grang, #(onnaught, Field-Marshal Sir John French, where the third-prize in the class for small choirs was 
4S.H. Prince Louis of Battenberg, and many other | secured. In order to pay the Festival entrance fee of 
istinguished officers of both Services were added to | 7s. 6d.a special levy of 4d. per member was made, and 


Brooksbank . , P ; : : . 
ihe list of vice-presidents, which already included|each member paid his own expenses. Since that 
I 28 many well-known names. date the Choir has been competing continually, and is 
nil 2 : ' ; ir pee ae ; 
»% 0 it was decided to form general councils for| never without some test-pieces in preparation. 


Altogether forty competitions have been attended and 
thirty-four prizes secured, including eighteen firsts, 
eleven seconds, and five third-prizes, and at one time 
the Choir had four challenge shields in its possession. 
| At present it holds the Grundy Challenge Shield and 
the Lytham Silver Scroll. The Choir is the only one 


: England, Scotland, and Ireland, and that each Naval 
|. Yeoman, f fleet Command and each Military District Command 
should be represented thereon by three officers, one of | 
lay 1. He § "tom should be, if possible, the Officer Commanding- 
le, Arundel § 2-Chief ex officio. The Local Branches, constituted 
sat present, will thus be primarily responsible to 


The Re ft seit own Command and not to the central executive | Which has won both the Sharples Shield (alto lead) 
iry. ws heretofore. _ a oo a a lead) at the 
+ Ve , ae slackpool Festival. ner notable successes were 
> and Jams # The constitution of the Union will be as follows : io Sevquiens at Douglas, New Brighton, and 

A c AXA, 4 , 


. The president ; distinguished and representative | | jandudno, and second-prize at Morecambe in 1911, 
Galloway, J xnior officers of both Services, or other distinguished | 41) between May and October. In 1911 the Choir 
gentlemen who have evinced an interest in the | cuffered a most serious blow in the breakdown in 
ley-Martin, J ™”eMent, as vice-presidents ; a general council, | health of Mr. Lees, and he was absent for two years. 
ombining England, Scotland, and Ireland, the Over- Things would have gone very hard for the Choir 
— Regge rage 4 and India, as ecg — — during that period but for the generous action of 
aduding also the present members of the central) yy Lawson Berry, of the Nelson Arion Glee Union. 
_Fomncil ; an_ executive committee of four members, \i;, Berry came to its assistance, and conducted the 
Mr. W.N. § @ include, if possible, one Naval officer, one Army | Choir at the Morecambe Festival, which was due a week | 
cer ; an honorary secretary, and an assistant-| after Mr. Lees’s breakdown. Mr. Berry had charge of 
secretary ; a treasurer. the Choir for about twelve months, and afterwards, until 
It is realised that if any definite progress is to be! Mr. Lees’s return, one of the members, Mr. S. Beaumont, 
made in the work of the Union, the finance must conducted. It is one of the ironies of competitions 
e placed upon a proper and stable basis, and that, if| that at New Brighton and Blackpool Mr. Lawson 
— pessible, an annual income should be secured. To Berry’s own Choir should come second to Todmorden. 
wie meet this necessity, it was decided that so soon as the | But the incident goes to show the fine spirit in which 
reconstitution of the Union is secured,a circular letter be | both these Choirs, and Mr. Lawson Berry, work. There 
Ayr. addressed to the Mess-president of each of H.M. Ships|is a good deal more of this agreeable side of 
eroyd am ad of every Regiment, giving details of the work of| competition going on than is known to superficial 
he Union, and inviting an annual subscription of one! critics of the movement. Mr. Lees returned early 
Yrganizing fF Mnea from each Mess. Thereafter, and if necessary in 1913, and since then has gained successes at 
*’Grang fF S“any special occasions, the City Livery Companies | Lytham, New Brighton, Blackpool, and Keighley. 
es: Mis ht suitably be approached. It was, however, ie : 
rts; 0; | Wreed that subscriptions from Naval and Military) The Choir is self-supporting. The only sources of 
lerts. Messes would prove the more desirable contributions. | income are members’ subscriptions, prize money, and 
mee Win eet, eee dled te secesd a the proceeds of an annual concert. The amount of 
Siuedes of c deal e PR 03 of the interest | PtiZ@ money won in the six and a-half years is £307 16s., 
. = eee wy prem Mee en os Cailee Culenn ae and the amount spent in fares and entry fees during the 
le Road, BH. | Smith-Dorrien KCB. DS.O a D.C.. and of |= period is £303 145. 6a. Members pay for their 
eae gaan ic reggae rial “ is aff FF age own meals when away at competitions. The Choir 
material assistance which he is affording in sO! }45 no other means except those stated above, and it 


LI. Bowen 


. Sandars 









M > 1} | many directions. is a proud boast of the members that not a single penny 
ena New offices have been secured for the Union at the in the way of outside subscriptions has ever been asked 
Festiva ® premises of the Royal Institute of Public Health, for. The Choir now numbers about fifty members, 






37, Russell Square. and holds two rehearsals weekly. 















MUSICAL v. VERBAL PHRASING. 
To the Editor of THE COMPETITION FESTIVAL RECORD. 


DeAR S1R,—Reluctant as I am to write again on the 
subject of my letter in last month’s issue before others have 
expressed their opinion, I am constrained to do so because 
of your kind though somewhat unusual criticism appended. 
I had hoped that I made my case clear, but as you seem to 
attribute to me too great a fondness for the comma, I must 
state that I should no more dream of observing every 
punctuation mark than I would hesitate to insert a ‘ breath’ 
where there was no such mark. If it be supposed that I 
would ask a choir to ‘ break ’ after every ‘yet’ and ‘say’ in 
* Go, song of mine,’ then my point has been entirely missed. 

As instances of what I referred to in this piece, take 
bar 12 (not counting the first incomplete bar), where the 
last note of the motif (first heard in bar 3) is shortened. 
Here a break between ‘dust’ and ‘and’ seems necessary, 
yet who would make such a break when playing the phrase 
on a violin ?(a). Or, bar 42, altos and second tenor, a breath 
after ‘shrine’ is both physically and rhetorically necessary, 

_a_ 


e ) used in the 


yet thereby the rhythmic motif (ee @ @ 
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next bar for ‘guide his soul’ is distorted, z¢., from the | 


purely abstract standpoint (4). ‘My love dwelt’ overflows with 
such instances. Take two, as typical. Unless you can find a 
chorus soprano (I have never met one) to sing the phrase : 
* And far away the sand 

And gray wash of the waves were see: 

The woven forest-boughs between. 
(@= 60, last two bars r7fenuto) with one breath, where shall 
she breathe ? The music demands the breath after * waves,’ 
the verbal phrase calls for it before the adverbial extension 
following ‘ seen’ (c). 
no break is made after ‘till.’ But who would play it thus ? 
I have heard the Belfast Philharmonic Society, under 
Koeller, produce an overwhelming effect with such a break 
here, but I was most severely criticised by two eminent 
English judges for doing the same thing (@). 

As to the Lieder you referred to last month, I cannot 
speak of the Wolff song, not knowing it, further than to say 
that apart from any musical considerations, it seems peculiar 
to take no breath after ‘ gefillt,’ and then to take it after 
*Tranen,’ which is merely a vocative noun, the following 
comma being of little moment. In ‘Die Forelle’ I can 
only say, with all respect, that it is beside the point to quote 
it, since Fraulein Gerhardt’s breathing, and indeed 
Schubert’s music phrases, coincide in every instance with the 
sense of the words. 

The crux of the matter is found in hymns. Since writing 
last month I have been reading Dr. Madeley Richardson’s 
book on ‘ Choir training.” His chapter on this subject 
expresses my views so much better than any words of mine 
could do, that I will conclude by referring your readers to 
it, while thanking you for your friendly review of my 
last letter. 


Coleraine, Ireland. E. N. Hay. 


[We are glad to insert Mr. Hay’s reply to our 
comments (to which we must refer readers who desire 
to follow the discussion). Mr. Hay shows a due 
appreciation of the difficulty there is sometimes in 
reconciling musical and verbal demands ; whereas it 
is only too certain that many vocal performers and 
choral conductors give the matter little or no intelligent 
consideration. But, as we have already pointed out, 
even when there is an effort to balance conflicting 
claims, opinions may differ. Thus, regarding Mr. Hay’s 
typical case (a), we should end both the musical and 
the verbal phrases at ‘dust,’ and we think violinists 
would agree to this phrasing, as the music invites it. 
Again, at (4), to us it seems that music and words 
agree as to phrasing, and the essential character of 
the musical phrase is not injured by the only possible 
verbal treatment. As to (c) we have always felt 


this to be a specially difficult case. The over- 
lapping of the phrasing of the vocal parts 


provides some alleviation. ‘ Were seen’ in the treble 
part should, we think, be phrased musically according 


Again, bar 42, the point is utterly lost if | 


tenor and bass. At(d@) the composer does not inyj 
gap between ‘till’ and ‘like.’ The /enuto mark, plas 
the swell, show this. But all the same ‘till’ coy 
rhetorically be slightly isolated without destroying the 
feeling that it is part of the ensuing musical Phrase 
Even a rest does not always break the mental feelin 
for a phrase. We do not suppose Mr. Hay suffer: 
very much from the two eminent adjudicators unlex 
he overdid the isolation of ‘till’ We know frog 
personal experience what Dr. Koeller (who has nq 
retired) could accomplish by way of interpretatio, 
he was a master in this art. We hope that the fy 
of this discussion will be that more thought will | 
penne to its subject. ] 


tea 


"7 


We are requested to make known a series of chor 
competitions which are to be held at Dieppe in }) 
| From 150 to 200 Societies are expected to take py 
|It is desired that Societies from Great Brita 
; should join, andall that come are promised a welcon 
'and some special facilities. Sight-singing is tok 
made a gate which must be passed in order | 
qualify for the higher divisions. Full _ particulas 
will be sent to applicants to M. L. Brau, secretary { 
English Correspondence (Comité des Fétes), Syndic 
d’ Initiative, Dieppe. 


MIDDLESBROUGH (CLEVELAND 
January 1 and 2. 


DISTRICT 


The programme spread over the two days was conceme 
with examples of Bach, Haydn, Rubinstein, and Chaminak 
in the instrumental classes, and vocal compositions by Bach, 
Haydn, Mendelssohn, Sullivan, Elgar, Edward German, a 
others. The entries of competitors were more numerous tha 
ever. There were about thirty choirs, including seve 
comprised of children only, seventy competitors in th 
pianoforte-playing classes, twenty-three for the violin, ani 
close on ninety adult solo singers, the tenors muster 
twenty-eight, and fifty-five child soloists. Dr. E. ( 
Bairstow and Mr. John Williams (Carnarvon) adjudicaied 


Dr. Edwards was the general conductor, Mr. Arthur 
Wilson the accompanist, and Mr. B. J. Bowen th 
secretary. 
The following were the chief results : 
First. 


Pianoforte solo (under 12) ... 
Violin solo (from 14 to 21)... 
Violin solo (under 14) 

Solo for boys (under 16) 
Solo for girls (under 16) 
Soprano solo... 

Contralto solo 

Tenor solo 

Bass solo 


Miss Phyllis Smith. 
Miss Alice Hayes. 
Master Harold Milray. 
Master Jack Dirkley. 
Miss Doris Challoner. 
Miss Lottie Liddle. 
Miss Hannah Barnfather. 
Mr. Albyn Trevor. 

Mr. Charles Pighills. 


TRIO FOR Boys OR GIRLS OR MIXED VOICEs. 
Test : ‘Oh! the merry May’ (Percy E. Fletcher). 


ist. |The Ayresome School Girls. 


Two-Part SONG FOR CHILDREN. 
Test: ‘ Twelve by the clock’ (C. H. Lloyd). . 
The Middlesbrough Crescent Road Junior School¥/ 





to the verbal sense and in order to agree with the 


Ist. 
2nd. The Ayresome School. 
LAvIES’ CHOIRS. 
Test : ‘ The snow’ (Elgar). 
Ist. Middlesbrough Madrigal Society (Mr. Gordon Hood 
2nd. Erimus Ladies’ Choir (Miss Maggie Davies). 
MIXED-VOICE CHOIRS. 
Tests : (2) ‘The many rend the skies’ (‘ Alexander 
Feast’ ) Handel. 
(4) * My bonnie lass she smileth’ (E. German). 
1st. Middlesbrough Co-operative Society. 
2nd. Stockton Grange Estate. 








Test: ‘ 
Mi 
Me 

The S| 

fry hav 

gecessior 

mn. M 
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Tests : 
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t. 
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S NOt invite CHILDREN’S ACTION-SONG. MANCHESTER—January 1. 
4 - s* 
fo mark, plu .¢ The Middlesbrough St. Philomena’s Junior School The programme presented at the fifth Annual Eisteddfod, 


al coulg Choir (Miss Lockey). promoted by the Booth Street East Welsh Congregational 
EStrOying the Church, was a varied one, including as it did solo, quartet, 
Sical phray | CHORAL CLAss FOR CHURCH OR CHAPEL CHOIks. and recitation competitions in both Welsh and English. 


Interest centred in the choral contest for the Fischer 
| Challenge Cup, in which the following four choirs appeared : 
Charlton Road Welsh, Booth Street East Welsh, 


ental feelin Tests: (a) ‘Sing a song of praise’ (Stainer). 
Hay suffers (6) ‘ God so loved the world ’ (Stainer). 


“tnew is Det Whitkeld). United Methodist Choir | Kirkmanshulme Choral Society, and Stockton Heath 

ho has am si. Coundon Wesleyan Choir. Independent Choir, premier honours falling to the last- 

7 a) » named. 

erpretation ‘ — 

hat the fry CHILDRENS CHALLENGE SHIELD CLApds. 

ight will} (Five entries. ) | MacHNo, Berrws-y-Coep.—At the forty-third annual 
Test: ‘In a Garden’ (S. P. Waddington). | Eisteddfod, held on Christmas Day, the principal awards 


Mr. | were: Juvenile Choral Class, the Salem Children’s Choir. 


Middlesbrough Crescent Road Senivr School ( J" er - : 
. | Male-Voice Choirs, the Cwm male-voice party. The 





> Moses Bell). ; - ; - oa 

es of chor Sie Shicid now becomes the property of this School, as |chief choral prize (mixed voices) was divided between j 
Ppe in } ye aibe Shick’ now ve tg 26g am » eee > | the Cwm Choral Society and the Salem Choir. t 
o take py Mery have already held the Shield for two years in | 3 

eat Brita accession. } } LiLANDRINDGD-WELLS.—At the twenty-second annual : 
da welcom a Middlesbrough Ayresome School. | Eisteddfod, held on Boxing Day, the Llanwrtyd Music ; 
ng is to baa Ferryhill Choir. Lovers won the Children’s Choir prize, the chief choral ; 

ri . »rize being won by the Llandrindod Mixed Choir. 

. order | MALE-Voice CHotIRs. E ’ 


particulars . P : 
E ula (Four entries. ) LLANWRTYD- WELLS.—The thirty-fourth annual 


€cretary f ‘isteddfod wa do ber 27. . d chor: 
S), Syndicaf Tests : : Thou comest here to the land * (Mendelssohn). rn meh pt se adagpenn wa the Beery Mined 
The lost love * (D. Vaughan Thomas). |Choir, the chief choral prize (male-voices) by the Forest 
. Stockton Lyric (Mr. D. J. Jones). | Fach Male-Voice Choir, the Raven Hill Choir being a close 
md. Middlesbrough Apollo (Mr. Thomas Nicholas). second. 


STRICT 
—_—_— CoLtwyn Bay.—-The Annual Chair Eisteddfod was held 
i Fagan _ , ee on New-Year’s Day. Menai Bridge Choir won the chief 
as conceme VORKINGTON : (THE CUMBERLAND) MUSICAL | choral prize. The male choir prize was awarded to the 
| Chaminak FESTIVAL. —January 1, 2, 3. Llanrwst and Trefriw Male-Voice Choir. 


ms by Bach The annual Eisteddfod of this year—the twenty-ninth ee eae oe : ne ee cs 
7€rMan, avi fl since the series was first founded by the late Ivander Gritiiths - ie. Coming: Hatuste atpetionten ot the chews erate 
merous tha gined an added importance from its expansion into a 

uding sever tree-days’ event. The Festival was a great success in 

tors in thi ery way. Mr. Harry Evans, who adjudicated throughout, DATES OF COMPETITIONS AND NAMES OF 





violin, and : . : 
aaa gve his awards as follows. SECRETARIES. 
Dr. E. ¢ SoLo CLAssEs. | 
udjudicated. First-prizes to Miss Gertrude Holmes (senior pianoforte), | as ; 
Mr. Arthe ff Miss Ethel Richmond (senior violin), Miss G. Pursglove| [These are in addition to the forty-seven Festivals 
Bowen thi ad John Aitken (junior vocal solos), Miss A. M. Hannah | announced in our January issue. | 
soprano and mezzo-soprano classes), Miss M. Rowitt ' 
contralto), Mr. H. Simpson and Mr. R. A. Clucas (tenor), TEWKESBURY. ~March 12, 13. Mrs. Purcell Wilson, 
Mr. J. Lacklinson (baritone), Mr. Harry Simpson (baritone | Avonbank, Tewkesbury. 
rith. ind bass classes), and Mr. W. Birchall (cornet). | [This is a new competition that is being started under 
es. . —S | excellent auspices. The district appealed to should 
Milray. ; CHILDREN’S Crsomma. : provide emople enteies.) 
rkley. Infants : St. Michael’s, Workington (Mr. W. Barnes). — 
lloner. Junior: Workington Higher Standard Girls B (Miss MANCHESTER. -March 21. Mr. T. Ward Hall, Holmdale, 
dle. Hogarth). = Northenden. 
ge Senior: Lamplugh Parochial School (Mr. C. Hales). Ecc.es.—April 10. Mr. R. O. Evans, 12, Knowsley 
hill Sight-reading : Workington Higher Standard C (Miss Avenue, Eccles. 
" Harding). . : 
oe C0 Ne Mountain’ AsH.—April 13. Mr. D. RR. Evans, 
—_ renee rene ide Rrd Maesyfirwd, Mountain Ash. 
or). Tests: ‘The radiant morn of Spring’ (Forrester). = : 
‘The dawn of Spring’ (Mendelssohn). East LINCOLNSHIRE (SPILSBY).—April 27, 28. Mrs. 
it. Whitehaven (Mr. H. B. Woledge). C. Bosanquet, Burgh Hall, Burgh, Lincs. 
MALE-Voice CHOIRS. DorseT.—May 5. Miss F. K. Kindersley, Clyfte, 
é‘ a Dorchester, Dorset. 
Schoo - (Four entries.) } 
S Ad v4. » © Ties pale the dean? 6C:. BH. 88. Peay LEAMINGTON.—May 7, 8, 9. Mrs. Bernard Green, 
ests : ¥ ented eonedcn aye thee’ ee 1 | 30, Milverton Crescent, Royal Leamington Spa. 
Own & e - de . 
ist. Whitehaven (Mr. Woledge). CHARD.—Mav 13, 14. Mr. A. T. Maynard, Victoria 
| Avenue, Chard. 


m_ Hood CHURCH AND CHAPEL CHOIRS. ‘ 
" Hutt anp Easr RipinG.—May 15, 16. The Hon. 


st.  Lamplugh Choral (Mr. C. Hales). | Secretary, Musical Competitions, College -of Music, 
| 4, Albion Street, Hull. 


MIXED-VoOICcE CHOIRS. 
(Five entries.) | DovER.—May 20, 22, 23. Mr. Walter H. Day, 
2, Earl Street, Maidstone. 


lexander: 


*rman). Tests : ‘Send out Thy light ’ (Gounod). 
‘ The battle of the Baltic’ (C. H. Lloyd). | NorvINGHAM.—October 31. Mr. F. Purdy, 1, Claremont 
Is, Carlisle P. M. Church (Mr. LH. T. Wardle). | Terrace, Francis Street, Nottingham. 
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NOVELLO’S HANDBOOKS FOR MUSICIANS. 


CHORAL TECHNIQUE & INTERPRETATIONG 


HENRY COWARD. : 


Mus. Doc. Oxon, m 
With 





= ; ‘ oe his eve’ 

Published as a Net Book. Price, Cloth, gilt, Five Shillings net. cided 

: y) or Engl 

PRESS NOTICES. ompetit 

** The title and the author's name together will be sufficient; ‘* Dr. Henry Coward is by reputation possibly the mog — 
to secure for this book a wide circle of musical readers. No| successful master of choral training in England. He hag ® ME : 


one has done more than Dr. Henry Coward to further the| figured at the Festivals, and enjoys the credit of havin ‘Concou 
remarkable advance in choral technique which has been so} developed choral singing to a very high level at Sheffield, § laving 

efficient in this country in recent years. Dr. Coward has| Huddersfield, Leeds, and Newcastle. In his book o udied 
spent his life in perfecting a system of choral training which | ‘Choral Technique and Interpretation * he gives away all th ff ompetit 


he has exemplified in his Sheffield Choir, and carried | tricks of his trade.” —7he Scotsman, January 8, 1914. hemselv 
triumphantly over the English-speaking world and even ** Dr. Henry Coward, conductor of the famous Sheffiey § french | 


further. In this book he tells precisely what this system is} Choir, has made a very valuable contribution to the series qj (Honne 
and so fortifies precept with example, illustrating his points} handbooks for musicians (edited by Mr. Ernest Newman) | The p 
with quotations from musical masterpieces, that it places a producing a somewhat unique volume dealing with chon ply on 
valuable manual of instruction in the hands of every choir- technique and interpretation. It is unique in this sense tha “Mixed 
master. It has been his aim to give ‘such advice and} jt js quite modern, and embodies the actual experience o § 7Honne 
instruction that no single problem connected with choral} the author who has had experience which falls to the lot o ad fore 
singing shall remain unsolved.’ Those who know his work | few conductors. The book should be possessed by all choir Bf isre ; 
will not need to be assured that the book is eminently | trainers.”—Z%e Bristol Times and Mirror, January 15, 1914 _. 
practical, but it may be added that it is written in the plain : The a 
and forthright style which is characteristic of the author.”— 
The Times, January 15, 1914. 





**The author is one of the most brilliant examples ofa ffx origi 
| man climbing from unpropitious surroundings to a high Midditions. 
artistic plane, and it is always interesting to learn the factos fs M. L. 
that have contributed to such marked advancement. Fo Dieppe. 
many years past Dr. Coward held the first place asa 
conductor of choral societies, and although of late yeas 





** What that method is, and how it may be applied to 
choral singing, is told unreservedly and lucidly in 
Dr. Coward's book ‘Choral technique and interpretation.’ 





This book is something more than an exhaustive and, to | Several other musicians have shown themselves equally A mov 
choral conductors, an invaluable text-book of what may be capable of securing fine performances, he must always le fis dist 
conveniently descrited as ‘choralism.’ It is an unconscious | egarded as laying the foundation of what may be termed th nich 
° 4 P , 7 > ; ite itt y ' 
autobiography of one of the most notable figures in the world | "€W choral technique. Dr. Coward therefore writes wit es 


the authority of one who has verified the truth of bs gtve inc 
theories and proved the correctness of his methods by fad We 
practical results of the most convincing kind. Chow § msone 
trainers may not always agree with Dr. Coward’s views o fj musical ; 
interpretation, and, truth to tell, they are more technical § schools 1 
than zsthetic, but it is not too much to say that in this book and thirc 
submission, and finally ‘ getting there’ by sheer force of his | Will be found all the chief principles of the impressive thought 
genial, dogged, characterful personality. He has put into delivery of choral music. Moreover, the book is writtet § tended 
the book, freely and fully, all he knows. He lays out for with a directness and clearness of expression which remind gowed 
the benefit of inexperience all the harvest of thirty years of | 2n¢ of the learned professor’s answer to the young lady who moposal 
labour, study, and a degree of minute specialisation which in | ¢xpressed her enjoyment of his recent lecture: ‘I am®# thich de 
choral music has no parallel among even the great choir- glad you were able to follow me. I took great care tha 
trainers who preceded or are contemporary with him.” what I said should _be understood by the meanes 
Sheffield Daily Telegraph, December 26, 1913. intelligence. The Referee, January t1, 1914. MR. | 
rns ** There can be no doubt that few living musicians are better 3 
** Dr. Coward’s great work, the publication of which has | entitled to discourse on the subject of choral singing tha fj This is 
been eagerly anticipated by conductors, voice-trainers, and | Dr. Coward, whose book on ‘ Choral technique and Nottingh 
choralists generally, is hot from the press. In it the father interpretation ’ is certain to be widely read, and its precggy gathering 
of British choralism—that is to say choralism with art in it carefully considered. As a conductor his interpretations 9 this fie 
gives away all his secrets. Aspiring organists and choir- | not always commend themselves to one’s judgment, but ass tssons ca 
masters have long sat at his feet eager to learn the secret of | choir-trainer it is no exaggeration to assert that his labours Choir, I 
the marvellous power that the Sheffield doctor has wielded have marked a new era in chorus-singing. For this reasot § Merpreta 
over the thousands of choralists with whom he has come in | his clear exposition of the methods by which he has achieved J "er hav. 
contact. Some of them by assiduous attention have | his aims has an obvious value, and his book is the more read: ff “astenin; 
assimilated some of the methods of the master; but it has | able because of the lively style and genial enthusiasm that educated 
been realised that behind the whole there is the personality | characterise it. His description of his conduct of a rehears | accom 
of the man, his grit, his grip, his intense earnestness, and his | is full of suggestive points by which every choir-trainer may § “*cution, 
determination to achieve success, however exacting the task profit, whether he employ them with literal exactitude o f ‘eet H, 
before him.”--Sheffie/d Independent, December 20, 1913. not.” — Yorkshire Post, January 14, 1914. raps poir 
the too-s 
Walford | 
pleasant | 


of music. Henry Coward has written himself into these 
pages. We can visualise the man as he stands before a 
chorus, sure of himself, blunt and forceful, labouring at an 
idea, and gradually crystallising it into an apt phrase or a 
still more felicitous quotation or anecdote ; persistent, 
insistent, prepared to bully or wheedle a choir into 
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DIEPPE COMPETITIONS, JULY. | part-songs, ‘ Through groves sequestered’ and ‘ Footsteps of 
- " : eavding | Angels’ (a beautiful and touching piece, difficult in places) ; 
With reference to the announcement regarding Bantock’s fine setting of Shelley’s ‘ Music when soft voices 





jis event, we are askea to state that it has been | gig’, Wilbye’s sprightly madrigal, ‘Ye that do live in : 
cided that sight-singing | shall not be obligatory | pleasures plenty’ ; German’s popular ‘ O peaceful night ’ (as 
y or English Societies. rhe studied (prepared) mUSIC | arranged by the composer for mixed voices) ; Lassen’s ‘ The ' 
ompetition remains obligatory. English Societies | Spanish gipsy girl,’ for female voices ; Elgar’s thrilling part- 
ly the mocf at have been classified in the Division d’Excellence | song, ‘ My love dwelt ina northern land ’(one of the composer’s ' 
i. He hg the Superior Division will be admitted to the | earliest and best works in this form) ; and Dr. Hathaway’s 
tof havig ff ‘Concours d’Honneur,’ even in the case of their not ‘Spring,’ besides other pieces. The concert was the 
it Shefiiek #iuving obtained a prize in the sight-reading or | Steatest success the Choir has ever had. Three of their 
s book «ff sudied music competitions. In these two| — _— vonage MP audience was overwhelming. Miss 
away all the ff ompetitions English Societies compete only between fem M “Se ‘om — — — = ye or wom 
1914. hemselves, while they have to compete with} eee enneee Gas Sere ae rae Sere 
eal on ether fesclen Seciatie: in the °C | Harmonic Quartet sang one piece. Miss Lizzie Parsons 
us Shetieé se mS gn societies in the “Concours | accompanied, and Mr. William Woolley conducted. The 
he Series Behonneure — , , | Programme book contained some well-written and luminous 
Yewman) ly! The prizes indicated for the ‘Concours d’Honneur’ | notes on the choral pieces. But weask, would they not have 
with choni fj gply only to male-voice choirs. been of even more interest to the audience if the words had 
s sense tht § Mixed-voice choirs are admitted to the ‘Concours | been printed? Enjoyment of choral music is much enhanced 
race ¢§?Honneur’ with other mixed-voice choirs (French — words are before the eye as well as the ear. 
oO the loto #, j ize i s > 
ad foreign), but the prize is £8 (200 francs), and ananmaaaiavnd 
by all choir Hiern ; : . 
ry 15,194. om only one prize. ; _|THE NAVAL AND MILITARY MUSICAL UNION. 
] The above particulars are not in the prospectus | To the Editor of Tue COMPET : Pastivat Rec 
mples of aff originally issued. They will appear in future mt w . wf sliaproagwnsinggathek-semgpee neg agg 
to a high Bditions. The correspondent for English applicants | (ore ron F meecaeee - your —- bags » oe 
the factos fs M. L. Brau, Comité des Fétes, Syndicat d’Initiative, wesies o Faeroe ee ae 
nent, Fela ; process of reorganization of ‘The Naval and Military 
place Py Dieppe. Musical Union,’ I would venture, if you will kindly permit 
ete sone ss ee me, to modify the opening statement therein made. j 
mm a EAST ANGLIA. ef bls : The ‘ organization of choral competitions throughout the 
always be Amovement to establish a competition Festival in | Services’ is but an incidental feature of the Union’s work, a 


termed th iS district was inaugurated at a meeting held at | means toan end only. The objects which the Union has in 
vrites with § Pswich on February 16. The area it is proposed to | view may be summed up as follows : 


th of his #etve includes Cambridge, Ely, Huntingdon, Norfolk, | (1) The introduction into the Services of a higher class 
ethods by fad West and East Suffolk. Mr. Hepburn Hume| of music than has hitherto obtained in canteen, 
1. Chor ff sone of the chiefspeakers. He said that prominent | fo’c’sle, smoking concerts, and elsewhere; and 
's views of f nusical gentlemen had observed that the elementary | especially the encouragement of the singing of 


technical f schools that came up to a local competition a second | the fine old land and sea songs in part- and 
unison-singing. 


_this book Band third time had shown marked improvement. He | ted ‘The eunsumamannk of adie ee 
impress® Bhought that this educational benefit should be ss py Sallees the clan’ tennis. “ the 


, wnitt Ftended to choral Societies. A general discussion | “nar tite 
reminds : z ieee ti Fie : os Services. 
lady who towed that there was considerable interest in the | (3) The encouragement of the singing of good songs 
‘Tams § posal. Another meeting is soon to be held, at upon the line of march. 

care that § *tich details will be discussed. | In brief, the aims of the Union may find expression in the 

meanest ———— terms, ‘heartiness, good-fellowship, and esprit de corps.’ 

MR. WILLIAM WOOLLEY’S NOTTINGHAM |_ It isa little premature to state that the several distinguished 

are bella CHOIR. senior officers whom you mentioned have become additional 


vice-presidents. We are gratified in such acceptance by the 
Chief of the Imperial General Staff and by H.S.H. Prince 
Louis of Battenberg ; the actual acceptances of the two 
other officers have not yet been received. 

There are one or two other trivial points to which I might 
refer, but I will not occupy your space further. The next 
Annual Report will be issued at the beginning of May, and 
this will contain the fullest details of the reorganization and 
progress of the movement for general information. I may 
add, however, that the interest evinced upon the part of all 
the General Officers Commanding-in-chief throughout the 
Empire, the several Admirals of the Fleet and Admirals in 
actual command has proved most gratifying, and the practical 
these points. The choral portion of the programme included | Support upon their part to the movement is proving of the 
the too-seldom-heard three choral songs composed by Dr, | greatest possible value,—I am, Sir, Your obedient servant, 
Walford Davies, known under the general title of ‘ England’s | 37, Russell Square, W.C. A. Cornerr-Smirn, Hon. Sec. 
t land’; two of Josef Ilolbrooke’s most successful | February 1, 1914. and Member of General Councti. 


ging than § This is one of the most highly trained choirs in the 
ique and MYottingham district. It is often heard at competitive 
. precigl uitherings, but it very rightly does not confine its activities 
tions nf §f this field ; rather it regards competitions as a school where 
, but asa § “Sons can be learned and applied to the public work of the 
is labours ff Choir, It is doubtful whether the standard of technique and 
his reason f Merpretation displayed by the Choir at its concerts would 
sachievel Fer have been attained without the stimulus and the 
ore read: f fastening effect of competition. Further, the Choir has 
asm that Flucated its local audiences to appreciate the finest 
rehearsal § “accompanied part-music and the value of high finish of | 
iner may J *ecution. The concert given by the Choir at the Circus | 
titude of F treet Hall, Nottingham, on January 29, exemplified all 

















THE SCHOOL MUSIC 


BOOTLE. 


The fourth Annual Eisteddfod (open only to competitors 
under twenty-one years of age) was held on January 31, and 
In the chief class the 
prize was awarded to the Liverpool Co-operative Junior 


attracted a large number of entries. 


Choir (Mr. D. Roberts), and in another class the Stanley 
Road Children’s Choir (Mr. John Hughes) was successful. 
Dr. Caradog Roberts adjudicated. 

FARNWORTH, NEAR BOLTON.—February 4 and 7. 

A Competitive Festival, the outcome of the singing 
competitions held in bygone years at the open-air Galas of 
the Farnworth and District Temperance Union, took place 
in the Moor Hall. Fourteen all vocal, were 
arranged, and though the entries in each were more select 
than numerous, yet in several there were keen contests, as 
the adjudicator’s marks appended will show : 

JuNrIoR CHoirs. 





classes, 


Tests : ‘ Cradle song’ (Brahms). 
* The Shepherd’ (Walford Davies). Marks. 
ist. Market Street Congregational School (Mr. 
W. Hurst)... a eas ae oe «845 
2nd. Albert Road Congregational School (Mr. 
J. M. Bowden) os 143 
ACTION-SONGs. 
Tests : Own selection (4 entries). 
Ist. Market Street Congregational School (Miss 
A. Warburton) is — oe « 
znd. Kearsley New Jerusalem School (Miss E. 
Hilton) ion vet ‘a 73 
MIXED-Voice Cuorrs (Local). 
Tests : ‘ How sweet the moonlight’ (H. Leslie). 
‘The sea hath its pearls ’ ( Pinsuti). 
Ist. Dixon Green Congregational (Mr. S. Jervis) 146 
2nd. Albert Road Congregational (Mr. J. E. 
Nicholson) wa 144 
MALE-Voice CuHorrs (Open). 
Tests : ‘Come, let us join the roundelay’ (Beale). 
* The long day closes’ (Sullivan). 
Ist. Longsight Male-Voice Glee Club (Mr. G. 
Crimes)... son via — oe 2D 
2nd. Stretford Glee and Madrigal Society (Mr. J. 
Corlett) one ae ee . 138 
MIXED-Voice Cuorrs (Open). 
Tests: ‘ Awake, awake’ (Bantock). 
‘ Spanish serenade’ (Elgar). 
Ist. Farnworth Congregational Church (Mr. 
H. A. Barnes) ; - ‘i ss 849 
2nd. Albert Road Congregational Church (Mr. 
J. E. Nicholson) 143 


The principal winners in the solo classes were as follows : 
Soprano ‘Nymphs and Shepherds’ Miss B. Catterall 
Purcell) 


Contralto * Secrecy’ (Hugo Wolf) ... Miss D. Bradley 
Tenor * Adelaide ’ (Beethoven) Mr. J. Holland 
Bass * The two Grenadiers’ (Schumann) Mr. D. German 


We draw special attention to the very high character of the 
songs set as It is in this department that the popular 
taste of the day is apt to be too much considered with a view 
Mr. Walter S. Nesbitt was adjudicator. 


tests. 


to capture entries. 
HUDDERSFIELD (‘THE MRS. SUNDEKLAND 
COMPETITIONS ’).—February 13, 14. 
he importance of the share taken by solo singers and 
players in these competitions necessitates a preliminary day's 
work of ‘ weeding-out.” The survivors of this process sang 
in the final test on the second day, the prize-winners being 
as follows : 
Junior violin solo (ten entries). 
Senior violin solo (ten entries). 


Reginald Whitehouse. 
Reginald Whitehouse. 


Choirboy’s solo (fourteen entries).—T. E. Scott. 

Soprano solo (forty-three entries).— Miss Doris Hall. 

Bass solo (eighteen entries).—-Mr. E. Peake. 

The choral contests resulted as follows : 
ELEMENTARY Sciuoor CHoirs. 


Test: * Night-time’ (Bantock). 
Ist. Hillhouse Higher Elementary (Mr. LI. Armitage). 
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MALE-VoicE CHuolks. 
Test: *‘ Hark! jolly shepherds’ (Brewer). 
Ist. Holme Valley (Mr. I. Silverwood). 
2nd. York (Mr. H. S. Wilkinson). 
MIXED-VoIceE CHOoIRs. 
Test: ‘The singers (Mackenzie). 
Ist. Bradford Philharmonic (Mr. C. Milne Kooks), 
2nd. Colne Valley (Mr. T. E. Pearson). 
The adjudicators were Mr. J. Nichols for the Violin. 


playing and Dr. A. H. Brewer for the other classes, 
CARLISLE.—February 16, 17, 18. 

Unmistakable signs of progress were shown in the courg 
of this Festival, both in the response of choral bodies in the 
neighbourhood and in the character of their performanegs 
Satisfaction with the musical results was expressed ty 
Mr. Harry Evans, the adjudicator. 

On the first day an interesting competition was provided 
by choirs from business houses, for whom the tests wer 
Walthew’s ‘There be none of beauty’s daughters,’ anj 
Tozer’s ‘ My bonnie Bell.’ Out of five entrants, the firs. 
and second-prize winners were Holme Head Works 
Choral Society (Mr. Andrew Sharp) and Carr’s Chonl 
Society. In a competition for male-voice choirs the tes 
was C. H. Lloyd’s * A wet sheet and a flowing sea,’ and the 
result as follows: ist, C.Y.M.S. Quartet; 2nd, Huds 
Scott’s. 

The bulk of the second day was occupied by children 
competitions. Schools and children’s choirs from smaller 
districts provided some of the best results of the day with 
their singing of Marcello’s ‘As the hart panteth,’ and 
Anderson’s ‘Sound the flute.’ The winners in these tw 
contests were Keswick Blue Choir (Miss H. Marshall) and 
Upperby Goodwin G.F.S. (Miss A. Mann). Brook Street 
Children’s Choir (Miss E. Irving) were winners in a 
sight-reading competition. This choir gained ninety-nine 
marks and a first-prize for their singing of Stanford’s ‘The 
echoing green.’ Carleton Day School (Miss N. B. Archer 
were the best among a class of village schools, and 
Brook Street won a prize for three-part singing. Ther 
were also classes for pianoforte-playing (first - prize, 
Annie Peat) and boys’ solo-singing (first prize, James Lowes) 
Sydney H. Nicholson’s cantata, ‘Childe Allen-a-Dale,’ wa 
performed by the combined choirs under the direction o 
the composer. 

In a group of contests for girls’ choirs from busines 
houses the first-prizes were taken by Charlotte Street Young 
Women’s Mutual Society, Central Crown Street Girl 
Club, and Atlas Works Choral Society. 

| Adult choral competitions were decided on the third day 

In classes for two-part singing the first places were taken by 
Calthwaite (Mr. W. H. Reid) and Inglewood, the tests 

| being Coleridge-Taylor’s ‘ Beauty and truth’ and Charles 

| Wood's ‘To music.’ Calthwaite were first in unison sight- 
| singing. A choir from Mosser took the first place in a clas 
for rural choral societies. ‘ Hear the voice of prayer,’ by 
| J. L. Hopkins, was the test in anthem-singing ; in this 
division Lorton Church Choir were successful. Mosse 

District Choir gave the best example of hymn-singing. _ 

The challenge cup contest for choral societies attracted 
eight entries, among whom the best were Dovenby Singig 
Class (Mr. T. L. Hayston), first; Lorton, second ; Clifton, 
third. The test was Hatton's ‘ Ever true.’ 











SCHOOL CHOIR COMPETITIONS IN 
SOUTH AFRICA. 

We extract from the Cafe Colony Education Gace 
following reports of school choir competitions. Many other 
similar events have been recorded during the year 1913. We 
draw attention to the excellent working of ear exercists 
Many of the children at Karroo and Worcester wrote do 
correctly every one of the fifty-five notes played as a test. 
KARROO PUBLIC SCHOOL CHOIR COMPETITION 

The choirs were heard separately on August 6, 8, and 4 
1913. The conductor in each case was new to the wor 
and in Murraysburg and Victoria West had only been | 
charge of the choirs since the beginning of the quarter. 

Mr. Arthur Lee, Departmental Instructor, who acté 
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2nd. Elland Church (Mr. W. U. Ainley). 





as adjudicater, reports as follows: * The Beaufort We 
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ls’ School Choir gave an exceedingly fine rendering | choir. The conducting was admirable, and the response of 
‘the prescribed song, ‘*‘Now for a stately minuet,” | the choristers very precise. Tulbagh fell behind the others 
» H. E. Nichol. The girls did uncommonly well in | in séanxo singing, but led in the val/entando passages and in 
iythm and emotional development. The best tone was} the observance of rests. * Zephyr’ was sung with a long 
wd in Murraysburg, but there the final consonants|‘e’ by Saron and Tulbagh, and the latter choir and 
ye not always clearly articulated; and in Mendelssohn’s | Worcester turned the second syllable of ‘ yellow’ nearly into 
«Q wert thou in the cauld blast,” this choir finished a tone | an ‘aw.’ 
the grace-note in the phrase ‘*with thee to reign ” being SIGHT-SINGING. 
- the vioig ag as a bridge-note. Victoria West were too dependent on Reading of unison test firm and fluent, each choir scoring 
sees * Baer copies in both of their — The altos were not over 90 per cent. of marks. Tulbagh Road and Saron 

i uppy with the discords in ‘* Violets” (F. H. Cowen). | achieved a similar success in the dual test. 
jaufort West’s selection, ‘‘O hush thee, my babie The award was made in favour of the choir of Saron 
| he eon ee ee yen ~~ The sight-singing was] Rhenish School, trained by Mr. E. J. Magappa. It is 
at . god, Victoria est excelling in the unison test and Beaufort | worth noting that three of the conductors were trained as 
we wal ilest in the dual.” es te £ Resnfent Wen Gilv’ pupil-teachers in the Rhenish School, Worcester, by 
prened . The — bog ax! _ thai o : 7 vr est Girls | Mr. A, Fransman, the conductor of the local choir. 

ssed ty Bnblic School Choir, trained by Miss I. M. Truter. an. Fuee Conmsurenen: 


Ear-TeEst COMPETITION, 




























































voks), 








as provided cys age The test was a song of fifty-five notes played on a ; 

> tests were ff The test was an original melody of fifty-five notes played | harmonium. The writers of the best papers are given 

hters,’ and mathe pianoforte. The results: below. Those names marked with an asterisk introduced ' 

ts, the firs Murraysburg. Marks, | into the air one or two passing-notes of the bass. | 

“ad W orks Wilhelmina van As an - 55 eeusaien 

rs Chon! § Anna Vorster ... in ni wi ssa in a Stasis. 

rs the tes Victoria West. H. Cupido ... os =n a sh sath 55 

ea, and the I slice van der Merwe... a“ oe i 3S Maria E. Neethling ses ee wi 55 

d, Huds fF Deborah de Villiers ... “ ose os oo *Regina H. Fransman aes ane i 55 L 
—— Beaufort West. *Johanna J. Fransman ss wai ai om 55 

y children’s ° a tre 

om stall § Gladys Blyth ... : es oes se oe §=55 “ De Doorns. 

e day wih § Johanna van Vuuren ... one son ane — oO Johanna Abrahams ‘ vk “ nee 55 

ateth,’ ani Lizzie Zikman... at _ a - ae *Lena Oliphant een ye on sus a 54 

these tw fj MellieComradic =. se nse ne ae 45 Tulbagh Road. 

rshall) and ee . . Gert Smith eee oe eee one ose 55 

rook Street QUMBU NATIVE SCHOOL CHOIR *Nella Samaai e oes oan ‘ion —_ 55 

ners in a : COMPETITION. *Annie Smith con 55 

ninety-nine | The competition was held in the Court House, Qumbu, Saron. 

ord’s ‘The  (ctober 13, 1913, Mr. F. Farrington, Departmental} Wilhelmina Abrahamse as! dik a 55 

B. Archer)  lastructor, adjudicating. The competing choirs were : *Paul Fritz ... =a "a oh te iit 55 

1001s, and § (2) Lower Culunca (Julius Ngxola). *Willem Titus 55 

ig. There fF (4) Qanqu (Victor Lokwe). 

irst - priz, | (¢) Shawbury (Simon Mtselu). CAPE DIVISION MISSION SCHOOL CHOIR 

es Lowes, | (@) Nyanisweni (Kildas Stofile). COMPETITION. 


Dale,’ wa § (¢) Tyira (James Nqakala). ; : } 7” 
irection of | The prescribed song was Mendelssohn’s ‘ Sabbath Morn,’ Three choirs competed in this competition, which 
the selected pieces being : was held in the Town Hall, Wynberg, on the evening of 


n busines f (2) ‘Good-morrow to my lady fair ’ (Grieve). Thursday, August 28. The schools competing were: 
eet Young § (4) ‘In going to my lonesome bed ’ (Edwards). Cape Town School of Industry (E.C.), Klipfontein Wesleyan 
-et Girls | (¢ ‘ The fisherman’s good-night’ (Bishop). Mission School, and Spaanschmat River D.R.C. Mission 

(¢) ‘Good-morrow to my lady fair’ (Grieve). School. The choir of Battswood (D.R.C.) Mission School, 


third day (e) ‘On gallant company’ (Southard). the holders of the shield for 1912-13, also contributed 

taken by | The sight-tests were well attempted by each choir, Lower | excellent renderings of S. Coleridge-Taylor’s ‘Oh! the 
the tests § Culunca showing to great advantage. The altos of | Summer” and ‘ Viking song,’ and Pinsuti’s ‘I sing because I 

d Charles ff Nyanisweni were outclassed in the two-part test. Tyira | love to sing. The general arrangements for the competition 

son sight f %k the unison test too slowly, and thus lost the rhythm ; | were successfully carried out by Mr. F. Hendricks. 

in a class & ‘uther, the choir was largely dependent upon leaders. Mr. W. Stubbings and Mr. Arthur Lee, Departmental 

rayer,’ by | The songs were disappointing, owing to lack of expression Instructor, who acted as adjudicators, report as follows. 


; in this ff ad to faulty tone. Even the best choirs failed to do justice PRESCRIBED SONG. 
_ Moser a, ‘ic : a oan —— an ‘The Angel of the Rain,’ by Roland Rogers.* The most 
a4 EY CRSREEEES. SRE CRONE WEIS EES SESS SNe | Gaiched performance was given by the School of Industry, 


attracted — Songs, Shawbury being * tonite in tone, phrasing, the t//legro giovoso movement being given with impressive 
y Singin ogg Zp The -” faults noticed aneng the | affect. Klipfontein made a good second. Consonants were 
g Clift, f a eal ony cing 3 ‘d we a pe Rost te clear, but the vowels of * with,’ ‘yellow,’ and ‘ rain > were 
a ™ olen spleen ys se sarge wiggle a “i faulty, and the chrematic notes not always firmly intoned. 
IN i ba P no want of clearness @ articulation, and | 7). Spaanschmat River Choir was at its best in the final 
ss ; - ’ 
/ = ee Vo = , movement, especially in the phrase, ‘the merry patt’ring 
There is no shield for competition as yet, but book-prizes raindrops fall.’ , 
we awarded to Shawkury for general efficiency, and also to SiGHT-SINGING 


acelle th . ° o 

Lower C - 5 ce In sing f S. : 
any othe enone Soe cneenenae singing a The Spaanschmat Choir did not know the notation of the 
113. We MISSION CHOIR COMPETITION FOR THE fixed divisions of a pulse. The alto part of the second tesi 


a DISTRICTS OF CERES, ROBERTSON, TULBAGH, wen — — sag sg qe Choir — the Lo - 
AND WORCESTER. the three, but all the pupils in the soprano section did n 


—_ ing in the dual test. In the case of the sight-singing by the 
. The titi as he wee of sane. § , | Sing in the ¢ st. I ‘ the sight-singing by 

TITION Mensh Charch Wen — yo es “y de te School of Industry Choir, a couple of rhythms gave trouble 

, and 1} B crowded ene udhnnle exmaennh Spacious Sulaing INE | in the unison test, and the high passages in the second item 


» work - a were not found easy by the soprano section when singing 
ihe wot Mr. Arthur Lee, who acted as adjudicator, reports as follows. , f gins 


















y been | Deng ign ite to Jah. ; neal 
ter. ‘ PRESCRIBED SONG. The award was made in favour of the Choir of Cape Town 
ho acte ‘Th (Three-part unaccompanied. ) - School of Industry, trained by Miss A. E. Rynhoud. 

t Wes ¢ Angel of the Rain,’ by Roland Rogers.* A really { 0 bap “ 
oe tacellent rendering was given in most respects by each * Novello’s School Songs. 
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SONGS FROM THE PLAYS OF 


WITH DANCES AND INCIDENTAL MUSIC 


AS SUNG AND DANCED BY 
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MRS. G. T. KIMMINS. 
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THE TIMES. | THE BOOKSELLER. 
The plan of the book is exceedingly attractive. Anessay on ‘‘The| The book aims at placing in the hands of capable teachers a real 


Boy Shakespeare,” with illustrations, leads the way to the games which good selection of Shakespeare's songs, with descriptive dances sett 


“It was a lover,” and many others suggest. . . . The point which | attained, and the book may be very confidently recommended to all wh 
is most essential is that the choice of music is good of its kind, and the wish to find a new entertainment for schools and school children. 
volume ought to be welcomed by all who are helping children to learn 

through their play. THE STAR, 


Is a beautifully bound and printed volume. 
THE MORNING POST. 


Another book that is certain to be appreciated is found in ‘Songs | é . 
lhe whole volume is a treasure trove for children, 


| THE BIRMINGHAM DAILY MAIL, 
| 


from Shakespeare with Dances.” . . . The literary matter referring | 
to Shakespeare is made very interesting with its account of the customs, 
iving, and furniture of the time when he was growing up to greatness. THE YORKSHIRE POST. 

The whole work is of the utmost value in making Shakespeare | In these days of open-air pageants and pastoral plays, a volume 
known in this country, where he is probably less understood than by | “Songs from the Plays of William Shakespeare, with Dances” will b 
any other nation. found of great service. It is of more than historic value. 


THE QUEEN, THE BRISTOL TIMES AND MIRROR, 


i ndsome vo : profusely illustrate: i any help . P " 
It is a handsome volume profusely illustrated, with many helpful A very delightful, helpful, useful, and instructive book in teaching 


dire ms as to th cutio f the dances, besides information : -2 . . : { 
rectt is to the execution « galictassecii ° “ mOM! and training of children and giving them joy in the life and songs 


ecarding the so of each song, date of the composer, &c. . . - . . - . 
regarding tne Cs = ies —* ' is F Shakespeare. . . . The publication is indeed a charming one. 
We not only sympathise with the idea and its practical use, but heartily 


recommend the publication, the perusal of which affords endless delight. | 


THE LOOKER-ON. 
Chis book is not only beautifully produced, but places in the hands i 
rHE WESTMINSTER GAZETTE. | capable teachers a uplendid selection of Shakespenre’s songs, with dus 
vlains that her aim has been to place in the hands of | descriptive of the songs, and set to music based on Shakespeare melodies 
pable teachers a really good collection of Shakespeare songs, with | Such an arrangement of simultaneous Shakespeare dance and song! 
wes descriptive of the songs, set to music based upon the Shakespeare | never been placed before the teaching public before, and we very heart 


melodies, and this object seems te have been very happily attained. commend it. 









LonpoN: NOVELLO AND COMPANY, LIMItreED. 
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uch songs as “‘Come unto these yellow sands,” “Full fathom five,” | music based upon Shakespeare melodies. This aim has been completely 
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THE season’s competitions are now in full swing. 
sevident that the whole movement is in a highly- 
wishing condition. Our list of dates includes 
snty-five events to be held in April, and twenty-two 
May. Some of those to be held in May are in the 
st important centres of competitive activity 
mingham, Morecambe, Kendal, &c. The Stratford 
«it began with much promise on March 21. This 
!be reported in our May double number. The 
sor competitions, held at the People’s Palace on 
Fouary 26 and 28, are fully recorded in the 
kyooL Music REVIEW. Many northern readers 
icare to note that the great Blackpool Festival has 
fixed for October 12 to 17, and that three fine 
«choral songs by Sir Edward Elgar are features of 
¢choral tests. 


ILNOTH; 


vB 
RATIONS 


CARLISLE.—February 16 to 19. 


weunable to report in our last issue, were as follows : 
CuuRCH AND CHAPEL CHoIRs. 

Test: ‘ The spacious firmament’ (Walford Davies). 

| Upperby St. John the Baptist Church (Mr. W. 
Reid). 

Test: ‘ Teach me, O Lord’ (Attwood). 

Scotby. 


net. H. 


FEMALE-VOICE CHOIRs. 
Tests: ‘ A June rose bloomed’ (Coleridge-Taylor). 
* March night’ (Brahms). 
Tryphena, Penrith (Miss M. E. Thompson). 
CHORAL SOCIETIES (6 entries). 
Tests: * April is in my mistress’ face’ (Morley). 


chers a real 
lances sett 

_. [et 
en complete! 


led to all wh 


mens ‘The Cornish May-song’ (Goodhart). 
St. John’s (Carlisle) Choral Society (Mr. I. Byers). 
i. Brampton Madrigal Choir. 
CHALLENGE SHIELD CLAss (Sight-Singing). 
Tests : ‘ The blue bird ’ (Stanford). 
‘I thought that love had been a boy’ (Byrd). 
‘The sea-shell’ (Coleridge-Taylor). 
i Carlisle Madrigal Society. 
ed, Carliol Choir. 
a volume LONDONDERRY FEIS.—March 3 to 7. 
es" will be 


For nearly a week the Guildhall and St. Columb’s Hall 


his Festival attracted. The adjudicators were Mr. Sydney 
icholson, Mr. P. W. de Courcy Smale, and Mr. J. R. Booth. 
tir chief awards are given below : 

in. teaching ~ . 
; SoLo CLASSEs. 

Soprano.—Miss A. Clarke, Belfast. 
Mezzo-Soprano. Miss W. Brady, Belfast. 
Vontralto.—Miss L. Cox, Dublin. 

Tenor.—Mr. C. Macaleese, Belfast. 

Baritone. —Mr. H. McCormick, Derry. 

Bass. —Mr. W. Biggart, Armagh. 

ladies’ vocal solo.—Miss N. McClelland, Derry. 
Staff Sight-singing. —Miss L. Barnes, Ballycastle. 
| song he ff Sol-fa Sight-singing.—Miss Eva Kerr, Belfast. 
Pianoforte (senior). —Miss L. Hobson, Dublin. 
Violin (senior).—Miss W. Grove, Ballycastle. 
Choir-boys’ solo. —Sydney Woodside, Belfast. 
birls’ solo.—Miss L. McMaster, Belfast. 

Boys solo.—Charlie Harris, Belfast. 
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The results of the final day’s competitions, which we | 


Nae occupied by the many competitors and listeners that , 
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CHILDREN’s CHOIRS. 
Juvenile Choirs. —Irish Society’s Girls’ School, Coleraine. 


Large Schools.—Sion Mills National School (Mr. J. 
Watson. ) 

Small Schools. —Pettigo National School. 

Action-song (Senior).— Miss Whale’s No. 3 Choir 


(‘ Dutch song ’). 
Action-song (Junior),.—Cathedral 
baby show '). 


Infant School (‘The 


LAbiEs’ CuHoiks (under 25 voices). 


Tests: ‘My true love hath my heart’ (Cruickshank). 
* You spotted snakes’ (Macfarren). 
Ist. Mr. T. A. Stewart’s Choir, Derry. 


> 


LApIEs’ CHOIRS. 

Tests: * The Staines morris ’ (Percy E. Fletcher). 

‘The three fishers ’ (Wolstenholme). 
Ist. Maiden City, Derry (Mr. S. P. B. Smith). 
Mae-Voice Cuoirs (one Entry). 
Test: ‘*Comrades-in-Arms’ (Adolphe Adam). 
Maiden City. 
Cuurcn CHoirs, 

Great James Street Church Choir (Mr. W. RK. Anderton) 
were first out of four in the advanced class ; Glencely Church 
Choir, Donegal, first out of three in the class for rural 
districts. 


MIXED-VOICE CHOIRS. 


Tests: ‘ The lee shore’ (Coleridge-Taylor). 
* God in the thunderstorm’ (Schubert). 
Ist. Maiden City (Mr. S. P. Smith). 
2nd. Portadown Choral Association (Mr. H. UH. 
Hallowes). 


There was also a class for Temperance Choirs, in which 
that from Derry, conducted by Mr. N. V. Edwards, gained 
the prize. The Philharmonic from Derry (Mr. A. J. 
Cunningham) were the only competitors in a class for 
orchestras. 


MACCLESFIELD.—March 13 and 14. 

The East Cheshire Musical Festival, which was 
inaugurated five years ago at Alderley Edge mainly through 
the exertions of Lady Sheffield and members of her family, 
was this year held (for the fourth time) at Macclesfield. 

The first day, Friday, was devoted to the juvenile soloists 
and school choirs, the following being the principal prize- 
winners in the choral classes : 

INFANTS’ ACTION-SONG. 

Test : * With cock-a-doodle-do.’ 

Ist. St. Peter’s Junior Mixed (Mrs. Mayall). 

Test: ‘ The willow pattern plate.’ 
2nd. Mobberley Infants (Miss G. Spencer). 


SCHOOLS WITH UNDER 80 ON BOOKS (4 entries). 


Tests: ‘I will give my love an apple’ (R. Vaughan 
Williams). 
* Down by the riverside’ (R. Vaughan Williams). 
ist. Adlington Council School (Mr. H. Royle). 


Mottearn St. Andrew’s School (Mr. F. Parkinson). 
SCHOOLS WITH UNDER 130 ON BOOKS. 
Tests: ‘ The wonderful inn’ (Brahms). 
* May-bells and the flowers’ (Mendelssohn). 
Prestbury Church of England (Mr. Worthington). 
Wilmslow Junior Council School (Mr. Fred Peers). 


2nd. 


Ist. 
2nd. 
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CLAss 4 (open to all East Cheshire schools). 


Fests : * Cradle song ’ (Brahms). 
* Autumn song ’ (Mendelssohn). 
Marks. 
Ist Byron Street Boys’ Council School (Mr. 
Weyer) aa on : 104 
2nd. Lord Vernon’s Girls’ School (Miss J. 
Kobinson) . ; a es ws i862 
Athay Street Council School (Mr. John 
Earles) es , oss 156 
St. George’s Mixed School (Mr. .\. Salt) 154 
Byron Strect Girls’ School (Miss Clayton) . 153 
Bollington Cross School (Mr. Arthur Ilulme) 151 
CLASs 7 (Sicut-READING). 
lirst from Tonic Sol-fa, then to words. 
(Maximum marks, 100.) 
nt Bollington’ Cross School O4 
2nd. Lord Vernon’s Girls’ School 85 


Points in Classes 4 and 7 were added together for the 
Challenge Banner. It was thus won on the aggregate by 
Lord Vernon’s School, Bollington Cross being a close second. 

A feature of Saturday’s programme was the contests 
between Village Singing Classes, the results being as follows : 


lb EMALE CHOIRS (12 to 20 voices). 
Test: ‘O happy fair’ (Shields). 
Ist. Langley Choral Class (Mr. A. W. Dale). 
Kettleshulme Choral Class (Mrs. Spicer). 
2nd. Golden Hill Primitive Methodist (Mr. F. [. Bossons). 
MALE-Voick CHUIRs. 
Test: * Lovely night’ (Chwatal). 
Ist. Butt Lane Co-operative (Mr. F. J. Bossons). 
2nd. Moorlands Prize Glee Party (Mr. A. Bailey). 


Langley Choral (Mr. A. W. Dale). 


Mixep-Voick Cioirs (for Lady Shettield’s Challenge Cup). 
Tests : * Corvdon, arise ’ (Stanford). 
* God, Thou art great’ (Spohr). 


Ist. Langley Choral (Mr. A. W. Dale). 
2nd Birtles and Siddington Choral (Kev. Canon Elstob). 


Kettleshulme Choral (Mrs. A. W. Spicer). 


In the Sight-Keading Contest Dr. Hl. P. Aller, who 
adjudicated, made the debatable point that expression was 
even better than a wrong note or two. There were also 
competitions between Church or Chapel choirs in two | 
classes, Hlazel Grove Wesleyan coming out first in the 
Mixed-Voice Choirs, and St. James's, Sutton, in the Male- 
Vuice Division. 

The Ilazel Grove Wesleyans (Mr. J. W. Harrap) also 
yained premier place in the Open Class for Mixed Choirs, in 
which the tests were Morley’s ‘ Fire, fire, my heart’ and 
Spohr’s ‘God, Thou art great.’ 

The principal winners in the other Open Classes were : 

FEMALE CHOIRS. 

Test: ‘Sound sleep’ (R. Vaughan Williams). 

Stockport Madrigal Society (Mr. T. H. Dusser). 


MaALe-Voice Cnorrs. 
Test: * Come let us join the roundelay ’ (Beale). 


Moorland Prize Glee Party (Mr. A. Bailey). 





Mr. S. H. Nicholson adjudicated on the Friday, and on | 
the Saturday had the assistance of Dr. H. P. Allen, who | 
conducted the concert with which the Festival ended, 
the programme of which included songs by Miss Edna 
Barker, instrumental trios by the Misses Aranyi, and a 
performance of Spohr’s Cantata, ‘ God, Thou art great,’ by 
the combined choirs and a contingent from the Ilalle 
Orchestra. 


TEWKESBURY.— March 12 and 13. 

This is a new Festival, and it started very satisfactorily. 
There were classes for pianoforte, violin, solo-singing, 
quartets for male voices and mixed voices, church and chapel 
choirs from villages and towns in separate classes, children’s 
choirs, male-voice, mixed-voice, and female-voice choirs, and 
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. a 
sight-reading. The tests and results in the chief classes yp». 
as follows : Tests : 
SPRING QUARTET. ani 
| Test: (Quartet in D minor (Haydn). . St 
| ist. Mrs. Bertram Mitford’s Party. nd St 
CHURCH AND CHAPEL CuolRs (Towns), ad | 
Tests: Anthem, ‘ O Saviour of the world ’ (Goss), \ 
lart-song, ‘If I had but two little Wing. me - 
(Itubert Parry). 5 
Ist. Htolly Mount Church Choir, Malvern (My, Tests : 
. > 
Harris-Jones). 
2nd. Tewkesbury Congregational Church Choir (1; 
Railton). us 7 
3rd. Holy Trinity Church Choir, Tewkesbury (Mr, § 
Cudmore). Tests : 
CHURCH AND CHAPEL C1loiks (Villages), 
Tests: Hymn, * Lead, kindly Light’ (Dykes). 4 St 
Anthem, ‘ Lord, for Thy tender’ (Farrant), “ O: 
ist. Forthampton Church Choir (Kev. A. TH. Wills), ‘ 
FEMALE-Voice CHotrs (Villages). . 
Tests ; (a) ‘To Sleep’ (Mabel Saumarez Smith). 4 Ut 
(4) * What the birds say’ (S. T. Coleridge). 
Ist. Croome Ladies’ Choir (Rev. Hl. F. Bennett). 
FEMALE-Volck Citoiks (Open). 
Tests: (az) * Snow in Spring’ (Reinecke). Be 
(6) ‘From the green heart of the wate 
(S. Coleridge-Taylor). 
Ist. Tewkesbury Ladies’ Choir (Mrs. Purcell Wilson). Fl 
Matet-Voick Citoirks (only one entry). 
Tests: (2) *O ye whw taste that love ts sweet (Mik Et 
S. Smith). 
(4) * Kouse ye, comrades’* (Wainwright). 
Croome Male-Voice Choir. M 
VILLAGE CHORAL SOCIETIES. 
Tests: (a) ‘Since thou, O fondest’ (Hubert Parry). Fa 
(6) * The Chase’ (Ed. German). 
ist. Croome Choral Society (Rev. H. F. Bennett). G 
znd. Bushley Choral Society (Miss M. Bromley Martin), 

During the Festival the hon. secretary (Mrs. Purcell Wile rT 
| was presented with a silver-mounted baton by Mrs. Jeror 
Mercier, on behalf of the Kemerton Choral Class, as a toke 
of appreciation of the help Mrs. Wilson had given at vari E 
times. 

SHEFFIELD SUNDAY SCILOOL UNION, F 

The sixth annual musical competition in connection wi 
the Shettield Sunday School Union was held in & D 
Montgomery Ilall on March 14, 16, 17, 19, and 21. 
larger number of entries had been made than on af The a 
previous occasion. All sections are restricted to membaff lsp, } 
of Sunday schools or churches and elementary sche 
within a 25-mile radius of the Hall, and one, for jum 
choirs, to those affiliated with the Union. There wi SOU 
marked progress in the work of the competitors. Tk 
sections for Female-Voice Choirs, Elementary Sch pj. | 
Choirs, and Male-Voice Choirs in particular product This yea 
some excellent singing, and the instrumental  sectiot go, 
(pianoforte and violin) contained some really able playes qelocu 
The most regrettable fact in the Festival was the lack ¢B* w, gi 
entries in certain classes, notably those for Rounds ®B wt ¢}, 
Catches, and for Mixed-Voice Quartets. 

The attendance of the public, though not large, ¥ 
sufficient to show there exists at least a nucleus of interes Big 
The two principal prizes, the Eaton Shield and the Adm Bag, ¢ 
Shield, were again awarded to the holders, the Stocksbnidy 
Congregational Senior and Junior Choirs. Both these Chet | 
are conducted by Dr. W. M. Robertshaw, a most enthusiast Bt. | 
amateur who is doing a great work in that industrial villg fd. | 
and its neighbourhood. wd 

The following are the chief results ; 

SENIOR Cilolks. it, | 

Tests : * Llow sweet the moonlight sleeps ’ (Lf. Leslie} Bing | 

*I dreamt our England was a fane’ (F. James) B yj) 

* The snowdrop ’ (F. Archer). 
Ist. Stocksbridge Congregational (holders). PANO 
2nd. Tabernacle Congregational, Sheffield. wt, |: 
Talbot Street U.M.C., Sheffield. a 
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sng — 
hiet Classes wo, Junior CuHoirs. PIANOFORTE SIGHT-PLAYING (Juniors). (6 entries.) 
Tests: ‘ Village song’ (Borland). — i» f Lilian I. Hurst, New Malden, 
. Beauty and truth’ (Coleridge-Taylor). Ist." (Leslie Regan, Bayswater. 
4 Stocksbridge Congregational (holders). * Divided. 
é -sbrida > . 
Fowes, rd. Stocksbridge P.M. . ; Soprano SOLO (30 entries). 
* (Goss) Juntox Cuoiks (Elementary Day Schools). Tests: (2) * New-Year’s song’ (A. Mallinson). 
: little” win Abbeydale Council School (Miss Eaton). (6) * Devotion’ (Ik. Strauss). 
~ ¥euaie-Voices Cuois ist. Miss Hazel Nathanielsz, Acton. 
vern (Mr. ¥ Tests: ‘ Eye hath not seen ’ (Foster). CONTRALTO SOLO (25 entries). 
h Chor 1 *Soul star’ (Bantock). Test: * None will know’ (Landon Ronald). 
=~. xg, Tabernacle Congregational (Mr. W. If. Dawn). ist. Miss Winifred Clark, Clapham. 
sbury (Mr. § MALE-Voice Cuotks. BARLYONE SOLv (19 entries). 
Tests: * When evening casts her shadows round’ (Bailey). Test: * My captain’ (Cyril Scott). 
ages), * The sailor the deck is pacing ’ (Smart). Ist. Mr. Charles Bowman, Ealing. 
Yen t) 4. Stocksbridge P.M. (F. W. Till). MEN’s CHOIRs. 
LH. Will a Oxford St. U.M.C., Shettield (Mr. C. Scholey). Tests : * The linden blossom’ (W. vor. Moellendorft ). 
a ee . ' es * Festival song ’ (Granville Bantock). 
> I g Ss (Sight-Test). * . er . P 
“s). ; oumen . — ( ight Test) Ist. The Grosvenor Male-Voice Choir (Mr. T. [. 
mith). Cemetery Road Congregational, Shettield (A. P. Crawford). 
rleridge). Rutherford). znd. All Saints’ Church, Tooting (Mr. W. Wheeler). 
rune SOLO COMPETITIONS. SCHOOL ORCHESTRAS. 
i} Soprano (12 to 15). Tests : *Gems from the Opera’ (W. Beale). 
. - Marks, 
the — water Bertha Anson, Shetheld. 3rd. Victoria Hall Mission Orchestra, Shepherd's 
Soprano (15 to 18). Bush (Mr. F. Peters) ae , ; S6 
I Wilson), Florence A. Exley, Rotherham. MissGoddard- Fenwick’s Orchestra, Wimbledon 
ry) < ; (Miss Goddard- Fenwick). 
vl Soprano (over 15). ist. Sheen School of Music Orchestra (Miss k. 
sweet (Mak Ethel Merritt, Crookes. Grant) ne a a Sl f 89 
ol Contralto. Kennington Koad L.C.C. School Orchestra 
eh. Margaret Mayall, Millhouses. (Mr. J. Gleadall). 
aia , Kothschild Girls’ School Orchestra, Brentford 
Tenor. (Miss Pattison). 
rt Parry), Fred Cutts, Sheffield. Ethelburga Street L.C.C. School Orchestra, 
F —— Battersea (Miss W. M. Sarll). 
nnett). Geo. E. Holling, S kb de znd. Brandlehow Street L.C.C. School Orchestia, 
ley Martia mu. bk. olling, Stocksbridge. Putney (Mr. W. IL. Thoday) ‘ oe 87 
io aaliitan Violin (12 to 15). Kilmorie Road L.C.C. School Orchestra, 
urcell Wilse - : . , : 
» Mrs. Teun Hetty Hillyard, Unstone. Forest Hill (Mr. O. Roberts). 
oa satis Violin ( ot Iloneywell Koad L.C.C. School Orchestra, 
elgg , hbcannadh-atteada ose Wandsworth (Miss Annie Wilton). 
ven at Vario Emest Kose, Fulwood. Peony : : ; iit oo 
The playing in this section was amazingly good. Tone, 
Pianoforte (12 to 15). intonation, attack, rhythm, and expressiveness were ali points 
JNION. Florence Wood, Malin bridge. that had been attended to. All the bands got over $0 per 
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Pianoforte (15 tu 19). 
Doris Muxlow, Hillsborough. 


The adjudicators were Mr. Frederick James, Mr. Charles 
kssop, Miss Lilian Hovey, and Miss S. (Quayle. 


SOUTH AND WEST LONDON FESTIVAL. 
March 21 to 28. 

This progressively managed event continues to grow. 
s year the entries comprised forty choirs, 366 pianists, 
% vocal soloists, 81 violinists, 9 school orchestras, and 
7 elocutionists. 

We give below the chief results that have been ascertained 
to the time of our going to press : 
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VIOLIN (under 11). (13 entries.) 
‘i E. Roy Lawrence, Clapham. 
ad. Cicely Wrench, Wandsworth. 
PIANOFORTE (9 years of age). (30 entries.) 
‘t. Laura Magan, Hurlingham. 
ad. Reginald Shorter, Eltham. 
id. Arthur Young, Wandsworth. 
VIOLIN (Juniors). (10 entries.) 
ner F. Geofirey Lawrence, Clapham. 
ind, Elizabeth Robinson, Bromley. 
id, Nancy Wolfe, East Sheen. 
PIANOFORTE AND VIOLIN DUE? (Juniors). (11 entries.) 
iy, | Alexander Blackford, Kensington. 


cent 


2nd. 


Ist. 
2nd. 


Ist. 
2nd. 


Ist. 
2nd. 


Ist. 
2nd. 


Ist. 
2nd. 


Ist. 


Ist. 





(William Tookey, Kensington. 


2nd. 





PIANOFORTE AND VioLIN Dvuer (Seniors). 


. of the maximum marks. 


CuurcH Cuorrs (Men and Boys). 


Brown). 
All Saints’ Choir, Tooting (Mr. W. Wheeler). 


Tests: Anthem, ‘Why seek ye the living among the 
dead ?” (Ek. J. Hopkins). 
Hymn, ‘Crossing the Bar’ (C. H. IL. Parry). 
ist. St. Mark’s Church Choir, Wimbledon (Mr. Kenneth 


PIANOFORTE SOLO (12 years of age). (36 entries.) 


Dorothy I. Rice, Norbury. 
Amy C. Head, Tooting. 
VIOLIN (Intermediate). (15 entries.) 

Doris Thatcher, Purley. 

Ethel MacGeorge, Richmond. 

PIANOFORTE (8 years of age). (15 entries.) 
Emma Dreyfus, Brixton. 

Millicent I. Silver, Lavender Hill. 
PIANOFORTE (13 years of age). (20 entries. ) 
Irene Brown, Lavender Hill. 
Olive H. Newman, Norwood. 

VIOLIN (Seniors). (0 entries.) 

Mr. Donald Mackenzie, Streatham. 
Miss Henrietta E. Sparks, Chiswick. 


(6 entries.) 


Misses Doris Ashton-Ball and Margeret |. Searle, 
g 


Clapham. 
PIANOFORTE SCALEs (Juniors). (158 entries.) 
Malvenia Blackford, Kensington. 
Marguerita Robinson, Balham. 
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I, 





ORGAN (9 entries). 


Tests: (a) No. 1, of Six short preludes and postludes 
(C. V. Stanford). 
(6) ‘In memoriam,’ by Kheinberger. 
ist. Mr. William Lovelock, Wandsworth. 


ELEMENTARY Scuoot Cuoirs (Girls). 


Tests: (a) Two-part song, ‘ Like the lark’ (Franz Abt). 


(4) ‘tloney-bees love heath’ry heights’ (C. H. 
Lloyd). 
(c) Ear-test and Unison Sight-test. 
Marks. 
Ethelburga Street School, Battersea (Miss 
E. Rennie).. “a : on 
Swattield Road School, Wandsworth (Miss 
Watson) . os oe eos ©6544 
Honeywell oad ‘School, Wandsworth (Miss 
M. Wilton). 
The Redriff School, Rotherhithe (Mr. 
G. L. Kay) 
Ist. Merton Road School, Wandsworth (Miss 
A. Forrest) 155 
2nd. Mina Road Central School, Ww alworth (Miss 
A. Gordon) . 153 
ELEMENTARY SCHOOL CHOIRS (Boys). 
Tests : (2) Two-part song, ‘ Peasant’s Song’ (HI. Elliot 
Button). 
) * The corall’d caves of ocean’ (Henry Smart). 
(c) Ear-test, and a Unison sight-test. 
Marks. 
St. Gabriel’s School, Pimlico (Mr. A. W. 
Hearne)... 135 
Leopold Road School, “Willesden (Ineligible). 
Ist. Kilmorie Road School, Forest Hill (Mr. O. 


Roberts) . oni _ 
Merton Road School, Ww andeworth (Mr. A. E. 
Bennett) ... ia «a te 
Queen’s Road School, "Wimbledon (Mr. J. 
Boulden) ma nae ae 2 


UNACCOMPANIED VOCAL QUARTETS (Male Voices). 


101 


Test: ‘ Soldier, rest !’ (Arthur Somervell). 
Ist. Messrs. H. Holloway, Reg. Lewis, B. C. Newman, 
and Fred Curtois, Shaftesbury Avenue. 
Messrs. Finch, Tompkins, Blackman, and Munt, 
Tooting. 
Messrs. Archd. Miller, Arthur Hayward, F. Poulton, 
and James Ritchie, East Sheen. 
ACCOMPANIED VOCAL DUETs. 
Test: * After the rain’ (Ciro Pinsuti). 


Ist. Misses Constance Spence and Kitty Taylor, Forest 
Hill. 
The adjudicators in the above classes were Mr. 
Bird, Herr Hans Neumann, Dr. V. Abernethy, Mr. 
Gibson, Mr. Dan Price, and Dr. McNaught. 


Henry 


THE NAVAL AND MILITARY MUSICAL UNION. 


The next competitions in connection with this Union will 
be held at the Smith-Dorrien Institute, Stanhope Lines, 
Aldershot, as follows: 
7.30 p.m., and * John Farmer,’ on May 23, at 7.30 p.m. 





DATES OF COMPETITIONS AND NAMES OF 


SECRETARIES 
1914. 
MANX.—March 31, April 1, 2. Mr. W. A. Craine, North 
Cliff, Douglas. 
COLERAINE.—April I, 2. Mrs. Huston, Ulster Bank. 


BELFAST.—April 3, 4. 
Fire.—April 3, 4. Mr. 


Miss Beck, Queen’s University. 

W. Berry, Newport, Fife. 

WANSBECK.—April 3, 4. Mrs. Orde, Nunnykirk, Morpeth. 

Lonpon GiR.Ls’ CLus.—April 4. Miss Helen Woodward, 
11, Chelsea Gardens, Chelsea Bridge Road, S.W. 


EccLes.—April 10. Mr. K. O. Evans, 12, Knowsley 
- Avenue, Eccles. 
Mountain AsH.—April 13. Mr. D. R. Evans, 


Maesyfirwd, Mountain Ash. 


HARTLEPOOL.—April 13, 14 (Easter), Mr. Arthur Warr, 


Alfred 


*Smith-Dorrien,’ on March 21, at | 


PONTYPOOI 


WIRRAL AND 


KENDAI 


Street, 
Street, 
WILTs 


OUNDLE, 
TYNEDALE. 

Ilexham. 
| CORNWALL. 





East 
| c. 
| YORKSHIRE.- 


Mrs. 
ESKDALE. 


Leiryu TI. 
BuRY 


E. 


WORCESTER, 


Dorset. —May 





TAUNTON. —April 
Taunton ; Mr. 
Taunton. 
(SALISBURY).— 
Conkwell Grange, Limpley Stoke, Bath. 
Lady Lilford, Lilford Hall, 
Miss Harrison, Beacon Grange, 


—April 24, 25. 
April 24, 25. 


-April 25, 27, 
Trefusis, Porthgwidden, Devoran. 
LINCOLNSHIRE 
Bosanquet, 
April 
Healaugh Old Hall, Tadcaster. 
East Suss—EX AND TUNBRIDGE WELLS.—April 28, » 
Denstone, Wadhurst. 
The Misses C. and M. Yeoma, 


Alfred Wace, 
-April 28, 29. 
Woodlands, Sleights, S.O. 
April 28, 29. 
Leith Hill Place, near Dorking. 
West Sussex (CHICHESTER).—April 30 and May 1. He 
Grace The Duchess of Norfolk, Arundel Castle, Arundel 
-April 30, May 1, 
A. Glenday, Holy Trinity Vicarage, Bury. 
Messrs. Edwin H. Hale and Jams 
Allan, 237, West George Street, Glasgow. 
GALLOWAY.— May 
** Cumloden,” 
May 4, 5, 6, 
Sarnhill, Tewkesbury. 
FEIs CEOIL.—May 4 to 9. 
Street, Dublin. 
NortH Notts (REtTFORD).—May 4, 5, 6, 9. 
Brackett, Market Place, Retford. 
K. Kindersley, 


(LANCASHIRE). 


GLAsGow.—May I, 2. 


EppIsBuRY.- 


MARY 


. 
22, 23. 


2 


Apnl 


27, 28. 


~ 
“ 


The 


= 


ie 


5. Miss F. 


Dorchester, Dorset. 
Mip-SOMERSET (BATH).—May 5, 6, 7. 
13, Daniel Street, Bath. 
MORECAMBE.—May «5 to 9. 
Musical Festival Offices. 
West Linpsey.—May 6, 
Gate Burton Hall, Gainsborough. 
Mrs. 


7- 


22, 


28, 


AND Distrrict.—April 14. 
17, Nicholas Street, Pontypool. 
-April 16, 17, and 18, 

Violet Burton, Burton Manor, Chester. 
Bric (N. Lincs).—April 21, 22. 

Billing Hall, Northampton. 
(THE WAKEFIELD 
FEsTIVAL).—April 21 to 24. Messrs. Colin and Gordee 


? 22 


“> 


(Sritspy).—April 
Burgh Hall, 


29, and 30. Lady Man 
27; 28. Mr 

Burgh, Lincs. 

Mr. E. C._ Brooksbani 


Countess 
Newton-Stewart, N.B. 
Miss Bromley- Martin, 


The Hon. Mrs. Sandas, 


LEAMINGTON.—May~ 7, 8, 9. 

30, Milverton yo 

Ayr.—May 8,9. Mr. 

Ic HELMSFORD.—May 9, | 
Chelmsford. 

SoutH Somerser (CHARD).—May 
Harriet E. Trask, Courtfield, 
Somerset. 

BuXTON.—May 14, 15, 16. 

Buxton. 





28, Church Street, West Hartlepool. 





Lady Winefride Ely 


Somervell, Joint Secretaries, Nethertield Wok 
Kendal. 
Dove AND CHURNET VALLEY.—April 22, 23. Mr 4 


Kawlinson Wood, Denstone College, Statfis. 
Miss Lucy Hook, 11, Mid 
Fred S. Dodson, 11, Hamme 


Mr. 


Miss M. Vaughan Willian 


0 


The Secretaries, 37, Moleswort 


M 


Mr. Percy de Courcy Smak 


Ber 


Royal Leamington Spa. 
a 21, Barns Street, Ayr. 
Miss Maud Usborne, Writtl, 


13, 


N orton-sub-Hamda, 


Mr. F. Gummer, Ash Stree, 


HAUGHTON AND District.—Middle of May. 
Royds, Haughton, Stafford. 


HERTS (ALEXANDRA PALACE). 
Miss Kathleen Pearse, ‘ Brentor,’ 
Highgate, N. 
Woodside 
Miss Byron, ‘Copthorne,’ Croxley Green, Herts. 

Akeroyd an 


Secretary : 
Road, 
Church, 


WHARFEDALE. 


Place, 


May 14, 15, 106. 


Messrs. 


Bates, 29, Parish Ghyll Road, Ilkley. 


HULL AND 


F. W. 
Dover.—May 


East 
py Musical Competitions, College of Must 
Albion Street, 
ciasemeniins dia 19 to 23. 
Stevens, Queen’s College. 
20, 
42, Earl Street, 


RIDING.—M 


Hull. 


- 
23. 
Maidstone. 


22 
22, 


ay 15, 


Messrs. 


Mr. 


May 14 to 16. 


Secretaries for entries: 
Hatfield, 


16. 


G. J. 
Walter 


Mr. James Bes, 


WEs1 MORLAN? 
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r. H. Bowe, 


Herts ; 


ee, 


Mal 


J. Thorton, 


The Rer 


f Galloway 


Mr. W.%. 
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nard Gree, 
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The entries for the Midland Competitive Festival,| Ear-tests.—Miss Violet Brown, Fulham. 
obe held at Birmingham on May Ig to 23, are Musical Appreciation.—Mr. Leslie Regan, Bayswater. 
emarkable. They number no less than 1,100 against | _ Bass Solo.—‘ Rolling down to Rio,’ by German. Mr. 
xoof last year. As a large number of these entries | Albert Mould, Forest Hill. eet 
wasist of choirs, of which there will be 169, it is PR wey Be wpe Aens toy Spring,’ by J. Brahms. Mr. 
ted tha he otal number of competitors wl be] Sth "Dry’ Yetgapl” Chol Championship“ Al 
wer “ggg 5 4 | creatures now are merry-minded,’ by John Benet, and ‘ My 
jowker and Mr. F. W. Stevens ; address, Queen’s delight and thy delight,’ by C. H. H. Parry. Portsmouth 
College, Birmingham. | Temperance Choral Union (Mr. W. B. Green). 
eeepaes Ladies’ Choirs.—‘ The pixies,’ by S. Coleridge-Tay‘or, 
Festival secretaries on the look out for novel classes = : Dream, baby, dream, ay saad — Fines. 
gould note that at a Carnarvon competition for the = “4 a ne a a ess 
est performance of a comic song the prize was a live | Blackfow!, Ronstadin, a 
ig, which the competitors had to hold under their; On April 4 there were two concerts given at the Crystal 
am while singing. Palace, and the prizes were distributed. A feature of the 
Junior Concert was the combined performance by school 
In our account of the Londonderry Feis it should ——o of the she of D — from = Opera, 
ave been stated that Miss Whale’s Choir was first in | S°*" Se ent & De. Meany, ae se 
. . <ogllasa * es ~ ;.,_| Were distributed by Sir John and Lady Kirk and by 
Be Juvenile Choral Class, and the Irish Society’s | aiderman Sir Edward and Lady Cooper. Votes of thanks 
School (Coleraine) was second. proposed by Dr. Abernethy (chairman) and seconded by 
Mr. J. Percy Baker (vice-chairman) were unanimously 
*passed, as also was one to Mr. and Mrs. Lester Jones for 
SOUTH AND WEST LONDON MUSICAL carrying out the secretarial duties. Mr. Herbert Hodge, 
FESTIVAL.—March 21 to 28. | official accompanist of the Festival, gave a recital on the 


We gave in our last number many of the chief results of | grand organ. 











Moleswortf itis Festival. We now give the remainder. 
Mr. W.x§ 2h London Shield Competition for Choirs from Girls’ | STRATFORD.—March 21 to 28. 
~ " "8 Clubs.—‘ Sweet and low, by B. Luard-Selby, and ‘Orpheus; This Festival was held with even more than its customary 
ey, Clyfe rith his late, by’ Edward German. St. Paul's, Herne Hill, | enceess. Last year the choral entries were not very good, 
: Girls’ Club (Mr. F. Buckle). | but this year there was a gratifying ‘spurt.’ In the open 
H. Bowe The South of the Thames Competition for Choral | class some excellent provincial entries were captured. But 
Sacieties.—Glee, * W hen Allen-a-Dale,’ by R. L. ; de | the main strength of the event is the numerous entries in the 
srcy Smak Patsall,’ and Part-song, ‘ Blow, blow, thou winter wind,’ by | school choir classes, the pianoforte classes, and those for 
. — ; ood. Brixton and District Musical Society (Mr. F. solo singing. We can give space only for a list of the chiet 
¢ illiams). rize- winners. 
+ Sande Composition. —Pianoforte Solo, Scherzo, and Trio. Mr. L oi all ~~ 
1G john R. A. Crouch, Charlton. | ADIES’ Corrs (Open Class). 
'S _ Composition.— Part-song. Mr. Sidney H.  Bressey, | Test: ‘ Ophelia’ (Berlioz). 
— Thornton Heath. - Willesden District Choir (Mr. J. S. Waddell). 
nt Pianoforte Solo (ages 16 and 17 years).—* Pastorale’ in Albion Hall, Dalston (Mr. Walter Penn). 
e, Writtl, # Eminor, by Scarlatti, and ‘ Romance,’ by J. Sibelius. Miss|yst. Mrs. Temple Saville’s Choir, Putney. 
Adela F. Herring, Wandsworth. : npie! . fie 
4. Misi Pianoforte Solo (Seniors).—‘ Toccata,’ by Sterndale GIRS CLUBs (Six entries). 
Hamden, # Bennett, and ‘ Intermezzo,’ by Brahms. Miss Augusta Tests : * There is sweet music’ (Bainton). 
Chilton-Griffin, Anerley. ; ; ; | And an ‘ own-choice’ piece. 
sh Street, — (Intermediate). : ig: Romantique, by Harold| 1st. | Water Lane Evening School (Miss E. Nightingale). 
Henry. Miss Doris Thatcher, Purley. 2nd. Hoxton Working Girls. 
Miss B.E§\ Pianoforte Transposition.—Mr. Ernest S. Treasure, | . - : 
Battersea. MEN’s Cuoirs (Open Class). 
Jrganiany Choirs of Equal Voices.—‘ Bird rapture,’ by G. F. | Tests: ‘It’s oh! to be a wild wind ’ (Elgar). 
»’ Grang § Huntley, and ‘ Evening song,’ by John Ireland. Rothschild | * Song of the Northmen’ (Maunder). 
es: Mis § Girls’ School, Brentford (Mrs. Thompson). Excelsior Choir, Chelmsford (Mrs. T. H. Waller). 
a m, Church Choirs (Mixed Voices).—Anthem, ‘O Saviour of | 2nd. Essendine Choir, Paddington (Mr. W. Kendall). 
erts. the world,’ by J. Goss, and ‘Happy and blest,’ by | York Road Men’s Own Choir, Southend (Mr. James 
sroyd ani ff Mendelssohn. Vineyard Conga Church Choir, Sears). 
Richmond (Mrs. Lyne). Mr. Appleby Matthews’s Choir, Birmingham. 
he Hon §  Pianoforte Duet (over 15 years of age).—‘ Slavische Woodiord Male-Voice Glee Singers (Mr. W. Acton 
f Muse, Tanze,” by A. Dvorak. Miss Minnie Jeffrey, Brockley, and Gittins). 
Miss May Dean, New Cross. 1st. Hastings Madrigal Society (Dr. Herman Brearley). 
wker an penateete Sight-playing (Seniors).—Miss Elsie Smails, Peel Male-Voice Choir, Clerkenwell (Mr. T.. C. 
wich. Hammersley). 
[. Day, . Mezzo-Soprano Solo.—‘ The willow,’ by Goring Thomas. Wandsworth Male-Voice Choir (Mr. H. Wharton 
Miss Margaret Ward, Streatham. Wells). 














{The Junior and School Choir results are given in the ScHOOL Music REVIEW. ] 
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Cuvurcu Cuorrs (Mixed Voices). 
Test: * Hearken unto Me, My people’ (Sullivan). 
Ist. Leytonstone Gospel Forward Movement Choir (Mr. 
Ek. W. Harbott). 
2nd. Forest Gate Congregational (Mr. Donald Ford). 


CHORAL Societies (Local). 
Tests : ‘ Ye that do live in pleasures plenty’ (Wilbye). 
And an ‘ own-choice’ piece. 
Ist. Mr. G. Day Winter's Choir, Mile End. 

Test: * The sea-shell ’ (Coleridge-Taylor). 

Albion Hall Choir, Dalston (Mr. W. Penn). 
Test: ‘ My delight and thy delight’ (Parry). 

Clarnico Choral Society, Hackney (Mr. A. Sears). 
Test : ‘ Moonlight’ (Faning). 


CHORAL SOCIETIES (Open Class). 
Tests: ‘I thought that Love had been a boy’ (Byrd). 
* The challenge of Thor’ (Elgar). 
Hastings Madrigal Society (Dr. Herman Brearley). 
Excelsior Choir, Chelmsford (Mrs. T. H. Waller). 
2nd. Mr. G. Day Winter’s Choir, Mile End. 
Ist. Morecambe Madrigal Society (Mr. Percy W. de 
Courcy Smale). 
STRING ORCHESTRAs. 
(Competition for string orchestras of from ten to sixteen 
string performers. ) 
Test: *‘ Allemande, Sarabande, and Cebell’ (Purcell). 
Mansfield House String Orchestra (Mr. C. E. 
Cx ward). 
Woodford Conservatoire Orchestra (Dr. E. Markham 
Lee). 
Ist. Metropolitan Academy Strings Club (Mr. Frank 
Bonner). 
Other prize-winners were as follows : 


Baritone.—‘ Across the far blue hills, Marie,’ by 
Blumenthal. Fred M. Stephenson, Southend. 

Soprano (First song).—* The enchanted forest,’ by 
Montague F. Phillips. Doris Hubbard, East Ham. 

Tenor.—‘ How shall I woo thee ?’ by S. Coleridge-Taylor. 
Herbert Lyon, Stoke Newington. 

Baritone (Gold Medal Class).—‘ A war song,’ by Edward 
Elgar. Medal, Howard Fry, Ilford. 

Solo Sight-Singing (Seniors).—Gertrude Ellis, Forest 
Gate. 

Bass.—* The lute player,’ by Frances Allitsen. Harry 
Gibson, Leyton. 

Pianoforte (Seniors).—First movement of Sonata in 
E minor, by Grieg. Edna Plowright, East Ham. 

Pianoforte (age 16 years).—(1) ‘ Will o’ the Wisp,’ by 
Jensen; (2) Komance No. 2, by Schumann. Eva M. 
Cobbett, Leytonstone. 

Pianoforte (age 15 years).—‘The lake’ and ‘The 
fountain,? W. Sterndale Bennett. Ettie W. Lavell, 
Stratford 

Pianoforte Sight-Reading (Seniors).—David M. Jones, 
Enfield Wash. 

Pianoforte Solo (ages 17 and 18 years).—‘ Walzer,’ by 
Nicodé. Ethel A. Bartlett, Wanstead. 

Pianoforte Solo (Gold Medal Class).—Impromptu No. 2, 
in F sharp minor, by Chopin. Mabel Ford, Forest Gate. 

Organ Solo (Seniors).—Prelude and Fugue in C major, 
by Bach, and Impromptu in C major, by S. Coleridge- 
Taylor. George F. Hendy, South Norwood. 

Mezzo-soprano (First song).—‘ A memory,’ by A. Goring 
Thomas. Mabel C. Tarrant, Forest Gate. 

Bass (Gold Medal Class).—‘ A war song,’ by Edward 
Elgar. Medal, Edgar J. Dowty, Goodmayes. 

Mezzo-soprano (Second song).—‘ Come to fairyland,’ by 
H. Lane Wilson. Mildred Giller, Leyton. 

Contralto.—‘O fair dove, O fond dove,’ by A. Scott- 
Gatty. Gladys Bray, Ilford. 

Soprano (Second song).—‘ All Souls’ Day,’ by R. 
Strauss. Elsie Gregory, Leytonstone. 


| 





Tenor (Gold Medal Class).—‘ Walther’s prize song,’ 
Wagner. Medal, Mr. Harold Colbourn, Leytonstone, 
Violin (Seniors).—*‘ Reel,’ by C. V. Stanford. 


Thomson. 
Violoncello Solo.—‘ 


Dolas,’ by G. 


Alexander Munro, Leytonstone. 


Instrumental Quartet.—‘ Golden Sonata,’ by Purcelj, 


Mr. Harry Veryard’s party. 


Composition of a Song.—Mr. R. T. Nicholson, Loughton, 
Composition of a Hymn-tune.- 


Forest Gate. 


The adjudicators were Mr. Oscar 
Frederick Corder, Dr. H. Coward, Mr. Ernest Fowles, 
Hermann Klein, Mr. George, 
Oakey, Mr. Daniel Price, Dr. Richard R. Terry, aj 


Mr. Alfred Gibson, Mr. 


Mr. L. C. Venables. 


BRISTOL.—March 23 to 28. 


This was the twelfth annual Festival that has been nm 
under the energetic promotion of Mr. W. E. Fowler and his 
committee. Solo-singing and pianoforte-playing are strong 
points, but some excellent choral organizations are also draw 
into the scheme. The following were the chief results in the 


adult classes. 


Soprano. —Classical airs, ‘ Ye verdant plains’ and ‘ Hush, 


ye pretty warbling choir ’ (Handel). 


Olive Clark. 
Soprano (Novice). 
Adeline M. Ray. 


Mezzo-soprano.—Classical air, ‘O love ! from thy power’ 


‘Damon’ (Max 


(Saint-Saéns). Miss Elsie Griffin. 


Mezzo-soprano.—Ballad, ‘The Shepherd’s song’ (Elgar) 


Miss Elsie H. Harper. 


Contralto.—Classical air, ‘ Inflammatus’ (Dvorak). Mis 


Mabel Padden. 


Contralto.—Ballad, ‘ Like to the damask rose’ (Elgar), 


Miss Ethel Moist. 


Contralto (Novice).—‘ Hindoo song’ (Bemberg). Mis 


Edith Eden Parker. 


Tenor.—‘ Pleading’ (Elgar). 


Tenor (Novice).—‘If you were 


Ronald). Mr. A. Apsl 


Bass or Baritone.—Ballad, ‘ The lute player ’ (F. Allitsen), 


Mr. L. A. Willett. 


Bass or Baritone.—Classical air, ‘OQ God, have mercy’ 
(Mendelssohn). Mr. David Bodycombe. 
Bass or Baritone (Novice).—‘ My captain’ (Cyril Scott) 


Mr. Thomas Billington. 


Champion Solo-Singing Contest.—‘ Softly sighs’ (Weber). 


Miss Florence Smith. 


In the Junior solo-singing sections there were sevent 


entries. 


MEN’s CHOIRS (not more than eighty voices). 
Tests : ‘ The Assyrian came down’ (Cyril Jenkins). 
Bristol Harmonic (Mr. Joseph Jenkins). 
MEN’s CHorRs (not more than forty voices). 
ue’ (Handel G. Lovell). 
* Eventide’ (F. H. Shephard). 
The Wessex Male-Voice Choristers (Mr. Charlwood 


Tests: ‘ The boy in | 


Dunkley). 


2nd. Midland Railway (Mr. F. W# Rogers) 91 + 83=17¢ 
Ist. Wookey Hole (Mr. A. Trowbridge) 


* Apollo’ (Mr. J 


‘St. Agnes’ (Mr. A. Williams). 


Congregational ( 


MIXED-VOICE CHORAL CONTEST. 
Tests: * The Indian serenade’ (D. C. Williams). 
‘When Summer’s merry days come in’ 


(z.. T. 


Ist. Bristol Temperance (Mr. F. Stone) 
Midsomer Norton (Mr. R. F. Bennett) 


ey. 


- Knight). 


Mr. J. Willis). 


Davies). 


mS 


-Miss Winifred Gardener, 


Miss May Venn. 
Soprano.—Ballad, ‘Sea wrack’ (Hamilton Harty). Mis 


Mr. Alfred Lewis. 
the 


[The Junior and School Choir results are given in the ScHoot Music REVIEW. | 


Molyneux Palmer, 


Beringer, Mr, 


Stange). Mis 


88 + 88=i76 
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Muriel 4. 
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Marks 
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rIZE song,” by PIANOFORTE PLAYING (Under 17). VILLAGE Cuoirs (Four entries). 
Ltonsto; ; ° . P 

d ae Test: Impromptu in A flat (Schubert). Tests: ‘ Valentine’s day’ (Stanford). 

* Muriel 4. «. Miss Therese Babbage. ‘The silver swan’ (Gibbons). 

neux Palmer PIANOFORTE PLAYING. Ist. Kirk Onchan (Mrs. Mylchreest). 


. ‘ 2nd. Laxey (Mr. N. Moore). 
Tests: Etude in E major (Chopin). 


by Purcell _Etude in C sharp minor (Chopin). CHORAL SocIETIES (forty voices). 
, Miss Violet Woodington. ‘ 
mn, Loughton, f : : Tests: ‘ Springtime and love’ (J. R. Dear). 
red Gardener, PIANOFORTE PLAYING (Champion Contest). *As Vesta was’ (Weelkes). 
Test: ‘ Night Fancies’ (B. J. Dale). ist. Castletown (Mr. T. Robins). 
eringer, Mr, fiz, Miss Evangeline Livens. Rushen (Mr. A. Cregeen). 
nest Fowles, § The adjudicators were Dr. W. G. McNaught, Mr. John | 2nd. Peel (Mr. A. Cregeen). 
Mr. Geore,fiton, Mr. E. T. Davies, Mr. Frank Merrick, Mr. Arthur Ballasalla (Mr. G. Bates). 
Terry, wi] ytterall, and Mr. Cecil J. Sharp. 3rd. Laxey (Mr. N. Moore). 


Kirk Onchan (Mrs. Mylchreest). i 


FIFE FESTIVAL (CUPAR).—March 27, 28. CHORAL SOCIETIES (sixty voices). 
— The fourth Festival held under the auspices of the existing Tests : Cantata, ‘ The banner of St. George ’ (Elgar). 
+ ee, Mt F ommittee took place this year at Cupar. The children’s ‘ Sir Patrick Spens’ (Pearsall). 


wler and his aging was especially good, and earned the commendation 
pnd it {Dr. H. P. Allen. English and Scots folk-songs were 
maaiie inal atures of the tests. In the adult sections the choral tests 

nit Ficuded chezuses from ‘ Elijah’ and Brahms’s ‘ How lovely 
: at Thy dwellings.’ St. Andrews, Cupar, and Newport 
and Hust, raeamongst the winning choirs. A concert given by the 
Venn. gmbined choirs, under the direction of Dr. Allen, was a 
arty). Mis fyelcome event. Mr. Frederick Keel sang solos. 


Douglas Festival Choir (Mr. N. Moore). 
2nd. Douglas Philharmonic Society (Mr. T. P. Fargher). 
Ist. Douglas Orpheus Choral Society (Mr. J. E. Kelly). 
Ramsey Choral Society (Miss Beatrice Mills). 


BELFAST.—April 3, 4. 


ige). Miss : ‘ It is gratifying to note that notwithstanding the high state 
DOUGLAS (THE MANX COMPETITIONS). of political feeling in the centre of Ulster this Festival was 
thy power’ March 31, April 1 and 2. remarkably well supported. 


, In every respect this year’s Festival was the most successful! Commercial choirs are a feature of the Belfast competitions. 
ng * (Elgar, fist has been held under these auspices. There were 61] The principal contest was for Mixed-Voice Commercial 
cases and 419 entries, representing, it was estimated, 3,000] Choirs. Seven were entered to sing Bach’s beautiful sacred 
ordk). Mig fompetitors. In the musical competitions the adjudicators part-song, ‘ Christ, our Helper,’ and Lee Williams’s * Song of 
vere Sir Edward Elgar and Prof. Granville Bantock. Below | the pedlar,’ two absolute contrasts, as Mr. Harry Evans said, 
e” (Elgar), {summarise the chief results. the first being as sacred as sacred could be, and the second as 
secular as secular could be. The winners, Messrs. Baird’s 
Jubilee Choral Society (Mr. James Woods) won not only on 
Soprano.—Miss May Kelly. good voices generally, but on interpretative vitality and 
Special Soprano.—Miss A. Kee. variety. The results were as follows: Ist, Messrs. Baird’s 
Choral Society ; 2nd, York Street Spinning Co. (Mr. George 
C. Ferguson) ; 3rd, Tower Buildings (Mr. J. Kk. Middlemore). 


SOLO-SINGING. 
erg). Mis 
is. 


: "(Landes Mezzo-soprano.— Miss D. Kelly. 


Special Mezzo-soprano.—Miss Anna Casement. Messrs. Thomas Somerset & Co.’s Choir, Inglis’s Choir, 
’. Allitsen), f Contralto.—Miss Margaret Acheson. and the choir of Messrs. Robinson & Cleaver and Messrs. 
| Special Contralto.—Miss Gladys Devereau. Thomas Ireland Bros, were the remaining competitors. 
we mercy F Tenor.—Mr. G. Peters. Commercial Female Choirs.—Seven entered, and the test- 
‘1 Scott Special Tenor.—Mr. C. E. Sayle. pieces were * Farewell, but whenever’ (arr. by Dr. Smith), 
a Baritone. —Mr. Sydney W. Corlett and * Mistress Mary’ (Macirone). Mr. Evans awarded first 
ace “te ~ place to Messrs. Lowry’s Choir (Mr. W. Layton), who scored 
’ (Weber), fF Special Baritone.—Mr. Fred Minay. 77, 77—total 154 marks out of 160. Messrs. Allen & 
Bass. —Mr. Arthur Taggart. Turtle’s Choir (Mr. George C. Ferguson) were second. 
fe seventy § Special Bass. —Mr. Philip Kelly. Messrs. Thomas M‘Cann & Co. and Messrs. Baird’s Choirs : 
were equal third. Three other choirs sang. ; 
ces). Feua.s-Voice Cuois. Male-Voice Commercial Choirs (not exceeding twenty 
ins). ist. Douglas Festival Choir (Mr. N. Moore). voices).—* Lovely night’ (Chwatal) and ‘Hymn before 
Kirk Onchan (Mrs. J. S. Mylchreest). action’ (H. Walford Davies) : ist, Queen’s Island (Shipyard) 
Ballasalla G.F.S. (Miss E. M. Bates). (Mr. J. H. MacBratney), 135; 2nd, Baird’s Jubilee Choral 
). Society (Mr. James Woods), 130. 
: MALE-VOICE CHOIRS. ta — : ‘ 
: sat . Male-Voice Choirs (not exceeding forty voices).—* A spell 
‘harlwood County Choirs (Three entries). is on the woods’ (H. Goring) and ‘The Beleaguered’ 
i. Laxey Choral Society (Mr. N. Moore). (Sullivan). Two choirs competed—the Queen’s Island 
Marks, (Engine Department) conducted by Mr. James Woods, and 
83=174 Open Class (Four entries). the Queen’s Island (Shipyard) conducted by Mr. J. H. 
88= 170 F Tests: « Night phantoms ’ (Schumann). MacBratney. 

*Zeus, lord of heaven ’ (Bantock). Special Section, open to commercial female choirs who 
ist. Douglas Male Choristers (Mr. N. Moore). had not previously won a_ prize.—‘Slumber Song’ 
and. Douglas Orpheus (Mr. J. E. Kelly). (Mendelssohn), unison ; * Violets’ (Cowen), two-part. The 

; iz Albion Choir (Mr. James Woods) had the competition to 
CHURCH AND CHAPEL CHOIRS. themselves, and were awarded 150 marks. 


First-prizes were won by Kirk Michael Parish Church Girls’ Friendly Society Choirs (Senior).—‘ Sunset lullaby’ 

(Mrs, Jolly) ; Abbey Church, Ballasalla (Mr. G. Bates) ;| (Cliffe Forrester), unison, and ‘Spring is come’ (Ethel 
179 & All Saints’ Church (Miss Cannell); and Buck Road P.M. | Boyce), two-part. 1st, Whitehouse (Rev. J. A. Carey), 144 ; 
(Mr. T. P, Fargher). 2nd, St. Patrick’s (Miss Stephenson), 141. (Junior).— 















{The Junior and School Choir results are given in the SCHOOL Music REVIEW.) 
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*‘Wynken, Blynken, and Nod 


(Macdonald), and ‘ Come 


o'er the woodland’ (A. W. Ketélbey). 1st, St. Luke’s 
(Miss H. R. Stewart), 140; 2nd, St. Paul’s (Miss Ethel 
Law), 128. 


Mixed- Voice Choirs (Open).—‘Come, gentle death’ (Bach), 


and * Music’s sweet voice’ (Bruch). The Albertbridge 
Vocal Society (Mr. John H. Gleave) were awarded 151 


marks. 


Girls’ Club Choirs (Senior).—‘ Come to me, gentle sleep’ 
(Schartau), two-part ; and ‘The young May moon’ (Irish 
air), two-part. Ist, Elmwood (Miss M. C. Roddie), 144 ; 
2nd, Time and Talents (Miss Lyttle), 134. 


Belfast Ladies’ Choir (Mr. Woods) were first with 149 
marks in the female-voice choirs (open) ; Messrs. Brand & Co. 
(Mr. H. F. Scott) scored 143; the Queen’s Island (Engine 
Department) (Mr. James Woods) large male choir (open 
competition) scored 70 out of 80 


Female-Voice Choirs.—‘ Far away’ (arr. by W. B. 
Reynolds) and ‘ The merry beggars’ (Woods). Ist, Belfast 
Ladies’ Choir (Mr. James Woods), 149; 2nd, Messrs. 
Brand & Co.’s Choir (Mr. H. F. Scott), 143. 

Male-Voice Choirs (Open) (not exceeding forty voices).— 
‘Eventide’ (Shepard) and ‘ Boot, saddle, and horse’ 


(Bantock). The Queen’s Island (Engine Department) choir 
had a ‘ walk-over,’ and were awarded 70 marks. 


The whole Festival was considered a great success. The 
secretaries were Miss L.. Murphy and Mr. T. S. Kerr. One 
of the most potent forces in the business of the Festival is 
Prof. Morton, who acts as the treasurer. Mr. Harry Evans 
adjudicated. 

The hon. accompanists were Miss M. G. Brett, Miss 
Munster, Miss Josephine Orr, Mr. Wilfred Layton, Mr. 
J. M‘Keown, and Mr. E. Godfrey Brown. A very high 
compliment was paid by Mr. Evans to all the accompanists ; 
he said he had never attended a Festival where the official 
accompanists were of so uniformly high a standard 


WANSBECK (MORPETH).—April 3, 4. 

This event continues its useful career under the fostering 
care of Mrs. Orde and her committee. The junior 
competitions created lively interest. Netherwitton, 
Pegswood, and Hartburn Girls were amongst the winners. 
In the adult section Longframlington won the Lady Milburn 
Challenge Cup, Ashington sang very efficiently as the 
only competitor in one Male-Voice Choir section, and 
Netherwitton was first in another section. Dr. Brewer 
adjudicated. 


BIRKENHEAD. 


The third annual Eisteddfod attracted a large number of 
competitors. _ The Whitchurch Road Birkenhead Male 
Choir, conducted by Mr. D. R. Jones, proved the best in the 
Male-Voice Choir Competition. In the Chief Choral 
Competition (mixed voices) the prize was awarded to the 
Liverpool Gwalia Choir, conducted by Mr. J. O. Williams. 
The adjudicator was Dr. Caradog Roberts. 


-March 21. 


CLARION VOCAL UNION. 


The Clarion Vocal Union—founded in 1896 by the late 
Montague J]. Blatchford—has for its twofold object the 
cultivation of musical taste and the development of 
unaccompanied choral singing, as an asset in the propagandist 
work of Socialism. 

Once yearly a meeting is held of all Clarion choirs who can 
manage to assemble in one particulartown. The spot chosen 
for the fifteenth annual gathering was Manchester, the 
programme taking the form of a choral contest and a concert 
by the combined choirs under the baton of Mr. Rutland 
Boughton, the present ‘ National’ conductor of the Union. 

The number of choirs being too large to permit of all 
taking part in the annual competition, preliminary Festivals 
were arranged for the Lancashire and Yorkshire choirs—héld 


April 4. 


highest number of marks in these sections being invited to 
compete in the final. This contest is carried out more ip ; 
spirit of friendly emulation than keen competition. All) th. 
choirs have to rehearse some ten or twelve pieces to be 
sung at the Festival, and one of these is chosen at the las: 
moment by the judge as the test-piece. This year his choig. 
fell on Elgar’s ‘ Weary Wind of the West.’ ; 


The following seven choirs entered the lists, and gaing 
the number of marks indicated : Oldham, 82; Bradford, 70: 
Sheffield, 76; lewcastle-on-Tyne, 95; Manchester, ou: 
Halifax, 87 ; and Rochdale, So. ; 


The Clarion Challenge Baton (the only prize offered) wa; 
thus carried off by the Newcastle Choir, conducted by M;, 
Norman Veitch, followed closely by Manchester (Mr. Thos. 
Corlett). Mr. H. Orsmond Anderton (of Birmingham), ij 
announcing his awards, said the singing that evening 
showed a great advance on that of the earlier years of the 
movement. 


In the concert which followed the choir of 500 voices wa 
heard to advantage in Wilbye’s ‘Sweet honey-sucking 
bees,’ Macfarren’s ‘The Sands of Dee,’ Stanford’s ‘Th 
Witch,’ ‘The Blue Bird,’ and ‘The Train’ (recalled), 
Elgar’s ‘ Owls,’ and Bantock’s ‘Awake, awake.’ The 
feature of the evening, however, was the production of a 
new work by Mr. Boughton, entitled ‘ The City,’ describe 
as a Motet, and embodying the composer’s vision of an idea 
city. It is written in a vigorous style, use Leing freely made 
of a folk-song ; at times an exultant strain is struck. This 
initial performance, though suffering from lack of unite 
rehearsal, created a favourable impression. Another work 
intended for propagandist effect (in this case, of women 
suffrage) was the choral song ‘1910,’ from the pen ¢ 
Dr. Ethel Smyth, with which the programme closed. 


WEST HARTLEPOOL.—April 13, 14. 
This is a comparatively new Festival. It draws upona 
musical neighbourhood, and attracts some _ first-rate 
organizations. A Church Choir section brought forward si 
entries. The tests were ‘ The Silent Land ° (Gaul), and th 
chorus ‘O Father whose almighty power.’ An exceptional) 
fine interpretation of the first piece and a very gow 
performance of the second, placed the Darlington Victom 
Road U. N. Choir (Miss Whitfield) first, Prudhoe Wesleyan 
(Mr. J. D. Coulson) following very close. In the Female 
voice Choir Class Miss Whitfield again scored a victory. Som 
beautiful songs had been chosen as tests in the solo-singing 
classes. Contraltos sang the ‘ Sapphic Ode’ (Brahms), Mis 
Amy Jowett, of Halifax, gaining the prize. Sopranos sag 
*Solveig’s song’ (Grieg); tenors, ‘Come, Margarita, come 
(Sullivan) ; basses, ‘The Erl King’ (Schubert), The winnes 
were respectively Miss Carrie Spelding (Middlesbrough), Mr. 
Lambert Harvey (Falling-on-Tyne), and Mr. Ralph Foster 
(West Hartlepool). The open choral competitions occasioned 
great interest, five male-voice choirs (Cleveland Harmonic, 
Wallsend, Stockton Lyric, Hartlepool Excelsior, and a more 
elementary choir, the West Hartlepool Orpheus, competed. 
The tests were Oliver King’s fine setting of ‘Soldier, rest, 
and an arrangement of the Scotch air ‘ Bonnie wee thing, 
by Granville Bantock. Cleveland gave superb performance 
which revealed much of the potentialities of the two pieces 
but Wallsend sang with somewhat greater refinement and dee, 
feeling, and gained the first place. The Choral Societies 
of which there were four, sang ‘How lovely are Thy 
dwellings’ (from the ‘Requiem,’ by Brahms) an 
Mendelssohn’s brilliant ‘Hunting song.’ St. Georges 
Choral Society, West Hartlepool (Mr. A. J. Smith), ws 
first, and Nairsforth (Sunderland) Society second. The 
performances generally in this class were of a high grade 
In a Pianoforte Trio Class the Stockton party was firs, 
but three young lads who constituted the Povolsi 
party were so good that they were awarded a special pr 
The audiences were numerous. That so many working-folk 
chose to spend their Easter Monday and Tuesday holidays 
at this Festival is a tribute to the zeal with which music 5 
cultivated in the district. Mr. Arthur Warr, who be 
succeeded Mr. Bryant as secretary, proved to be an energetit 





this year at Oldham and Hanley—the choirs gaining the 


The Junior and School Choir results are 





and capable manager. 
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WHAT THE COMPETITION FESTIVAL 
DOES FOR MUSIC. 


york accomplished by the Festival movement in the 
East of London (People’s Palace). Replying to 
qiticisms on the movement about which he has 
beard, but which he does not quote, he says: 


‘I do not believe that any musician could hear the efforts 
of performers in the first year of a competition, and, 
revisiting the scene after five or six years, compare them 
wih the later accomplishment, without being converted 
immediately to the view that on practical grounds the 
movement deserves whole-hearted encouragement. . . I can 
wily describe the difference in the standard of attainment as 
amazing. 

‘Well-known as the movement is in country districts—for 
almost the whole of England is now honeycombed with 
Festivals—the Londoner who frequents the Opera and 
Queen’s Hall is still, I think, a little in the dark as to its 
purpose and methods. What do we expect that the 
etablishment of a festival will do for a district, and how 
will it do it? Any enthusiast could, from his experience of 
what actually has been done, fill a volume with answers. . . 

‘Any middle-aged man who heard the Boy Scouts from 
St. Simon’s, Bethnal Green, sing ‘‘ Tom Bowling,” or the 
Young Men’s Guild from St. James’s, Ratcliff Highway, 
sng “You gentlemen of England,” or the Shoreditch 
Working Girls’ Club sing ‘‘ Ye banks and braes,” would 
admire unreservedly the beauty of tone and style, and admit 
regretfully that such singing by such choirs was undreamed 
din his young days. ° 

‘No one with practical experience of choral Societies will 
werlook the immense difficulty of keeping them alive when 
the impetus of an ‘‘appearance” is removed. If a choir 
ofers its members nothing but practices its death is merely a 
matter of months. To the innumerable small bodies of 
angers in this thickly-populated district a concert appearance 
salmost an impossibility. 


perhaps a motive for existence. 


pieces, a larger work, and to take part with their fellow- 
competitors in its performance at a final concert, an almost 
mcalculable impetus is provided. . . . 

‘At the People’s Palace the choice of music was from first 
tolast admirable. From the fine national songs demanded of 
the children to the part-songs of Tchaikovsky, Parry, 
Stanford, Elgar, and Granville Bantock, and the anthems of 
such writers as Gibbons, one and all were beyond cavil. The 
Snging of Toynbee Hall ia Dvordk’s ‘‘ Slavonic cradle 
song,” of St. Thomas’s, Stepney, in Tchaikovsky’s ‘‘ How 
lest are they,” of the Bethnal Green Choral Society in 
Gibbons’s ‘ Silver swan,” and of Mr. Day Winter’s choir in 
Bantock’s ‘‘On Himalay” would have given a real thrill of 
pleasure to the most jaded concert-goer in London. Yet 
W many of a normal Queen’s Hall audience, if challenged 
achampion of Manchester as to the musical resources of 

» would ever dream of including in his assets the 
“singing of Stepney, Bethnal Green, or Whitechapel. . . 











In the Daily Telegraph for May 23, Prof. Percy | 
Buck makes some interesting comments on the |on the quality of the singing which would have been only 


*I would say that certainly the most astonishing and 
| possibly the most far-reaching advance is in the singing of 
lordinary church choirs. An eminent man recently 
|complained that in many churches the actual music sung 
was of so poor a type that no one with any critical sense 
could tolerate it in patience. He might have added remarks 


| too true ; but he certainly could not have referred them to 
j any of the choirs in this competition. In the larger class 
three choirs—St. Simon Zelotes (Bethnal Green), St. Mary 
(Stratford), and Holy Trinity (Stepney)—each sang an 
| anthem (Redford’s ‘* Rejoice in the Lord”) and a Psalm, 
both unaccompanied. Of the Psalm I can only say that in 
all three cases the singing would have done credit to any 
cathedral in the land. The boys’ voices were mellow and 
beautiful, the balance excellent (the tenors in all cases being 
unexpectedly good), and the words and feeling perfect. And 
the anthem, difficult enough in its way to test any choir, 
and necessarily somewhat out of the style to which such 
choirs are accustomed, was scarcely less good. Yet these 
were voluntary choirs, trained in two cases by clergymen, 
easily reaching a standard which thirty years ago would have 
put to shame more than half of our cathedrals. Happy are 
the congregations which are privileged to listen to them! 
In the smaller choirs the Psalm-singing was quite beautiful, 
and if the anthem—probably none of the choirs usually sing 
anthems in their churches—was not quite so good, it still 
served to show zealous training on the right lines. A small 
choir from St. Paul’s, Shadwell (trained and accompanied by 
a lady), was a perfect object-lesson in what musicianship can 
do with small resources. 

* Lastly, it must be remembered that the work of these 
Festivals is amongst those who are definitely not concert-goers. 
The improvement in standard of these six or seven years I 
have said, without exaggeration, is amazing; and it is a 
standard which the competitors have arrived at by listening 
to each other, and learning from each other. At first 
unimagined, it was then seen in the distance and realised as 
a remote possibility, and finally, after incessant application, 
it is attained by those who, without this one opportunity, 
would still be singing bad music badly.’ . . 


2 


[Our report of the People’s Palace Festival is held over. ] 








rs But one annual performance in 
great hall of the People’s Palace must in many such} ,- . = 
axes be an occasion of pride and pleasure, and even | Discussing the use of songs by foreign composers as 
And when such choirs have | 


the chance of learning, in addition to their competition | 





{The Junior and School Choir results are given in the ScHOOL Music REVIEW. 


ENGLISH WORDS AND FOREIGN SONGS.— 


tests at competitions, the representative of the Daily 


Telegraph at the Midland Festival says : 


‘Debussy, of all composers, should never be sung in 
English, neither should Richard Strauss, neither should 
that greater Richard whose name was Wagner, neither, 
indeed, should anybody who set his melody to foreign words. 
The words were not foreign to him, but our English words 
are foreign to his music, and the imposition of a new 
language is not excusable, whether in opera or in song, 
unless it has the direct sanction of the composer himself, 
which is very unlikely if he meant what he wrote in the 
first instance.’ 


So at one fell swoop practically all but English 
composers’ songs would be barred—all Schubert, 
all Schumann. This is a counsel of perfection that if 
followed would be a serious deprivation. It is all a 
question of whether what is gained is more than what 
is lost. 
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MORECAMBE.—May 5-9. 


The scheme of this Festival was as usual large and 
comprehensive. There were forty-seven classes, including 
solo-singing, pianoforte, violin and numerous choral sections. 
Many of the finest choirs in the Lancashire district supported 
the Festival, and the children’s day was as usual a great 
attraction. A church choir festival was held at St. Laurence 
Church, and a Free Church Choir Service at Green Street 
Wesleyan Church. In the chief school choir classes a new 
and interesting Cantata for children, ‘ Childe Allen-a-Dale,’ 
by Mr. S. H. Nicholson, was used as a test and the whole 
work was afterwards admirably performed under the 
direction of the composer. A striking feature was the 
singing of a fishermen’s choir under Mr, James Cooper. 
They sang ‘The coasts of High Barbary’ (Folk-song), and 
*Drake’s drum’ (Coleridge-Taylor), with remarkable 
rhythmic vitality. A suite of five English Folk-songs 
arranged for the Festival by Dr. Vaughan Williams, 
and used as a test in one of the choral classes, was 
another interesting performance. But the musical climax of 
the Festival was the performance of the eight numbers 
of the ‘Gloria’ from Bach’s Mass in  B minor. 
Four first-rate choirs (Barrow, Carnforth, Mr. Aldous’s, and 
the Morecambe Madrigal) combined for this purpose, 
and the Nelson Orchestra assisted. Mr. Harry Evans, 
although unwell, conducted with his usual force and ability. 
The soloists were Miss Sara Silvers, Mr. Gervase Elwes, 
and Mr. George Parker. The adjudicators were Dr. W. G. 
McNaught, Dr. H. Walford Davies, Mr. Harry Evans, 
Mr. S. H. Nicholson, Dr. J. W. G. Hathaway, Mr. C. H. 
Fogg, Mr. W. Granger, and Mr. Leonard Watkins ; 
the musical director, Mr. Percy W. de Courcy Smale ; 
the official accompanist Mr. E. Bennett North. 


The chief results were as follows : 
FEMALE-Voice CHorrs (Open Class). 


‘The happy isle’ (four-part, unaccompanied) 
(Bantock). 
‘In the heart of a dreaming rose’ (Hathaway). 
Morecambe Madrigal Society (Mr. P. W. de Courcy 
Smale). 
Ancoats Girls’ Institute Choir (Miss Say Ashworth). 


Tests : 


2nd. Mr. Aldous’s Choir, Lancaster (Mr. J. W. Aldous). 
Haverigg Millom Madrigal Society (Mr. H. G. 
Cooke). 
Carlisle Madrigal Society (Mr. John R. Cockbain). 
Blackpool Orpheus Ladies’ Choir (Mr. Clifford 
Higgin). 
{st. Padiham Ladies’ Choir (Mr. E. Hitchon). 


‘Triphena’ Ladies’ Choir, Penrith (Miss M. E. 


Thomson). 
Lowther Choir, Carlisle (Mr. Will C. Darley). 
Mr. Hitchon’s Choir were at their best in Mr. Bantock’s 
piece. The performance was very fascinating. 


MALe-Vorice Cuorrs (Open Class). 


Tests: ‘ The Reveille’ (Elgar). 
* New Year’s song’ (Weingartner). 
* The home-coming’ (Von Holst). 
Colne Orpheus Glee Union (Mr. L. Greenwood). 


Ist. Todmorden Male-Voice Choir (Mr. Harold Lees). 

Lancaster Male-Voice Choir (Mr. R. T. Grosse). 
2nd. Nelson Arion Glee Union (Mr. Lawson Berry). 
3rd. Habergham Glee Union (Mr. E. Hitchon). 


The singing in this class reached a very high standard. 
All the tests were exacting. Todmorden was only one mark 
ahead, and Nelson and Habergham were not far behind. 


MALE-Voice Cuorrs (Class B). 
(Eight entries.) 


Tests : ‘ Tally ho’ (Lee Williams). 
* Father of heroes’ (Callcott). 
Ist. Steeton Male Glee Union (Mr. Hume Wrathall). 
2nd. Carlisle Glee Union (Mr. Will C. Darley). 
gril. West Ardsley Orpheus Glee Society (Mr. Fred 


MIxeED-Voice Cuorrs (Class B). 
(Eight entries.) 


Tests: ‘ Early one morning’ (arr. Rutland Boughton), 
Madrigal, ‘ All creatures now are merry-minded’ 
(Benet). 


Penrith (Miss M. E. Thomson). 
Blackpool Orpheus (Mr. Clifford Higgin). 


Ist. 
2nd. 


MIXED-Voice CuHoirs (Open Class). 


Tests: Madrigal, ‘ Stay, heart, run not so fast’ (Morley), 

‘Spring wind’ (Hubert Bath). 

Madrigal, ‘ What is our life ?’ (Gibbons). 

‘These sweeter far than lilies are’ (Walfor 
Davies). 


Bradford Philharmonic Society (Mr. C. Milne Rooks) 
Armley Choral Society (Mr. H. H. Pickard). 
Morecambe Madrigal Society (Mr. P. W. de Coury 
Smale). p 
Accrington and Church Co-operative Choir (Mr 
Edward Whittaker). 
Blackpool Glee and Madrigal Society (Mr. Herber 
Whittaker). 
Mr. Aldous’s Choir, Lancaster (Mr. J. W. Aldous), 
Haverigg Millom Madrigal Society (Mr. H. ¢ 
Cooke). 
Barrow-in-Furness Madrigal Society (Mrs. T. M 
Bourne). 
The William Woolley Choral Society, Nottinghan 
(Mr. William Woolley). 
Carlisle Madrigal Society (Mr. John R. Cockbain). 
Hanley and District Choral Society (Mr. Ernest (. 
Redfern). 


This competition excited great interest. Mr. Aldous 
Choir were in fine form, and excelled in interpretation 
There was little to choose between them and the Blackpod 
Glee and Madrigal Society. There was much to admire is 
the polished performance of the Carlisle Society ; but the 
were not so well equipped with voice as were the two forme 
choirs. 

We regret that the unusual demand upon our space this 
month prevents our giving a full criticism of the performances 
of the choirs in this Class. 


2nd. 


Ist. 


4th. 


3rd. 


OTHER CHORAL CLASSES. 


The Rev. C. S. Spooner’s Choir, Shireshead, were th 
only entry in mixed village choirs; Bentham Musial 
Society (Mr. J. E. Constantine) the only local male-voir 
choir that came forward ; and inaclass for choirs of fisherma 
and sailors only, Morecambe (Mr. J. Cooper) say 
unchallenged. Five female-voice choirs entered in the ‘B 
class, Burton-in-Lonsdale (Mr. J. E. Constantine) proving 
the best ; the same conductor’s Bentham Choir were first oa 
of three local female-voice choirs ; his Burton-in-Lonsdak 
mixed choir won the prize for sight-singing. Hornby Gle 
Class (Miss G. M. Illidge) won the challenge shield in t 
* concert-music ’ class. 


STRING ORCHESTRAS. 


Test: * Romance’ (Sibelius). 

Huddersfield (Mr. A. W. Kaye). 

Nelson Congregational (Mr. C. Townsley). 
Padiham (Mr. Harry Tate). 


Ist. 
2nd. 


FULL ORCHESTRAS. 


Test: ‘Siegfried Idyll’ (Wagner). 
Nelson Congregational (Mr. C. Townsley). 
Slaithwaite Philharmonic (Mr. A. Armitage). 


The prizes in the solo classes were won by Miss Minne 
Barlow (soprano), Miss Annie Petty (contralto), Mr. Will 
Gardner (tenor), Mr. James Cooper (baritone), Mr. Charles 
Pighills (bass), Miss Marjorie Brown  (pianofort 
accompaniment), Miss Harriet Greenwood (sent 
pianoforte), Mr. James Stevens (senior violin), Master 6 
Jowett (boys’ vocal solo), and Misses Doris Wright and 
































































Clough). 


[The Junior and School Choir results are 


McLeod (girls’ vocal solo). 


given in the ScHooL Music REVIEW.] 
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KENDAL (WESTMORLAND).—April 21 to 24. 
THE ‘MARY WAKEFIELD’ FESTIVAL. 

This event still continues to prosper. The appeal is 
entirely local. Nowhere else is the ideal end of the 
competition Festival better exemplified, for practically 
gl the resources of the singers are concentrated on the 
combined production of important choral works, which on 
this occasior included ‘ Sleepers, wake’ (Bach), ‘Song of 
Destiny’ (Brahms), ‘The Mystic Trumpeter’ (Hamilton 
Harty), ‘ The Spectre’s Bride’ (Dvorak), and ‘ Now shall 
the grace’ (Bach). The policy of this Festival is to have the 
sssistance of the best orchestras obtainable. Last year the 
Queen’s Hall Orchestra, under Sir Henry Wood, appeared, 
and on the present occasion the fiallé Orchestra provided 
accompaniments and played orchestral works, amongst which 
were Dr. Somervell’s Symphony ‘Thalassa,’ Beethoven’s 
No. 8 Symphony, and the ‘ Oberon’ and ‘ Meistersinger’ 
Overtures. Mr. Michael Balling conducted. The artists 
were Miss Agnes Nicholls and Mr. Herbert Heyner. 

The competitions were held on each day. The Carnforth 

Choral Society (Mr. E. Unsworth) was successful in two of 
the chief mixed-voice classes and in the male-voice choir 
dass the Eversley Choral Union was only one mark behind 
Carnforth in two of these classes. Nine village choral 
Societies who did not take the concert music sang ‘ Fain would 
Ichange that note’ (Charles Wood), Hornby, Skelsmergh and 
Grange being placed in order named. The concert music 
formed another class in which Carnforth, Kirkby Lonsdale, 
and Grange excelled. 
The children’s day brought forward some _ rather 
untuneful singing in the competition classes, but the 
combined choirs gave quite a brilliant performance of 
George Rathbone’s beautiful Cantata, ‘Singing Leaves,’ 
under the direction of the composer. Dr. Walford Davies 
was the adjudicator. 


BRIGG (NORTH LINCOLNSHIRE).—April 21, 22. 


This now old-established Festival has the advantage of 
being inspired by the well-known artist Mr. G. Elwes, who 
with his wife (Lady Winefride Elwes) and a committee, 
contrives to maintain the interest of this event. There were 
ample entries to keep Dr. Bairstow active for the two days. 
In the open class the Brigg Choir distinguished itself, and 
Scunthorpe was also in good form. Amongst other choral 
winners there were Frodingham, Althorpe, and Hibaldstow. 
A children’s day brought much well-trained singing. Miss 
Muriel Foster sang at the concert, and gave away the 


prizes. 


PETERSFIELD (HANTS).—April 21-23. 

This Festival is established mainly for the performance 
of important works, Competitions are, however, regarded 
as indispensable educative means, and they serve to show 
that there are excellent capacity and good teaching in the 
district. On the children’s day Petersfield gained the 
challenge banner offered for the highest aggregate of marks. 
In another division Harting secured a challenge cup for the 
highest aggregate, and they were very successful in other 
classes. In the adult choral classes Petersfield, Horndean, 
and Sheet were respectively first in various sections, 
Horndean winning the challenge shield. Dr. Somervell 
adjudicated. 

The principal works performed were Mendelssohn’s 
‘Walpurgis Night,’ Schubert’s ‘Song of Miriam,’ Dr. 
Vaughan Williams’s Fantasia on Christmas Carols, a Concert- 
stick for violin and orchestra by Dr. Somervell, and 
Beethoven’s Symphony No. 8. Dr. H. P. Allen conducted. 





Keswick.—Mr. Harry Evans, who adjudicated, paid a 
glowing tribute to the worth of competitions in the musical 
world. One heard the most perfect interpretations by 
amateur choirs and conductors. 

Scotby Choral Society secured five firsts and one second. 
her awards were: Clifton Musical, one first and one 
second ; Brampton Madrigal and Male-Voice, two firsts and 
two seconds ; Carlisle Presbyterian, one first and one second ; 
Braithwaite, one first; Lazonby, one first; Greta Choir 













(Ladies’ and Male-Voice), one second; and Workington 


SALISBURY.—April 22, 23. 

The fourth Wilts Musical Competition Festival was held 
at Salisbury on the above dates. The change of centre 
from Trowbridge fully justified the expectations of those 
who had organized it, as there was a very large increase 
in the number of entries (92 as against 62 last year), and 
the city itself was strongly represen%ed in all classes, notably 
by two choral Societies in the open class for large c.oirs. 
The adjudicators were Dr. Terry, Dr. Brewer, Dr. Marion 
Arkwright, and Mr. W. H. Leslie. The work chosen 
for the massed choirs was Bach’s ‘Hold in remembrance 
Jesus Christ,’ and Dr. Terry heartily congratulated the 
committee on their choice. A performance of the work was 
given by a body of over 600 competitors under Dr. Terry’s 
baton, at the afternoon concert, accompanied by the Festival 
orchestra. This orchestra, with the exception of the wind 
instrumentalists, is composed entirely of amateurs resident 
in Wiltshire and trained by Mr. Frank Bartlett (of ‘the 
London Symphony Orchestra). There were numerous 
entries in the classes for schools, both secondary and 
elementary, and a fair number of these received the certificate 
awarded for obtaining four-fifths of the maximum marks, 
thereby showing a decided improvement in the standard of 
performance compared with last year. At the concert 
on the second day the various classes sang the pieces they 
had learned for competition, and the massed choirs from all 
classes, over 700 strong, gave a spirited performance of 
Coleridge-Taylor’s ‘ Viking Song,’ with orchestral 
accompaniment. 

In the mixed-voice choir section the Downton Choral 
Society (Mr. P. T. Fry) was first in its class, and Salisbury 
City Choir was first in the cpen male-voice choir class. 
Villages under 500 brought six entries, Patney (Rev. W. 
Weekes) winning. The Swindon Ladies’ (Madame M. 
Dockray) were the first of eight. In the children’s classes there 
were many performances that called forth high praise from 
Dr. Brewer. The chief results were: Bradford-on-Avon 
Secondary School (359 marks out of a possible 400) ; 
Elementary schools (two sections): Salisbury St. Edmund’s 
Boys’ School; Salisbury St. Edmund’s Girls’ School; 
Elementary schools (mixed): Bradford-on-Avon Christ 
Church School ; Elementary schools (girls): Wilton Park 
School, Alderbury Church School; Village elementary 
schools (9 entries): Horningham Church School (167) ; 
Juvenile choirs (8 entries): Swindon Sanford Street 
Congregational Sunday School Juvenile Choir and Swindon 
Industrial Junior Choir. 

An afternoon concert massed no fewer than 800 children, 
and there was a large audience. The arrangements 
throughout showed the thoughtful care of Mr. J. Thornton, 
the hon. secretary, and Miss K. Stephenson. 


BOLTON.—April 22-25. 

The Bolton Festival has only been held for two years, 
but in scope and attractive power for students it takes 
a high place among northern festivals. A note in the 
preface to the programme claims that already it has given a 
wholesome stimulus to the varied musical life not only of the 
town but of the surrounding areas. 

The competitions occupied the attention of six adjudicators 
—Mr. Frederic Austin, Mr. F. Bonavia, Dr. Coward, 
Mr. C. H. Fogg, Mr. W. S. Nesbitt, and Dr. R. Rogers. 
The awards in the chief classes were as follows : 
Children’s Choirs.—Brandyood Street C.S. 
Booth). 

Boys’ Choirs. —Gorse Hill C.S. (Mr. John Corlett). 
Junior Choirs.—Emmanuel Church (Mr. T. Entwhistle). 
Junior Choirs (Local).—Brandwood Street C. S. (Miss H. 
Booth). 

Action-Songs.—St. Paul’s School, Deansgate (Mr. J. S. 
Arkwright). 

Church and Chapel Choirs.—King’s Hall Choir (Mr. 
W. H. Bostock). 

Male-Voice Choirs (Tenor lead).—Middleton Musical 
Society (Mr. John Kirkman). 

Church or Chapel Choirs.—Altrincham 
Methodist (Mr. J. A. Hill). 

Female-Voice Choirs.—Sale and District (Mr. Higson). 
Mixed-Voice Choirs.—Sale and District (Mr. Higson). 
The solo-singing classes were well supported, the entries 


(Miss H. 


Primitive 





Congregational, one second. 


[The Junior and School Choir results are given in the ScHooL Music REVIEW.] 


in the four chief divisions totalling 127. 
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MIDLAND COMPETITION FESTIVAL, 
BIRMINGHAM.—May 19-23. 

This is the third year of what has turned out to be by far 
the greatest competition Festival held in this country. On 
this occasion there were no fewer than 7,900 competitors. 
There were nearly 400 pianists, 50 violinists, 300 vocal 
soloists, over 60 school choirs, nearly 100 adult choirs, 
besides numerous other entries. But it is not by mere 
numbers that the importance of a festival can be fairly 
estimated. The real measure is the musical value of the 
tests submitted and the ability of competitors to interpret 
them. Here the Midland Festival could with confidence 
face any inquiry. We are unable this month to say all 
we should lke to say regarding this colossal event. We 
have to be content to record its main results. One of the 
most memorable incidents was the performance by combined 
choirs of Bach’s Motet for double choir, ‘Sing ye to the Lord,’ 
surely one of the most splendid examples of this composer's 
genius. Critics who cavil at the employment of fine 
choirs on musical miniatures should take note of the fact 
that this great piece of unaccompanied music was the only 
test which the highest choral classes had to prepare. 

Another notable feature was the performance by 500 
children of Mr. George Rathbone’s attractive new cantata 


for children, a setting of Lowell’s poem ‘The singing 
leaves,’ a sort of fairy story, the composer himsel! 
conducting. The children sang from memory extraordinarily 
well. 


Below we give some of the chief results, and later we 
hope to make some further comments on the Festival. 

The adjudicators were Dr. W. G. McNaught, Mr. J. A. 
Rodgers, Dr. Vaughan Thomas, Mr. Rawdon Briggs, Mr. 
Frederick Dawson, Mr. Dan Godfrey, Madame Edith Hands, 
and Mr. George H. Mercer. Mr. Harry Evans was 
prevented by illness trom serving. 


FEMALE-Voice Prize CHuorrs. 


Tests: ‘ Hymn to the dawn’ (Gustav von Holst). 
‘Hymn of the travellers’ (Gustav von Holst). 
3rd. The Birmingham Select Choir and Madrigal Society 


(Mr. T. W. North). 
Wheatley Street Institute Choir, 
L. R. O. Petty). 
Mr. Aldous’s Choir, Lancaster (Mr. J. W. Aldous). 
St. James’s Ladies’ Choir, Barrow (Mrs. Bourne). 


MALE-VOICE PRIZE CHOIRS. 
Tests: ‘ Never can the teardrops tell thee ’ (Cornelius). 
‘The Assyrian came down’ (Cyril Jenkins). 

Mr. Wassell’s Birmingham Male-Voice Choir (Mr. 
Richard Wassell). 

Coventry Musical Club (Mr. John Chapman). 

West Bromwich (Mr. J. Randall Cooke). 

Hadley and District Orpheus (Mr. H. R. Jones). 

Birmingham Victoria (Y.M.C.A.) (Mr. W. E. 
Robinson). 

Stourbridge Institute (Mr. Harry Woodall). 

Nelson Arion Glee Union (Mr. Lawson Berry). 

Blackpool Glee and Madrigal (Mr. H. Whittaker). 

Black Heath Male-Voice Choir (Mr. Ernest Parkes). 

MIXED-VOICE PRIZE CHOIRS. 
Test: Motet, ‘ Sing ye to the Lord’ (Bach). 

3rd. Coventry Co-operative Festival Choir (Mr. John 
Potter). 

Briton Ferry Choral Society (Mr. Evan Morris). 

Blackpool Glee and Madrigal (Mr. H. Whittaker). 

Walsall Madrigal Society (Mr. Frank Mullings). 

Mr. Appleby Matthews’s Birmingham Choir (Mr. 
T. Appleby Matthews). 

The Birmingham Select Choir (Mr. T. W. North). 

Mr. Aldous’s Choir, Lancaster (Mr. J. W. Aldous). 

Barrow-in-Furness Madrigal Society (Mrs. T. M. 
Bourne). 

Essendine Choir, Paddington (Mr. Wm. Kendall). 


Coventry (Mrs. 


2nd. 
Ist. 


2nd. 


Ist. 


3rd. 


Ist. 


2nd. 
2nd. 


Male-voice choirs (two entries)—r1st, Leamington (Mr. 
A. E. Gibbs). Male-voice choirs, Midland (seven entries) — 
Ist, Brockmoor (Mr. H. Downing). Female-voice choirs 
(eleven entries)—1st Metropolitan Academy of Music, 
London (Madame Grace Day Winter). Female-voice choirs, 
Midland (five entries)}—1st, Madame Gell’s Choir, 


Birmingham. Mixed-voice choirs (nine  entries)—y 
Portsmouth Temperance Choral Union (Mr. W. E. Green), 
Mixed-voice choirs, Midland(Test, ‘ Hiawatha’s Wedding. 
feast,’ Coleridge-Taylor) (five entries)—1st, Mr. A, }. 


Cotton’s Choir, Moseley. 
VocaL So.os (Midland Counties). 

Entries. 
Soprano 16 Miss Jean Westcott. 
Mezzo-Soprano... 5 Miss Gladys Hems. 
Contralto 16 Miss Lisette Peulevé. 
Tenor as oan 5 Mr. W. C. Phillips. 
Baritone... en 7 Mr. Leslie Bailey. 
Bass ... pa pes 5 .. Mr. M.E. Bedford Cross, 

(Open.) 

Entries. 
Soprano i a Miss Jessie Winchester. 
Mezzo-Soprano.... 3 Miss Marie Comerford. 
Contralto . 47 Miss Nancy Howe. 
Tenor es — a Mr. Arthur Welch. 
Baritone 23 Mr. Ernest Downing. 
Bass ... 26 Mr. Benjamin Ower. 


THE BACH MOTET, ‘SING YE TO THE LORD,’ 
‘S. L.,’ writing in the Manchester Guardian, says: 


‘ The immediate musical results of many Festivals have 
been more happy, for in a number of the competitions which 
we heard on Saturday the difficulty of the tests proved a 
disadvantage, though the educational results were probably 
on that account only the more far-reaching. In the highest 
competition for the choirs of sixty mixed voices everything 
was sacrificed to the desire to accomplish something notable 
in the singing of Bach’s choral music, which has been proved 
again and again to present the greatest difficulties both of 
execution and combined interpretation. The choirs were 
asked to prepare his Motet for double chorus, ‘‘ Sing to the 
Lord a new song,” which surpasses both in grandeur and in 
difficulty every other composition ever written for unaccom- 
panied voices. Many of the singers sang from 
memory, and presumably had learned by heart the whole 
Motet. We had to wait for the concluding 
performance by the massed voices of the seven leading 
choirs, under Dr. McNaught, for the music to reveal its 
greatness of character and for the singers to show their real 
mastery of it. 

‘In this performance the finished preparation and polisho 
the singing were first evident, and the 400 voices, singing 
without any admixture of harshness or discord, produced 
a most glorious effect. Dr. McNaught did not need to 
use any coercive methods, for the steadiness, breadth, 
and freedom of style and graphic expression, which had 
been lacking in the individual performances, now came of 
themselves from the sheer delight of the singers, who were 
now freed from their former anxieties. The peculiar difficelty 
of the work is that energy of a growing and developing kind 
is demanded most of all in the long passages of running 
notes which abound everywhere and are the life of the 
work. The composition is a supreme example of the 
greatness of music in its special field.’ 


TAUNTON.—April 23. 

This Festival is in its second year. The children’s classes 
were very well supported. The capacity of the Assembly 
Rooms was severely tested by the large audience and the 
numerous competitors. Folk-songs and dances were judged 
by Mr. Cecil Sharp, and the choral and other music by 
Dr. McNaught and Mr. Herbert Hunt. 

The competition for village mixed school choirs for & 
banner produced a keen contest. There were four entries. 
Staplegrove won with 170 marks, Norton Fitzwarres 
gaining 164, Chipstable coming third. 

In the class for country dances for girls under fifteen there 
were four competitors, and Central Girls’ School, Taunton, 
was placed first. 

For jigs for men and boys, Alcombe won. 

For jigs for women and girls, St. Andrews (senior) was 
successful. Girls’ School, Taunton, 70; St. Andrew's 
(junior), 65 ; Norton Fitzwarren, 60 ; Cothelstone, 55. 

The other awards were (female voices) Taunton Ladies 
Choir ; choral Societies, «..ierton. Solo-singing was a feature. 





(The Junior and School Choir results are given in the ScHooL Music REVIEW.} 


An evening concert closed the proceedings. 
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ALDERLEY EDGE.—April 23, 24. 

The growth of this Festival during the last four years has 
jen remarkable, this year showing an increase of fifty 
competitors (making 700 in all) on last year’s Festival, 
wd there was also a marked improvement in the class of 


music. 
The following choirs won the first-prizes in the chief 
choral competitions: Female-Voice Choirs (open)—Alderley 
Bdge Ladies’ Musical Society (Rev. E. A. Voysey). 
Yale-Voice Choirs (open)—Congleton Male-Voice Choir 
(Mr. Frederick Green). 
The principal prize-winners in the solo classes were: 
Mr. Frank Wolfendale (violin), Miss Dorothy Storey 
jrocal sight-reading), Miss Ella M. Beswick (soprano) 
Miss Dorothy G. Cooper (contralto), Mr. H. Gasquoine 
tenor), and Mr. William Elliott (baritone). A new and 
interesting feature was a class for pianoforte accompaniment, 
ghich attracted twelve entrants, each of whom had to 
xeompany a professional lady vocalist in a Recitative and 
Aria by Mozart. The judge awarded the prize to Mr. 
frederick Green (Congleton). 
A strong quartet of judges was provided in Mr. R. H. 
Wilson, Dr. Thomas Keighley, Mr. Frank Greenwood, and 


Mrs. L. M. Tipping. 


OSWESTRY.—April 24. 
This is one of the oldest Festivals in the Kingdom. It 
yas commenced so far back as 1880 by the late Mr. Henry 
Leslie. For some years it was abandoned, but five years ago 
it was re-started with every prospect of success. Seven 
shool choirs sang Percy Fletcher’s ‘Song of the summer 
vind’ and the old and very amusing ‘ cumulative’ folk-song 
‘The tree in the wood’ (Novello’s Folk-song Series). 
Trefonen School (Miss Fulcher) were first. Many other of 
the classes had good entries, but in the village choral class 
only two choirs appeared, Weston Rhyn Choral Society (Mr. 
W. E. Frith) coming out first. Mr. Sydney H. Nicholson 
adjudicated. 
OUNDLE (NORTH NORTHAMPTONSHIRE). 

April 24, 25. 

This very successful event is actively promoted by Lady 
Lilford. It was held in the great hall of Oundle School, a 
most convenient and handsome arena. Junior and adult 
slo-singing, violin and pianoforte solo, and choral classes 
ae catered for. There were 22 entries in school choir 
dasses. The school singing was pronounced by the 
adjudicator to be equal to that heard in the best centres 
tsewhere. © Warmington Council School. Thrapston 
Church Choir, Burton Latimer, and Hemington were 
successful. Warmington won the Challenge Shield for 
the highest aggregate. There were 27 entries in adult 
choirs. Aldwincle. Warmington, Raunds Wesleyan 
(specially commended), Oundle Choral Society (also 
specially commended), Cotterstock, Kettering Glee (a 
splendid male-voice choir) were winners. In the junior 
xction sight-singing was by individuals; in the collective 
test for adult choirs Raunds Wesleyan secured full marks. 
Two first-rate concerts were given with the assistance 
of Miss Hilda Foster, Miss Ivy Angove (violin), and 
Mz. Thorpe Bates. Mr. Spurling at the organ greatly 
tided the combined choral performances. Dr. McNaught 
ad Mr. W. McNaught adjudicated. 


GREENOCK (THE RENFREWSHIRE) 
COMPETITIONS.—April 25. 

This new Festival produced an encouraging display of 
choral enthusiasm and activity in the Greenock district. 
There were twelve classes, covering the usual field of juvenile 
and adult choral singing, with over forty entries. Mr. 
Herbert Whittaker awarded the first-prizes as follows: 
Day School Choirs (Junior)—Belville Place, Greenock 
(Mr. J. B. Law). Day School Choirs (Senior)— 
Greenock Higher Grade (Mr. T. Sime). Juvenile Choirs— 
Hamilton U. F. Church, Port Glasgow (Mr. A. Gregory). 
Action-Songs—Greenock High School (Miss J. Macintyre). 
Mixed-Voice Quartets—Finnart Quartet (4). Male-Voice 
Quartet—Finnart Quartet. Female-Voice Choirs—Finnart 








feature. 








T. H. Allwood). Church Choirs (B)—Union Street U. F. 


(Mr. C. Forster). Male-Voice Choirs—Clydebank (Mr. 


Church (Mr. J. Mansbridge). Church Choirs, Psalmody— 
Gaelic Parish Church, Greenock (Mr. W. W. Kee)—Church 
Choirs (A) and Mixed-Voice Choirs—Sir Michael St. U. F. 
Church (Mr. J. Calder). The test in the last-mentioned 
class was Dudley Buck’s ‘ Hymn to music.’ 


CORNWALL. 

Though this is comparatively a new Festival, being now 
only in its fifth year, each annual event proves more 
conclusively that Lady Mary Trefusis’s movement has tapped 
a wide district in Cornwall full of resources and possibilities. 
The material to be found here, especially for choral work, 
is rich ani ample. Uncultured and uncducated it is, 
generally speaking, but quickly responsive, as has been 
evidenced by the numerous Societies which have come into 
existence in remote hamlets and villages as well as in the 
towns. 

This year’s Festival was held with more than customary 
success. The first events, for elementary scholars in the 
West section, were heard at the end of March; and the 
consecutive competitions lasted from April 25 to May 2, at 
Launceston, Camborne, St. Austell, and Truro. The 
adjudicator was Dr. Percy Buck. A new development was 
the inclusion of classes for folk-dancing, in which Mr. Cecil 
Sharp was the judge. 

The number of competitors in the 158 entries was about 
2,000. The distinction of having gained the highest 
percentage in the entire Festival was achieved by Truro St. 
Mary’s Wesley Choir in madrigal singing with 86 per cent. 
A record was made by Camborne Ladies’ Choir, who not 
only won the highest marks in the Festival for sight-reading 
(80 per cent.), but also carried off two first-class certificates 
in the samesection. The silver medallion and bronze medals 
presented by Mrs. Argles (in memoriam Mary Wakefield) 
for the highest aggregate of marks for sight-reading and 
song-singing among village choral Societies and choirs were 
won by Launceston Wesley Choir (Mr. Stanley Parsonson). 
Among the Elementary Schools, the Trefusis banner was 
won by Boscastle, the Shilson shield by Padstow, the 
Williams shield by Launceston National School, the 
Daubuz banner by Fowey Boys’ School, the Trefusis 
(No. 2) banner by Madron Daniel’s Girls’ School, and 
the Bolitho shield by St. Dennis Council School. In vocal 
and choral contests for small towns and villages, the Shilson 
shield for the highest aggregate was won by Bude Glee 
Society, and the challenge shield was won by Tuckingmill 
Girls’ Choir in the West section. Among Secondary Schools, 
Penzance County School gained the Petherick Shield, 
Truro County School the Corfe shield, St. Austell County 
Schools the Vinter shield. The Basset shield was won by 
Camborne Women’s Choir in the contest for choral-singing 
for large towns. 


LEITH HILL.—April 28, 29. 
It is gratifying to record the continued success of this 
Festival, which does a much-needed work in a district that 
would otherwise be chorally apathetic. Dr. Walford Davies, 
who adjudicated, made the following awards in the chief 
classes: Female-voice choirs—Brockham and Coldharbour ; 
male-voices—Brockham and Westcott; mixed-voices— 
Brockham and Blackheath, and Shere ; madrigal singing—~ 
The Holmwoods and Westcott. Under each of the above 
heads two competitions were heard. In a class for full 
choir, with a chorus from Mozart’s ‘O God, when 
Thou appearest’ as test, the Holmwoods Choir won 
the first-prize. At two evening concerts a selection from 
Gluck’s ‘ Orpheus’ and Bach’s ‘ The Lamb that was slain for 
us’ were given under the direction of Dr. Vaughan Williams. 


CHICHESTER (WEST SUSSEX).—April 30, May 1. 


This Festival is promoted chiefly by the Duchess of 
Norfolk, with whom are associated many of the leading 
people, social and musical, of the district. Mr. F. J. W. 
Crowe (the Cathedral organist) is a very active supporter. 
This was the second year of the establishment of the 
Festival, and on every side there were evidences of progress. 
The city was gaily decked with bunting in honour of the 
occasion, and it is noteworthy that the Duke and Duchess 





[The Junior and School Choir results are 


of Norfolk were present throughout the two days. 


given in the ScHooL Music REVIEW.] 
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able to appear for various 


Society. 
Female-voice 
ye section and 


Wisborough ; 


choirs 
Ilorshar 


(Mr. C 


the programme. 
Dr. McNaught adjudica 


class 
nine 


important 
attracted 


was 
entries. 


Mixed-voice choirs—Sale 
Lilian Hayes). 
(Mr. John Parkinson). 


Girls’ Grammar School. 


and the usual solo compet 


GL 
The fourth 
May 1 and 2, 


annual 


of sup 
entries 


hundreds 
admission The 


session 


numbering over 


E. C. 


3,000. 


bringing forward some 


Glasgow 


their strength at an Engli 


with perfect smoothness 
to the artistic work of 
accompanist. 


SoLo 
Soprano. —Tests : 


Miss Lily Souter, Carlisle. 
Contralto.—Tests : 
Tenor.—Tests : 

Taylor) ; ‘ Gentle zephyrs 

Carlisle. 


‘The promise of Spring’ 
Hamilton. 


(contralvo). 


(two 


that 


Magdale Street C. S., Heywood. 
Morris and country dancing, and children’s violin classes, 
Dr. R. R. Terry and, for 
the dancing, Miss MacCrindell, were the adjudicators. 


Festival, 
again demonstrated a general advance 
in the standard of efficiency in the competing choirs, and 
a largely increased public interest in the Festival movement. 
The attendances were very good; indeed, at the closing 
secure 
eighty-nine choirs, 
eight quartets, and thirty-one solo vocalists, the competitors 
adjudicators 
Bairstow and Mr. W. S. Nesbitt, the latter taking 
the place of Mr. Harry Evans, who, to the regret of the 
executive, was unable to be present through illness. 
solo-singing competition, which had been in abeyance for 
two years, proved highly successful, and was the means of 
highly capable vocalists. 
Orpheus Choir was again an easy first in the open 
challenge class for mixed-voice choirs, but we understand 
they will not compete here next year, and will probably try 


Mr. 
The following awards we 


* Dove sono’ 
Galley ’ (Mrs. Kennedy-Fraser’s ‘ Songs of the Hebrides’). 


Baritone and Bass.—Tests : 


reasons. 


The chief results were as follows : 
Mixed choirs—Arundel Choral Class, Horsham Musical 


n in 


ted. 





The 


and 


ition 


ASGOW. 


porters 
comprised 


The 


sh Festival. 


sections). —Wisborough 
Large villages— 
Small villages—Burpham and Poling. 

The evening concert drew an overwhelming audience. 
The combined choirs, the Chichester Orchestral Society 
owe), Mr. Gervase Elwes, Madame Ida Drummond, 
and the excellent Cathedral Male-Voice Quartet provided 


another. 


tests 


District 
Female-voice choirs—Bury Ladies’ Festival 
Church and chapel choirs—Lumb Baptist 
Children’s choirs (under 17)—Bury 
Children’s choirs (under 14)— 
There were classes for 


which 


were 


The entries comprised two church and chapel choirs, four 
mixed-voice choirs, six male-voice choirs, twelve female-voice 
choirs, and eight choirs from large villages. 


There was much jubilation 
and genuine enjoyment throughout the two days. 


BURY.—April 30, May 1 and 2. 

Though situated in the heart of the competition district the 
Bury Festival maintains its magnitude and success. 
for male-voice choirs, 


were 


(Mr. A. 
Choir 


took place 


unable to 


were Dr. 


The 


The 


The suggestion to 


make a sight-singing test obligatory in the juvenile and 
school choir classes, and to resume a string quartet class, 
will be considered by the executive. 
the Festival was the admirably-planned arrangements of the 
executive, which enabled the Festival to be carried through 


A notable feature of 


Competitors owed very much 


re made: 
SINGING. 


‘Softly awakes my heart’ 
Saéns) ; ‘ May night’ (Brahms). Miss Jenny Black, Glasgow. 
* Onaway ! Awake, beloved’ (Coleridge- 
Mr. Harry Temple, 


* (Jensen). 


(Schubert). 


(Mozart) ; 


Wilfrid Senior, the official 


* Kishmul’s 


(Saint- 


‘Non pit andrai’ (Mozart) ; 


Mr. Harry Gold, 


The winner of gold medal to competitor obtaining highest 
aggregate of marks in this class was Miss Tenny Black 


[The Junior and School Choir results are given in the ScHooL Music REVIEW.] 


Some were not 


in 


The most 
which 
MacDowell’s 
* the Crusaders,’ and Elgar’s ‘ Feasting I watch.’ Colne 
Orpheus Glee Union (Mr. L. Greenwood) won the first- 
prize, Brierfield Wesleyan (Mr. G. Walmsley) the second. 
In other choral competitions the awards were as follows : 
Higson). 
(Miss 


on 


———_ 
CHORAL SINGING. 


Mixed-Voice Choirs (Scottish Challenge Class).—Teg; 
‘Summer is gone’ (Coleridge-Taylor} ; *Corydon, arig 
(C. V. Stanford). 1st, Glasgow Socialist Glee Party; 2nd 
Kilmarnock Glee and Madrigal Society. : 

Female-Voice Choirs (Open Challenge Class).—Teg 
‘Song of the ermine’ (César Franck); ‘The fairie: 
C. V. Stanford). tst, Glasgow Orpheus Choir ; 2nd, Pais) 
Provident Co-operative Choir. 

Male-Voice Choirs (Scottish Challenge Class).—Teg 
‘ Battle song ’ (Schumann) ; ‘ The long day closes’ (Sulliyay 
ist, G. & S.W. Railway Male-Voice Choir, Kilmarnog; 
2nd, Oakbank Male-Voice Choir, Glasgow. 

Church Choirs (Challenge Class).—Tests: ‘Judge m 
O God’ (Mendelssohn); *Come and thank Him’ (Bach 
Ist, Union U.F. Church, Clydebank ; 2nd, Queen’s Cj 
Church Choir, Aberdeen. 

Mixed-Voice Choirs (Industrial Class).—Tests : ‘ Awake 
£olian lyre’ (Danby); ‘In silent night’ (Brahms). 1g 
Stewart and McDonald’s Harmonic Association. 

Female-Voice Choirs (Industrial Class).—Tests : ‘ Fall ¢ 
me like a silent dew’ (Coleridge-Taylor) ; ‘ Violets’ (F. # 
Cowen). Ist, St. Andrew’s Clubs’ Choir, Edinburgh. 

Male-Voice Choirs (Open Challenge Class). —Tests : ‘ Th 
Assyrian came down’ (Cyril Jenkins); ‘ Far beyond g 
mortal ken’ (Schubert). rst, Cleveland Harmonic Mak 
Voice Choir, Middlesbrough ; 2nd, Clydebank Male-Voic 
Choir. 

Mixed-Voice Choirs (Open Challenge Class).—Tess 
* Death in the Sierras’ (Coleridge-Taylor) ; ‘ Fire, fire, m 
heart’ (Morley); 1st, Glasgow Orpheus Choir ; 2nd, Ay 
Burgh and County Choir. ; 


WORCESTERSHIRE (MALVERN).—May 4-7. 

This was an important event lasting four days. It dres 
about 1,800 competitors, and large audiences. There wer 
numerous classes, including instrumental and choral sections 
but no solo-singing except for boys. The Moseley Musia 
Club (Mr. T. Henry Smith) supplied excellent. string 
performances. Eleven school choirs came, Broadheath 
St. John’s Girls’, and Cowleigh being among the best. 
combined performance of ‘The Mouse and the Lion 
(Alfred Hollins) was given by 250 children. There wer 
nearly 50 entries in the choral classes, Broadheath, Holly 
Mount, and Malvern Priory Church Choir gaining grea 
praise. The Holy Trinity Girls’ Club  (Malvem 
St. James’ Musical Club (Kidderminster), Colwall Chon 
Society, Newland Choir Boys, Moseley Musical Club, 
Dudley Madrigal, Brierly Hill Male-Voice Choir, ané 
Wribbenhall Choral Society were amongst the mos 
successful. In the village choir section Hagley, Bushley, 
and Astley were winners. 
A performance of Elgar’s Choral Suite, ‘From th 
Bavarian Highlands’ was given by the combined villag 
choirs, with full orchestra, under the baton of Mr. Iva 
Atkins. Dr. Vaughan Williams, Dr. R. R. Terry, and M 
W. H. Reed adjudicated. 


DUBLIN (‘FEIS CEOIL’).—May 4 to 9. 


The chief results were as follows : 
Culwick Memorial Cup for Mixed - Voice Choms- 
Donegall Square Church Choir, Belfast (Mr. Herbert 7. 
Scott); Male-Voice Choirs (one entry)—Belfast Orphes 
(Dr. Francis Koeller); Female-Voice Choirs— Dominica 
Convent Choral Society, Dublin (Mr. Robert O’Dwyer). 

Division II., for Mixed-Voice, Male-Voice, and Female 
Voice Choral Societies—Derry Temperance Choir (Mr. J.T. 
Frankland) and A®Zolian Glee Singers, Dublin (Mr. William 
McGouran) respectively. 
Soprano Solo—Miss May Doyle ; Mezzo-Soprano—Mis 
Julia Griffin; Contralto—Miss Joan Bourke; Tenor 
Mr. G. W. Alderdice; Baritone—Mr. Frederic Craig; 
Bass—Mr. J. Litholder. Free tuition at the Royal Colleg 
of Music, London—Miss Florence McWalters, Belfast. 
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Prizes 


Choir. 


fay 4-7. The Duck, Son & Pinker prize was won by the Shepton 
Mallet Choir for the highest aggregate marks in open classes. 
There were several competitions for juvenile choirs. The 
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he best. 4B The features of the children’s day at this Festival were the 
prominence of folk-songs among the test-pieces, and the 
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There wer 
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( Malvern), 


combined 


Technical 


wall Chon! # Burton School. Gainsborough Holy Trinity and Saxilby 
(mall village class) were the successful church choirs ; 
Bishop Norton the best small village choral Society ; Gate 
Burton and Marton the best female-voice choirs; Gains- 
borough St. John’s the prize-winning male-voice choir. In 
the mixed-voice class Kettlethorpe and Saxilby were first 
a inthe singing of the test-pieces, Gainsborough Choral 
ned village Society in sight-reading. A massed choir of 300 voices, 
with orchestral accompaniment, sang Mendelssohn's 
‘Hymn of praise,’ under the direction of the adjudicator, 
Mr. Harry Evans. 
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is Huish Episcopi Choral Society. 
CHORAL COMPETITION (Villages under 500). 


ist. Shepton Mallet Choral Society. 


Nanney Delamere Ladies’ Choir and Doulting Three-Part 


Scott's direction. The chief prizes in juvenile choral-singing 
wre won by Ropery Road C.S., Lincoln Municipal 


With twenty-eight classes and over three hundred 
competitors, two adjudicators—Mr. Plunket Greene and 
Mr. Granville Humphreys—were separately occupied for 
Choirs § “ree days. There was not only an enlarged programme 
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BATH (MID-SOMERSET).—May 5-7. 
ntries in this year’s Festival constituted a record, 
ensive, and entailed the services of five adjudicators— 
wer, Mr. A. J. Liddle, Mr. Denis Browne, Mr. 


arp, and Mr. W. McNaught. The following were 
rds and winning competitors in the chief choral 


CHORAL COMPETITION (Open). 
(a) ‘ Night watch’ (Brahms). 
(4) * The lee shore’ (Coleridge-Taylor). 
repton Mallet C.S. 
CHORAL COMPETITION (Villages). 
*O happy eyes’ (Elgar). 


(a) * My bonnie lass ’ (German). 
(6) * Hallelujah chorus’ (Beethoven). 
* Gather ye rosebuds’ (Lawes). 


MADRIGAL (Open). 
‘ Sweet honey-sucking bees’ (Wilbye). 


MADRIGAL (Villages). 
‘ Thyrsis, sleepest thou’ (Benet). 


in female-voice choral competitions were won by 


banner for the most successful was won outright 


competitors and large audiences. 








May 6, 7. 
singing of 500 competitors, under the Rev. Canon 


School, Berkingham Council School, and Gate 


LEAMINGTON.—May 7-9. 


Lady, when I behold ’ and Garrett’s ‘O my love’s 
red rose’ Coventry Co-operative Choirs won the 


Other winning choirs were West Orchard Congre- 
Choir, Coventry, St. Margaret’s, Whitnash, 
Girls’ School, Rugby, Wesleyan Day School, 


AYR.—May 8, 9. 

The third Festival of the series was held in the Town 
Hall with much success. It is promoted with much spirit. 
Fifty-seven choirs competed. The classes comprised adult 
and junior choirs variously constituted. In the school 
departments, Hamilton (Kilmarnock) were first in three 
divisions, and the Kilmarnock Academy, Ayr Academy, and 
Easton came to the front. Industrial choirs were a feature, 
the Newton Carpet Works and Glasgow Oakbank sending 
winners. In the other choral sections, Miss Boyd Steven’s 
Ladies’ Choir (Glasgow), the Glasgow and South Western 
Male-Voice Choir (Kilmarnock), the Ayr Burghs and 
County Choir, and the Clydebank Male-Voice Choir 
were winners. In the chief section there was a battle 
royal between the Ayr Burghs Choir and the Kilmarnock 
Glee and Madrigal Society. The tests were ‘I wrestle 
and pray’ (Bach), ‘ Autumn’ (Brahms), and ‘ Fire, fire my 
heart’ (Morley), the result being a victory by the former 
choir. Dr. A. H. Brewer adjudicated. The prizes were 
distributed by Mrs. Gordon Savile. 


ABERDEEN.—May 9. 

The progress of this Festival is being severely tried by the 
enforced inactivity of Prof. Sanford Terry. This year’s scheme 
was restricted to schools and industrial and guild choirs. 
Twenty junior choirs sang, Buchanhaven Public School, 
Peterhead Burghs Central, and Mortlach Higher Grade, 
Crossroads, being amongst the successful. In the industrial 
choirs section, the Aberdeen Corporation Tramways 
Employees, Stoney Works, were winners. Lord Aberdeen 
was present as usual, and he made encouraging remarks. 
Prof. Terry was also present, although he took no active part. 
Dr. E. C. Bairstow adjudicated. 


PONTEFRACT.—May 12-14. 
This Festival was remarkably successful. It drew many 
of the best neighbouring organizations, and provided much 
healthy activity for judges. There were no fewer than 
forty-two classes. In the school classes, Wakefield 
St. Michael’s Boys and Felkirk were well to the front. 
On the ‘Village’ day, Darrington, Glass Houghton 
Wesleyan, and Wentbridge were winners. On the ‘ Open’ 
day, Pontefract Primitive Methodist Church Choir, 
Pontefract Ladies’ Choir, Tadcaster Choral Society, and 
Sandal were prize-winners. In the chief choral class there 
was some first-rate singing. The Normanton Society 
gained the first place. Dr. McNaught and Dr. Coward 
(deputising for Mr. Harry Evans) adjudicated. 


HERTFORDSHIRE AND NORTH MIDDLESEX. 
ALEXANDRA PALACE.—May 14-16. 

The winning choirs in the numerous choral competitions 

were the following: Mixed voices—Mr. G. Day Winter’s 
choir, Hertford Festival Choir (Mr. J. L. Gregory), Mill 
Hill Madrigal Society (Dr. Markham Lee), Hertingfordbury 
Choral Society (Mr. J. Kennerell), Bayford Choral Society, 
and Ware and District Choral Society (Mr. Nelson Govier). 
Male voices—East Finchley Brotherhood Choir (Mr. 
H. Wooding Monk) in two classes. Female voices— 
Wheatley Street Institute Choir (Mrs. Petty), Miss Florence 
Thorne’s Ladies’ Choir, and Bounds Green Ladies’ Choir 
(Miss Dorothy Chapman). In the three ladies’-voice classes 
the entries totalled twenty-six. At the final concert massed 
choirs sang under the direction of Mr. Allen Gill. 
The adjudicators were Dr. McNaught, Dr. R. R. Terry, 
Mr. Daniel Price, Mr. Arthur Fagge, Mr. J. St. O. Dykes, 
Mr. W. Frye Parker, Mr. W. E. Whitehouse, and 
Mr. G. D. Cunningham. 


ILKLEY (WHARFEDALE).—May 14-16. 
Dr. Walford Davies was occupied for three days in 
deciding the forty classes of this Festival, which continues 
to develop the musical resources of a_ well-favoured 
neighbourhood. Some superlative results were produced, 
both Nelson Arion Glee Union (Mr. Lawson Berry) and 
Holme Valley Male-Voice Choir (Mr. Irvine Silverwood) 
gaining full marks for their readings of Percy Fletcher's 
* Lorraine, Lorraine, Lorree’; the latter choir, however, 





(The Junior and School Choir results are 


given in the ScHooL Music REvVIEW.] 
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gained an advantage in Julius Harrison’s ‘Viking Song’ 
* Sister, 
awake,’ and Dr. Davies’s ‘O England’ were the chief tests 
for the mixed-voice choirs, among whom Bradford Vocal 
There were six 
Burley-in- Wharfedale Choral Society (Mr. F. J. P. 
Drake) was the best of four village choirs in both the mixed- 
There were various classes 
for juvenile choirs, in which the entries were not numerous. 
Better support was forthcoming in the solo-singing classes, 
The winning 
competitors were Miss Phyllis Hope (soprano), Miss Florence 
Hudson (soprano), Miss Winifred Myers (contralto), Mr. 
Jack Thomas (tenor), Mr. Charles Pighills (bass), and 


and secured the challenge trophy. Bateson’s 


Union (Mr. John Barker) proved superior. 
entries. 


voice and female-voice sections. 


for which tests of high quality were chosen. 


Mr. Walter Overin (bass). 


BUXTON.—May 14-16. 


At the eighth annual Festival some interesting competitions 
were held before Dr. A. H. Brewer and Dr. E. C. Bairstow. 
May,’ and 
Mendelssohn’s ‘Come with torches,’ were creditably sung 
by Sale and District Musical Society (Mr. Alfred Higson), 
Swadlincote Glee Singers (Mr. W. Jones), and Nottingham 
The first-named 
gained the highest number of marks. Congleton Male-Voice 
Choir gave the best reading of Bantock’s ‘ Address to the De’il,’ 
and the ladies of the Sale Society were best in German’s 
In three classes for Public Elementary 
Schools, Edale, Burbage C. S., and Fairfield Endowed 
The 
solo-singing, solo 


Byrd’s ‘All hail, thou merry month of 


Philharmonic Society (Mr. W. Turner). 


* Beauteous morn.’ 
School were the successful competitors respectively. 


programme included competitions in 
instrumental playing, and quartet-singing. 


HULL.—May 15, 16. 


The choral classes at this Festival produced some notable 
Grimsby 
Co-operative Choral Society were alone in the singing of 
Wilbye’s ‘Sweet honey-sucking bees,’ Dvordk’s ‘Thou whoart 


results, although entries were not numerous. 


for ever blessed,’ and Bantock’s ‘On Himalay.’ Mr. S. H. 


Clark’s Hull Male-Voice Choir were superior to Mr. Chignell’s 


Hessle Church Choirmen, and Beverley (Miss Kathleen 
Mayer) were first in the female-voice section. Entries were 
plentiful in the juvenile classes. Hessle Church Choir, Hull 
Central Secondary School (Mr. F. R. Upton), and South 
Hiendley Junior Choir (Mr. E. H. Hoyland) won various 
first-prizes, and the successful action-song parties in two 
classes came from Wheeler Street School (Miss E. Kay) and 
Middleton Street School (Mrs. Christian). Dr. Henry 
Coward adjudicated. 


SCARBOROUGH. —May 17. 


A new Festival, promoted by the Scarborough Harmonic 
Male-Voice Choir, was held here with gratifying success. 
There was only one entry—York Cocoa Works Choral 
Society (Mr. E. Bean)—in the mixed-voice class, but five 
choirs competed in the male-voice section, Whitby 
Bohemian winning the first-prize. Wykeham Choral Society 
were the better of two village choirs, and Pickering Wesleyan 
Day School provided the best of four children’s choirs. 
Prizes were won by Miss J. Riley (pianoforte), Miss 
M. G. Haw (soprano), and Mr. B. Newstead (bass). The 
adjudicator was Mr. H. A. Fricker. 


HAUGHTON.—A choral competition was held here on 
May 16, covering the district within twelve miles of Haughton. 
In three classes open to choirs of fifty voices and under the 
successful competitors were Penkridge(mixed voices), Colwich 
(male voices and female voices). In three similar classes for 
choirs of not more than twenty-five voices Weston Choir was 
in each case successful. The adjudicator was Mr. Carl 
Oliver. 


a 
OTHER COMPETITIONS. 

For the present at least the space at our disposal does ny 
allow of more than a brief record of the Festivals held , 
numerous other centres, amongst which were: 

(The names of adjudicators are given in parentheses.) 

LEOMINSTER.—Easter Monday. Only one entry in chi 
choral class—the Leominster Choral Union. (Dr. Sinclair) 

TYNEDALE.—April 24, 25. Fourteen junior choig_ 
Haltwhistle first in large school class. Twenty adult choir. 
Prudhoe Wesleyan, Prudhoe Gleemen, and Ovinghan 
were first-prize winners. (Mr. Harry Evans.) 

Spi_spy.—April 27, 28. Twelve junior choirs ; ten agg; 
choirs. Partney, Routhby, and Burgh were first in juniq 
classes, and Gumley, Alford, and Spilsby in adult clase 
(Mr. S. H. Nicholson.) 

York.—April 28. Twenty-one villages sent choirs jy 
eleven classes. Naburn first in large village class. Th 
challenge cup was won by Healaugh. (Mr. Harry Evans) 

EsKDALE.—April 28, 29. Thirty-three classes. Whitby 
first in open mixed-voice class. Sleights and Great Aytm 
were also winners. (Dr. Sinclair and Mr. Arthur Wilson) 

TUNBRIDGE WELLS.—April 28, 29. Eight junior choir~ 
Hartfield first. Fourteen adult choirs—Wadhurst, Robert 
bridge, Penbury, Chailey, and Rotherfield were first-prix 
winners. (Dr. H. P. Allen.) 

GALLOWAY (NEWTON STEWART).—May 2. This is, 
new Scottish centre promoted by the Countess of Galloway, 
For a first occasion it was very successful. Included junio 
and adult choirs. No solos. Nineteen schools contribute 
choirs. Kells, Minnigaff, Stranraer Academy, Dougls 
High Schools and Kirkcowan were winners. Twenty-s: 
entries for adult choral classes. 
Kirkcowan, Crossmichael, and Kirkcudbright won prizes 
(Mr. J. A. Fuller-Maitland.) 

RETFORD, May 4, 5,6, 9. —Includes vocal and instrumental 
solos and choral classes in numerous classification. A great 
speciality is made of folk- and sword-dancing, an expert, 
Mr. Hercy Denman, exercising much influence. _Ranskill, 
Bawtry Wesleyan, Gringley Choral (exceptionally good 
Ollerton, Mr. Ellis’s Choir, and the Retford Amatey 
Musical Society were amongst the winners in adult classes 
The children’s choirs were much praised. Retford Counel 
Girls and Retford Wesleyan were well to the front 
(Dr. Walford Davies and Mr. Cecil Sharp.) 
WEYMOUTH (Dorset Association).—May 5. 
choirs. 
Charminster were first-prize winners. 
Dr. Vaughan Thomas. ) 

CENTRAL AND East Essex, CHELMSFORD.—May 6-11. 
Nine adult choirs competed in various sections: mixed- 
voice, female-voice, male-voice. Challenge cups wer 
won by Birch, Feering, Coggeshall, Wickham Bishops, 
Excelsior, and Broomfield. Sixteen school choirs. Banner 
were won by Shenfield, Marks Tey, Tolleshunt Major, and 
Trinity Road Boys. (Mr. E. J. Dent and Mr. Ff. 
Cunningham Woods.) 

Soutu Somerset, CHARD.—May 13, 14. Included 
junior and adult solos (vocal and instrumental), Mors 
dancing, and choirs. Twenty-five classes. Yeovil Male 
Voice Choir, Yeovil Choral Society, East Coker Village 
Choir, and Ilminster Girls’ Grammar School were amongs 
those who were distinguished. | Norton-sub-Hamdon Gis 
were excellent in the Morris dances. (Mr. G. G. Beale and 
the Rev. E. Capel Cure.) 

THe FestivAL oF Empire Grrts’ Cuorr.—This 
unique choir continues to grow steadily in popularity. Over 
two thousand singers have already been enrolled for the 
great concert to be held at the Crystal Palace on July 8 ; but 
inasmuch as this number represents less than half the number 
of schools connected with the organization, a much large 
choir may be expected to appear on the day. The chot 
attracts schools from South Coast and other towns outside 
London: Brighton, Eastbourne, Folkestone, Herne Bay, 
Margate, Cambridge, Tunbridge Wells, and Farnham being 
among those represented by important educationdl 
establishments. The choral competitions organized 
connection with the Festival will this year be judged ¥y 
Dr. W. G. McNaught. Full particulars of the choir may 





Twenty-six 


(Dr. Bairstow ani 


be obtained from the secretary, Mr. Granville Humphreys 





[The Junior and School Choir results are given in the SCHOOL Music REVIEW.] 
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EXTRA SUPPLEMENT. 


This Suppiement is part also of the July issue of THE SCHOOL Music REVIEW, and can be obtained with the 
REVIEW, price 1$d. 


The 


Competition Sestival Record 


No. 72. 


fhe Musical Times. 











| Choirs of Mixed Voices (twenty-four voices or under).— 
. . . | Tests: Anthem, ‘Lord, for Thy tender mercies’ sake’ 
— letter appeared in the Datly Telegraph on | (Farrant) ; carol, . What Child is this?’ (Old English). Two 
+ —The musical Festival of the three counties of Bucks | a Nal “yo ny Congeegptional Chasch, South Hockney 
Barkshire, and Oxfordshire will be held this year at hn oy yes: ) } 
jaconsfield from June 9 to 13. Though I do not doubt Male-Voice Choirs (Intermediate).—Tests : Glees, ‘ How 
: 3 Mrs. | meriily we live’ (Este) ; ‘ Peace to the souls of the heroes’ 
tet ‘both you and the hon, organizing secretary (Mrs. | (Calcott). 1st, Millfields Male-Voice Choir, Clapton (Mr. 


(ommeline, of the Rectory, Beaconsfield) are to be trusted | p 
emphasise the fact much better than I could, I cannot i= ews 2nd, Toynbee Hall Choral Society (Mr. 
f | arr }e 


VALUE OF COMPETITIVE FESTIVALS. 


. This is, iain from writing you a line or two about the real value o 
of Galloway, fie event when it happens in the town where I live. I| Instrumental Trio (No. 3, Beethoven).—1st, Miss 
cluded junio oe pees to even that smattering of the subject which | Margaret Robinson, Messrs. Amesley Voysey and Edward 
s contribute fusmade me rejoice in the success of our local experiments Robinson. 
1y, Dougly fasome other arts and crafts ; but I feel strongly that there ‘ . 

Twenty-sir fae several broad reasons why this Festival should not be eanlieten Anak mae a 7 Se - _ 
on Stewart, fglected even by the non-musical or those, if any, who are | 5") 4 Edward y 4 y» a ° 

won prize fsignorant as I am. | E. Bowles, an ward J. Johnson). 
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rival of this country will probably come through the | 
ucient and very national institution of the counties. 
w may call the humours of England are very largely the 
mours of the counties. 
gorts a power of fighting without quarrelling ; an emulation 
tut can end in laughter. 
nore intellectual arts should not be managed on the same 
mdel ; and the county patriotism encourage music as it does 
‘courage cricket. 


vil be very exciting. 
vhen the musical Festival was held at Newbury, and it was the | Bow, Choral Society (Rev. H. J. Kitcat). 
aly thing that ever reminded me of a popular pilgrimage ; 
# that even if I did not understand the music, I should 
wil understand the Festival.—Yours, &c., 


thickly 
ae of the 
sneral criticism of the educational value of competitions 
wuld survive actual experience of the whole event. 


‘piste flowers ’ (S. Coleridge-Taylor). 
Mrs. Thorburn). 


this?” (Old English). Three entries. 1st, Grove Mission, 


Orchestras (full orchestras).—March, ‘ Pomp and circum- 
stance’ (Elgar). Trinity Men’s Own Orchestra, South 
Hackney (Mr. T. W. Hull). 


The first is that England ought to be and could be a very | 
msicai nation, and it is only by local activities that she can 

eome so; the central citadels are necessarily in the | 
msession of established reputations or of vested interests, | Orchestras (String).—Suite for string orchestras from 
ad these are not always of a national type. In the Middle |‘ Idomeneo’ (Mozart). South Place Orchestra, City 
iges we were regarded as the one great musical nation ; and | (Mr. Walter Gandy). 

ee ee cme te — pacing gs = Choral Societies (Advanced—sixty voices and under).— 
sak of the sculpture of the Greeks; but we did produce | Tests : Part-song, “If I bad but two little bee 4 (Parry) ; 
ttt might be compared with the wood-carving of the | Madrigal, Why weep, alas, my lady-love ?’ (de Pearsall). 
femish and the French. Unfortunately, later we fell into Two a © (challenge prize), Toynbee Hall Choral 
ie habit of sulking about the arts, which is almost | S°*itty, (Mz. Geofirey Garrod); and, St. Mary, Stratford- 

Bow, Choral Society (Rev. H. J. Kitcat). 


rtsmanlike. When we were told that Frenchmen er : 
Sight-Singing (Intermediate, Four-Part).—1st (the Miss 


dance, we left off dancing ; and since we admitted that ; ‘ 
Frenchmen cooked better we have not cooked at all. | Wakefield Memorial Medallion), St. Mary, Stratford-Bow, 


The second importance of such a thing, I think, is that the | Choral Society (Rev. H. J. Kitcat). 

Sight-Singing (Advanced, Four-Part).—Three entries. 
| st, Mr. G. Day Winter’s Choir, Mile End (Mr. G. Day 
| Winter); 2nd, Grove Mission Choral Society (Mr. F. E. 
| Creed) ; 3rd, St. Thomas’s, Stepney, Musical Society (Rev. 
| C. J. Beresford). 

But there is no reason why the| Choirs of Selected Voices (twenty to forty).—Tests: 
| Madrigal, ‘ The silver swan’ (Orlando Gibbons) ; Part-song, 
‘Cupid and Rosalind’ (Stanford). Three entries. Ist 
(challenge prize), Bethnal Green Choral Society (Mr. 
James Cole); 2nd, St. Thomas’s, Stepney, Musical 
Society (Rev. C. J. Beresford); 3rd, St. Mary, Stratford- 


What 


Already it has shown in fifty 


The third reason is that it will happen at Beaconsfield and 
I had a glimpse of it once myself 


Choral Societies (Advanced—over sixty voices).—Tests : 
Anthem, ‘How blest are they’ (Tchaikovsky) ; Part- 
song, ‘On Himalay’ (Bantock). Three entries. 1st 
| (challenge trophy), Mr. Day Winter’s Choir; 2nd, St. 

| Thomas's, Stepney ; 3rd, Albion Hall Choir, Hackney (late 
PEOPLE’S PALACE, MILE END.— May 12-23. Queen’s Road) (Mr. Walter Penn). 


This Festival is effecting a vast amount of good in a| (Choirs of Men and Bo , 

. t ys (advanced).—Tests: Motet, 
pulated neighbourhood. Many of the results|*Rejoice in the Lord’ (Redford); Psalm xiii. 1st, 
highest class. It is difficult to believe that any | St. Simon Zelotes, Bethnal Green. 


Choirs of Men and Boys.—Tests: Anthem, ‘Save us, 

O Lord’ (Martin) ; Psalm cxxvi. Challenge cup, St. Paul’s, 

| Shadwell. 

| Secondary Schools (Girls).—Tests: Part-songs, ‘The 

| Lamb’ (Dunhill) and ‘ The Dance ’ (Elgar). st, Central 

Choirs of Mixed Voices.—Tests : Anthem, ‘ Lord, for Thy | Foundation School, Whitechapel. 

t mercies’ sake’ (Farrant); carol, ‘What Child is! Secondary Schools (Boys).—Tests: Unison song, ‘In 
| praise of Neptune’ (Ireland); two-part song, ‘ Sweet bells 

| of eve’ (Haynes). Ist, Cooper Company’s Schools. Bow. 


G. K. CHESTERTON. 


Vocal Trio (Female, advanced).—Test : ‘ We strew these 
Three entries. Ist, 
Mary’s, Stratford-Bow (Misses Bullock and Holt and 


(Mr. F. E. Creed). 
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Female-Voice Choirs (Intermediate).—Division 1 (large 
choirs). Tests: Two-part songs, ‘A song of trees’ 
(Colin Taylor) and ‘ The shepherd’s sirena’ (Stanford). 
ist, St. Simon’s, Bethnal Green, Girls’ Club. 

Choral Societies (any number of voices).-—Tests: Madrigal, 
*Matona, lovely maiden’ (Orlando di Lassus) ; part-song, 
*O hush thee, my babie’ (Sullivan). 1st, Bethnal Green 
Choral Society. 

Male-voice Quartet.— Test: ‘Land of beauty’ 
(Mendelssohn). Ist, Toynbee Hall. 

Sight-Singing (elementary, two-part).—ist, Coborn 
School. 

Vocal Quartet (s.A.T.B.)—Test : ‘ The keel row’ (arranged 
by Dunhill). 1st, St. James's, Ratcliff. 

Dr. Walford Davies, Prof. Percy Buck, and Mr. Thomas F. 
Dunhill adjudicated. 






































MIDLAND COMPETITION FESTIVAL, 
BIRMINGHAM.—May 19-23 
(Held over from June number.) 
CLASS 77.—MIXED-VOICE PRIZE CHOIRs.* 
‘Sing ye to the Lord’ (Bach). (Two selections.) 


No. 1.—CoveNTrRY Co-OPERATIVE FESTIVAL CHOIR. 
(Mr. John Potter. ) 


(A) 10, 10, 10, 10, 18, 36 = 94 
i »§ &> & IQ 106 17, 32 = © 
Tied with Barrow (3rd prize) 180 
(A).—Fine vitality. Almost effervescent in its warmth. 
Perhaps sopranos a trifle keen? Splendid rhythmic life, 
and attack first-rate. Last movement very jubilant. <A 


little hurried ; but a really thrilling interpretation. Kept 
pitch. Some gorgeous moments. Tone often rich, but not 
a special feature. Fine technique. 

(B).—A quaver beat. Query good. Too slow. Not 
much as a rhythmic appeal. Beautifully sung as tone and 
feeling. Devotional. Prayerful. 

No. 2.—BRITON FERRY CHORAL SOCIETY. 
(Mr. Evan Morris.) 

(A).—Nearly all from memory. A good stride in the 
rhythm. Not very fast. Tone fair. Trebles had some 
‘acid’ in their tone. The second choir a better general 
blend. Execution fluent. Basses somewhat hollow 
resonance. Smart pace. Joo neat; but technique 
excellent. Ample vitality. Fine enthusiasm. To them 
it was evidently something to sing and love. Fine glow. 
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No. 4.—WALSALL MADRIGAL SOCIETY. 
(Mr. Frank Mullings.) 


(A).—Attack too intense. A sort of declamatory style, 
Pinching the tone. So many accents. Excellent as attack 
Sometimes too vehement. Vivace: The tone better. Hag 
some brilliant qualities ; not enough wave in the rhythm, 
All blows! Some big curves possible here. As vitality 
splendid. : 


(B).—The pace better. The chorale part always loud 
The comments of the first choir always soft—hushed, 
‘ Like sheep’: why so much accent in this beautiful bit? 
Later, too many effects. Lost pitch a little. 


CED sc - & & 9 10, 17, 3 
(B) ... ~~ OB ® ® DB 1, 3 


3 = Bi 
P= @ 


(Certificate) 178 





No. 5.—Mr. T. ApPLeEBY MATTHEWS’s BIRMINGHAY 
Cuorr. (Mr. T. Appleby Matthews.) 


(A).—Good pace. On the side of piquancy and neatnes, 
The vowels not allowed enough chance. All crispnes 
Tone musical, if not imposingly resonant. Vivace: Almos 
dainty. Resilient. But was this the right style ? Something 
bigger and grander—more imposing—called for. Hurried i 
places. 


(A). 1o, 8, 9, 9, 16, 32 = 84 (Certificate), 


No. 6.—THE BIRMINGHAM SELECT CHOIR AND 
MADRIGAL Society. (Mr. R. W. North.) 
(A).—-Tone good, but with no special sonority. Th 
execution not fluent, gave one the impression that ther 
were ‘passengers.’ Intonation not always true. Vivace 
Good pace, but not ideal unity. A little exhausted. Treble 
very good. Basses ditto. A brilliant end. 
(B).—Andante sostenuto. Four in bar; I think this is 
best. A fair rhythmic swing. The attack not very good 
Bass a fine tone. Tenor rather hard. Nice feeling. Sone 
intrusive expansions. Chording fair. No special distinctior 
in the interpretation. 
iii 10, 9, 10, G 16, 3% = 
(B) eee eee 10, 8, 9 Yo 15 jo = 


(Certificate) 169 

























(B).—Again slow, but not so slow as No. 1. _ Beautifully 
expressed. Much tenderness. An appeal because infused 


with sincerity. From the point of view very well 
interpreted. 

i - DB 1G & 1 16, 395 = OO 
a -~- &FHEMMMw, Bs @ 


(Certificate) 178 


No. 3.—-BLACKPOOL GLEE AND MADRIGAL SOCIETY. 
(Mr. Herbert Whittaker.) 


(A).—Quicker than either No. 1 or No. 2. Nearer the 
pace. Second choir—sopranos weak in the balance. The 
tread of the rhythm was majestic. Fine, rich bass tone, 
especially at the Vivace. This movement was finely handled. 
Exhilarating. Controlled fervency. The musical ‘bite’ of 
the attack was a feature. 

(B).—Beautifully blended. The dialogue between the 
two choirs well characterized. Although somewhat slow it 
was a rhythmic appeal. Deeply devotional. Very fine 


performance. 
ie 10, 10, 10, 10, 19, 36 95 
i eh Hh wm BH em FP 95 


(1st prize) 190 


* Scale of Marks. Accuracy 10, Rhythm 10, Diction 10, Intonation 10, 
Tone 20, Interpretation and General Effect 40=100. 














No. 7.—Mr. Atpous’s LANCASTER CHOIR. 
(Mr. J. W. Aldous.) 


(A).—Did not seize the rhythm immediately. Not in the 
stride for some time. A broad style, but with no speci 
vitality. Some fine moments, because the tone had blendfi 
quality. Basses—‘ oo’ quality. Vivace: Not treated 
feverishly. Some charm of colour imparted, but it deserve 
more impelling rhythm. Sopranos excellent. Not a speci! 
appeal. 

(B).—Slow, but with some glow and infinite tendernes 
The wave of the expansion without a splash. Well-judge! 


effect. A fine interpretation. Full of feeling. 
(A) R 9, 9, 10, 10, 16, 33 = 8 
i -» 10, 10, 10, 10, 18, 36 = & 


No. 8.—BARROW-IN-FURNESS MADRIGAL SOCIETY. 
(Mrs. T. M. Bourne.) 


(A).—Pretty quality of tone. Soprano vocalisation 4 
point. Wellblended. Proportion of tone at various fort 
well measured. Vivace: One beat in the bar. Did mt 
come off very well. Some unsteadiness; improved. Som 
labour in the rhythm. Choir seemed to find it hard® 
measure divisions. Not happy. 
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(B).—Beauty of sos¢enuto and chording a speciality. Slow, 
ght in bar. Some differentiation of the choirs was a 
Tenor tone very good. the 


feature. An appeal in 
expression. 
(A) %o & Mm % 17, 33 = 
(B) 6, 10, 10, 10, 17, 35 = 


Tied with Coventry (3rd prize) I 
No. 9.—EssENDINE CHoIR, PADDINGTON. 
(Mr. William Kendall.) 

(A).—A sober, deliberate pace. Hadnoglow. Dragged. 
.one fair—no special sonority. The runs not comfortably 
wealised. Attack got ragged in places. Lacked unity. 
Viowe: Light—-part-song style. Too much restrained. 
Pianos introduced. Laboured. Bass nice tone. 

(A) 8, 8 9, 9 14, 78 

As noted in our last issue, the great motet was sung by the 
combined choirs with magnificent effect. 

W. G. McNauGur. 


= 


The ‘Mary Wakefield’ challenge shield (which was 
presented to the Festival by the prize-winners at the 1913 
Festival) was won for the third time by the Mixed (girls 
ad boys) Choir from Grove Lane School, Handsworth 
(conductor, Mr. J. A. Toy). 

In the class for Adult Mixed-Voice Choirs from Midland 
Counties the test was any section from the cantata, 
‘Hiawatha’s Wedding-feast ’ (Coleridge-Taylor). Five choirs 
entered, and the first-prize was awarded to Mr. A. J. 
Cotton’s Choir, Moseley. The Willenhall Choir (Mr. E. 
Dunton) was placed second. The whole five choirs 
combined to give the work complete, with Mr. Frank 
Titterton as soloist and the Birmingham and Midland 
Institute School of Music orchestra. It says much for the 
ability of all concerned that without a combined rehearsal 
Mr. J. A. Rodgers secured an admirable performance. 


Acocks GREEN Boys’ Scuoor (Mr. S. A. SMITH). 
Test: Two selections from ‘ The singing leaves,’ Rathbone. 


Boys.—(A) Fresh, natural tone. Smooth. Delicate séano. 
Vitality of the rhythm a feature. All well unified. Solo 
by several boys—excellent. Beautiful voices—training 
evident. ‘Then came the turn’ beautifully sung—staccato 
perhaps too short. Intonation nearly always perfect. The 
expansions at the climax finely managed. Dramatic instinct 
here! (B) The evidence of taste was constant. Zev/o fast. 
Climaxes afterwards splendid. Altogether excellent from 
every point of view. 


95 marks out of 100 (first prize). 


EAST LINCOLNSHIRE, SPILSBY.—April 27, 28. 


The following report corrects and adds to that given in 
our June issue : Novice choirs: 1st, Hogsthorpe. Villages : 
ist} Gunby, Welton, Candlesby (combined). Choral 
Societies: Tests: ‘My love dwelt in a northern land’ 
(Elgar) ; ‘ My delight’ (Parry); Act 2 ‘ Orpheus’ (Gluck) ; 
ad sight-reading. st, Alford; 2nd, Burgh. Female- 
Voice Choirs: 1st, Gunby and Welton, and in another 
“ction Spilsby, which was also victorious in the male-voice 
choir class. The combined performance of Act 2 of 
Glack’s ‘Orpheus,’ with soloists and orchestra, was the 
Strong feature of the evening concert. 


COUNTY WEXFORD FEIS. 
On May 30 and June 1 the annual County Wexford Feis 
was held at New Koss, and the attendances on each day 
tumbered from 15,000 to 20,000 persons. On the first 
y the proceedings consisted of games, oratory, band 
competitions, war pipes, dancing, &c., the Feis being 








formally opened by Lord Ashbourne, who wore the 
taditional Irish kilt. The second day was given up to 


literary and musical competitions. One of the keenest 
contests was for the silver shield for mixed choirs. Three 
choirs entered, namely, Wexford, Enniscorthy, and New 
Ross, and the result was in favour of the first-named by a 
few points. The unison choirs and female trios were also of 
a high standard, but the same cannot be said of the solos. 
There were also competitions for pianoforte solos, violin and 
pianoforte, and traditional fiddle. The musical adjudicators 
were Mr. Robert O’Dwyer, Mr. Louis O’Brien, and Mr. P. 
Delaney. <A grand concert by the prize-winners concluded 
the performances. 


KENT FESTIVAL, DOVER--—May 20-23. 


This Festival continues to make progress. The entries 
numbered 360, compared with 212 when the Competition 
was inaugurated a decade ago. The strenuous work of the 
hon. secretary, Mr. Walter Day, of Maidstone, has been 
the chief factor in this success. In recognition of his 
services the Committee have presented him with a rose- 
bowl. 


The Maidstone Choral Union was first and Mr. Leslie 
Mackay’s Choir was second in the female-voice, the male- 
voice, and the choral societies classes. The Wateringbury 
Choral Society was first in the village choral section. 
Paddock Wood was first in the village orchestras class. 
In the church and chapel choir class, in which the tests 
were ‘I will arise’ (Creyghton) and ‘ The eyes of the Lord’ 
(John E. West), Grace Hill Wesleyan was first. The solo- 
singing winners were Miss D. E. V. Tobin (soprano), Miss 
K. Bishop (mezzo-soprano), Miss Pender (contralto), Mr. 
Rees Dier (tenor), Mr. Neville S. Fletcher (baritone), and 
Mr. L. A. Brett (bass). There were classes for violin, 
violoncello, pianoforte duet, accompaniment, vocal quartet, 
string quartets and trios, and school-choir singing. The 
adjudicators were Mr. F. Cunningham Woods, Mr. Dan 
Price, Mrs. Helen Trust, Mr. George Langley, and Mr. 
Charlton Palmer. The school results are given in the 
ScHOOL Music REVIEW. 


HEREFORD. —(Whit-Monday). 

This Festival was again held with considerable success. 
It speaks very well for the zeal with which music is 
cultivated in the district catered for that large numbers of 
amateurs were willing to devote their holiday to the 
exhibition and comparison of the result of their studies. 
Amongst the successful choirs were Hereford Baptist 
Ladies and Weston-under-Penyard. But the most striking 
choral event was the fine performance of the splendid chorus, 
‘Glory to God in the Highest,’ from Bach’s ‘ Christmas 
Oratorio,’ by the Hereford Harmonic Society, under the able 
conductorship of Mr. Hubert Hampton. Dr. McNaught 
adjudicated. 


TREORCHY (near CARDIFF). 

This Eistoddfod attracted good entries and large audiences 
on Whit-Tuesday and Wednesday, June 2, 3. There was 
some first-rate choral-singing. Dr. Coward and Dr. 
McNaught adjudicated. 


BRISTOL EXHIBITION.—June 3. 

Some of the competitions announced in connection with 
this venture took place on the above date, but, as owing to 
financial difficulties the Exhibition had to be temporarily 
closed and its affairs placed in the hands ofa Receiver, there 
is some doubt as to whether the remaining competitions 
announced will be held. 


On June 2 there were solo-singing competitions in which 
Mr. T. Brenig Jones, of Stepaside, and Miss Florence 
Hanlin, of Bridgwater, were first-prize winners. Three 
ladies’ choirs competed, and the first place was won by the 
Mansfield Choir (Mr. W. F. Marshman) from Northampton. 


In the chief choral class there were only two entries. The 
tests were (a) Wesley’s ‘In exitu Israel’ and (6) Max Bruch’s 
‘Morning song of praise.’ The first place was awarded to 
the Bristol Cecilian Choral Society (Mr. Charles Read), 
which gained 167 marks. __ Llanelly Royal Choir (Mr. John 








Thomas) was given 164 marks. Only one prize of £150 
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had been offered. After conferring with the conductors, and 
before the result was made known to anyone, the adjudicators, 
who were Sir Frederic Cowen and Dr. McNaught, settled 
to award £100 to the first choir and £50 to the second. 
This award was received with vociferous dissatisfaction by 
the Llanelly choir. We have no desire to dwell further 
upon a disagreeable episode. 


LYTHAM (LANCASHIRE).—June 10-13. 


This happily-managed Festival continues to flourish, 
although its existence is year by year threatened by the 
inadequacy of the accommodation afforded by the town. 
The Pier Hall, in which perforce the Festival is held, is 
exposed to all vicissitudes of weather, and its limited ante- 
rooms allow of no comfortable organization of the numbers of 
competitors who attend, yet the event attracts excellent 
entries from near and far: a result of the genial management 
already noted. _It is found necessary to apportion four days 
for the work. 

The twenty-seven classes into which the competition is 
divided include violin, pianoforte, mixed-voice choirs of 
several grades, male-voice and female-voice choirs, school 
choirs, and solo-singing in many sections. The tests generally 
were of the highest class. The chief results were as follows : 


SoLo-SINGING. 


Soprano.—Miss Clarice Hulme, Altrincham. 

Contralto.—Miss A. Pollard, Burnley. 

Tenor.—Mr. H. Clegg, Accrington. 

Bass or Baritone. —Mr. R. Hill, Stretford. 

Junior Girls.—Miss B. Street, Blackpool. 

Junior Boys.—W. Mitchell, Elland. 

Violin.—Miss D. Eglin, Blackpool. 

Pianoforte.—Miss Gladys L. Dawson, Liverpool; Miss 
M. Brown, Stretford. 


FEMALE-VOIce CHOIRS (six entries). 


Tests : ‘Dream, baby’ (Percy Fletcher). 
* The death of Trenar’ (Brahms). 


Ist. Blackpool Glee and Madrigal (Mr. H. Whittaker). 
2nd. Blackpool Orpheus (Mr. Clifford Higgin). 
MALE-Voice CHorIRs (nine entries). 
SMALL CuorrRs. 
Springtime ’ (Beethoven). 
The boy’ (A. H. Brewer). 
1st. | Goodshaw Glee Union (Mr. Burnet Peel). 
and. Hebden Bridge (Mr. H. Greenwood). 


Tests: ‘ 
‘ 


LarGeE Cuorrs (three entries). 


The tests in this class were unusually severe, being 
‘Lucifer in starlight’ (Bantock) and Brahms’s Alto 
Rhapsody, each choir having to bring a soloist, who was 
also judged separately. Todmorden (Mr. Harold Lees) 
sang splendidly, and once again showed that they are one of 
the finest first-grade choirs in the country. They and their 
soloist were awarded first place. 


MIXED-Voice CuHorrs (five entries). 


This class excited much attention alike because of the 
character of the tests and the high grade of the choirs that 
entered. The tests were ‘ When love and beauty’ (Sullivan), 
* How blest are they’ (Tchaikovsky), ‘Go, song of mine’ 
(Elgar). We regret we have not space for criticism of the 
performance ; it must suffice to say that Mr. H. Whittaker’s 
Blackpool Society were placed first with 288 marks out of 300. 
Their performance of ‘ Go, song of mine ’"—at once one of the 
most difficult and beautiful of Elgar’s choral songs—was an 
exceptionally fine one. Sale (Mr. A. Higson) came second 
with 281 marks. 


The adjudicators were Dr. W. G. McNaught, Mr. C. H. 
Fogg, and Mr. Percy Fletcher. 


School choir results are given in the ScHooL Music 


BERKS, BUCKS, AND OXON.—June 9-13. 

This Festival was held at Beaconsfield. The promotes 
risked a good deal in deciding to hold it in a marquee, by 
fortunately the weather was not unfavourable. The singing, 
especially that of the schools, was very highly praised by 
the adjudicators. The concerts by combined choirs were , 
feature. 

The chief results were : 

Solo-Singing.—Soprano, Miss L. Peake (Oxford) 
Contralto, Miss S. Peake (Oxford); Tenor, M; 
W. Holden (Beaconsfield); Bass, Mr. H. Lewis (Oxford, 

Female Choirs (Class 44).—1st, Saunderton and District, 

Choral Societies (Class 1).—1st, St. Mary’s, Beaconsfielin 

Female Choirs.—Little Hall Barn Singing Class. 

Organ Solo.—1st, Mr. C. Teal (Oxford). 

Male-Voice Choirs. —1st, Wooburn. 

Female Choirs (Class 4a).—1st, Oxford Ladies’ Choir. 

Choral Societies (Class 1a).—Rev. B. C. S. Everett's Choir; 
(Class 16).—1st, Brightwell Musical Society ; (Class 1¢),- 
Ist, Brightwell. 

Full Orchestra.—1st, Beaconsfield Orchestral Society 
(Miss F. Marshall). 

String Orchestra.—1st, Wycombe Abbey School Orchestn 
(Miss L. Gibson); 2nd, Beaconsfield Orchestral Society. 

Violin and Pianoforte: Miss B. Ireland and Miss K. Brow. 

Boys’ Solo.—1st, Master R. Tucker, High Wycombe. 

Choirs of Men and Boys (c).—1st, Saunderton Chur 
Choir. 

Chorus of Female-Voices (Girls’ Clubs).—1st (divided), 
Girls’ Fellowship Club, Oxford, and Windsor Y.W.C.A. 

Choirs of Men and Boys (a).—1st, Beaconsfield Churd 

hoir. 

Choirs of Female Voices (Teachers).—1st, Langley-Marish 
Central School Teachers. 

Choirs of Men and Boys.—tst, St. John’s, Aylesbury; 
2nd, St. Giles’ Parish Church, Reading. 

The adjudicators were Dr. Walford Davies, Dr. Herbert 
Brewer, Mr. S. Nicholson, and Mr. W. Ackroyd. 


Feis Ceoit, DuBLIn (May 4 to 9).—Our report in Jum 
omitted to state that the £5 prize for small orchestras wit 
pianoforte went to the Cecilian Orchestra, Dublin (Mz 
Desmond Fitzgerald). The entries for the competition 
numbered 585. The largest number for any one competition 
was fifty-seven, for the junior pianoforte. 


DATES OF COMPETITIONS AND NAMES OF 
SECRETARIES. 


1914. 
FesTIVAL OF Empire Girts’ CHorr.—July 8 M: 
Granville Humphreys, 85, Elms Road, Clapham, S.¥. 


WINCHMORE HILL.—July 11. Mr. Norman Chant, % 
Palace Road, Crouch End, N. 

BLACKPOOL.—October 12 to 17. Mr. Lionel H. France, 
Musical Festival Offices, Blackpool. 

THREE Towns (PLYMOUTH).—October. Mr. J. Ht 
Lucas, 62, Hill Park Crescent, Plymouth. 

KEIGHLEY (‘SUMMERSCALES’).—October 24 and }i 
Mr. Allan Bradley, 96, Cavendish Street, Keighley. 

NoTTINGHAM.—October 31. Mr. F. Purdy, 1, Claremot! 

Terrace, Francis Street, Nottingham. 

CrysTAL PALACE MusiIcaL COMPETITION FESTIVAL- 
November 7. Mr. Granville Humphreys, Crys# 
Palace, S.E. 

HasTINGs.—November 23, 24, 25. Mr. John Locke), 
47, Havelock Road. 

Other competitions are reported in the ScHoot Musit 
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this country. Why he should be taken at the age 
HARRY EVANS: of forty-one, just as he was coming into his rightful 
inheritance, is among the perplexing mysteries of things. 
What wili Wales do to show her recognition of his 
outstanding genius and her pride in its achievements? 
Perhaps we shall hear at the National Eisteddfod at Bangor 
in September. It will be meet that at this great gathering, 
where the artistic aspirations of the Welsh race are fostered 
Wales lost one of the ablest and strongest of her musical | and concentrated, the artist, Harry Evans, should be duly 
prsonalities when Harry Evans died on July 23. I knew! honoured. Then there are a brave, stricken woman and 


BORN AT DOWLAIS, GLAMORGANSHIRE, 
SouTH WALES, MAy 1, 1873. 
DIED AT LIVERPOOL, JULY 23, I914, 
AGED 41. 











him well and was greatly attached to him, and I have every | her two young sons to think of. 

wason for the belief that he was attached to me. We were W. G. McNauGut. 
tindred spirits in so much of our life-work. He had a fine 
musical temperament: there was in it that intensity of 
motion so characteristic of his race. But unlike so many of 
iscompatriots, he was able to control this inward ferment 
ya strong intellect. Ife made it his servant ; he never 
lowed it to become his master. Ilis musical sympathies 


Mr. Evans fulfilled his last public engagement on May §, 
when he conducted the combined choirs at the Morecambe 
Festival in the Gloria section of Bach’s B minor Mass. 
H[e was ill, but he resolutely braced himself up for this 
last task of his professional life—a fitting end to a choral 
conductor’s career! He soon afterwards became weaker, 
lach—for whom, like many of us, he had a special and eventually a dangerous operation was decided upon, 
wneration—to Brahms, and the later developments when it was discovered that there was a tumour on the brain 
of | that could not be removed, and his recovery was pronounced 
to be hopeless. It has been stated that his illness had been 


vere broad, embracing all the best things in music from 


{ choral idiom exemplified in the chief works 
Ear and Bantock. He was a born conductor, as the , 
hase goes. His genius in this direction had perforce | brought on by overwork, but the doctors consider that this 


o spend itself on great choral works, but I have no doubt excess had nothing to do with the cause of his death. 

fom what he accomplished with a comparatively: limited 

aperience of an orchestra he would have been equally | APPRECIATIONS. 

listinguished in that field if he had been afforded the chance} ‘rom a letter written to Dr. McNaught : 

{developing what was in him. Other conductors may have | . Evans’s death is grievous. It is a great and 


cured finer technique, but on the whole Evans was the most | irreparable loss both to English and Welsh musical 
IIe | Festivals. Liverpool loses a sure-handed, indetatigable 
choral conductor, who brought inspiration to his fellows. 
| But the aspect that forces itself most upon me is the loss of 
ihe attention of performers and compelled obedience. | an jnvaluable judge at our Competition Festivals. When 
Conducting was sheer joy to him. I have seen his | penetration such as his conspires with kindliness such as he 
great eloquent eyes beam with anticipation when he left | loved to bestow, a good judge was likely. When these are 
combined, as they were in his case, with strength and 
| facility of expression, an excellent judge stands complete, 
; and this he was. He told me at Morecambe this year that 
we was unique. I often sat with him and admired, | he was asked to go to more Festivals than ever before. One 
f I did not envy, his electric alertness, his power of | loves to think of the hundreds of obscure village choralists 
tizing all the points of a performance, and duly relating | who will remember him with love and gratitude. He could 
heir importance in the whole scheme of judgment. | tell them their faults when they won, and give them 
Ihave known less experienced and less vigilant listeners Cncounngemen and a working policy when they lost. You 
d ; | will miss him terribly, you who knew and loved him so well. 
wy that Harry Evans was too casual and too much of an | { jew him less, but I would not willingly believe that I loved 
impressionist, simply because they could not follow the|him less than his nearest friend. He went about from 
perations of his quick mind. In adjudicating he was | Festival to Festival doing good. And how delightful he 
No onc had a | was to work with. Perhaps we may hope that his memory 
| will provoke other men to good works, for the Competition 
movement can ill spare so gifted and amiable a leader. — 
tever regarded these faults as being all important. | Hf. WALFoRD DAVIES. 
The message of the music, the rhythmic treatment of the _ 


masterful choral interpreter I have ever come across. 
assessed that peculiar, fascinating magnetism that focussed 


me in the adjudicators’ box and mounted the platform. 
4s an adjudicator at Fisteddfodau and British competitions 





lucid and, before all things, educational. 
tener car than his for discovering technical faults, but he 


plirasing , and all that makes for fine interpretation were the It is hard to believe that the lovable and generous [larry 
actors that counted. Evans was greatly in demand at} Evans has passed away from us so suddenly, and I know 
competition centres all over the British Isles. If I may | that I am only one of many who feel this loss as a personal» 
bereavement. There is but little consolation to be derived 
trom the conviction that his memory will endure, while we, 
his fellow-workers and comrades, are left behind for a little 
‘come, the must powerful individual force in- the time longer. The place of the departed friend must and will 


’y so without in any degree disparaging other eminent 
adjudicators, he was becoming, if he had not already 








Mogress of the competition Festival movement in , remain always vacant. 


























MUSIC 


THE SCHOOL 





He wa, a brilliant conductor, and was respected by all 
who sang or played under his beat. He was one of the 
greatest interpretative musicians that I have ever known, 
:ad he was able to infuse his forces with the spirit of the 
music, and the fire of his own enthusiasm. Under his 
direction I have heard choral singing attain to heights of 


expression beyond description. I have never yet met a man 


who so easily earned and so richly deserved the altection 
ancl esteem of all the members of his choir. 

As an adjudicator at the Musical Competition Festival 
he achieved signal success and the almost impossible task of 
atisfying audience and competitors alike. His judgment 


was sure and reliable, his criticisms convincing, and he had | 


the happy i rift of kindly speech that cheered the heart of the 
loser and made the decisiun appear inevitable. 
I hall always cherish his memory, and feel a pride in the 
iowledge that for many years we held ideas in common, 
shared mutual hopes with never a dissentient note to 
cause a jar in the harmony of our friendship. 


GRANVILLE BANTOCK. 


It was as a choral conductor, and especially 
2 ‘the conductor of the Liverpool Welsh Choral Union, that 
he really set the seal upon his fame, and the writer of this 
memoir has no hesitation in describing him as the greatest of 
ill the choral conductors of his time in England. 


Harry Evans had undeniable genius. It is now many 


ears since I first made his acquaintance at a Carditl 
Festival, what time Evans was little more than a boy ; he 


was born at Dowlais in 1873. We sat together through a 


long evening in the smok ing room of an hotel, the while 
a lengthy selection from ‘ Lohengrin’ was occupying the 
attention of the Festival audience next door. During that 
evening Evans related his life’s story in the delightfully 


nodest manner that was as characteristic of him as of all the 


tuly yreat ; and though a mere youth of little experience of 
nusic, if even then of immense experience of life of a kind, 

ketched for me a living picture of the future of music in 
Wale Later we corresponded upon the subject, and one 
tine day when I can find the time I will unearth that 


rrespondence for the benefit of others. 

Ile was what we call a ‘ born’ conductor, or, as 
e Germans would say, ‘a conductor by the grace of God.’ 
tle had a most winning personality, full at once of great 
mental strength and of a rare genial sympathy. Ee was full 
of ideas, which he clung to with the utmost tenacity, but he 
Was always open-minded, nevertheless. As a companion I 
ave only too rarely met his equal, for he was full of the 
milk of human kindness ; his chiefly self-acquired knowledge 


} 


was of the widest, and he could and would talk with a 
perennial freshness. Ile was a man of the rarest qualities, 
not one of which had been hardened by the rough and 
tumble of a life well spent, however strenuous it may have 
been. He was of the small tribe that mal of all men 
friends and never an enemy. His loss is so great to choral 
music that its magnitude will only be fully realised as time 
passes. —(krom the Daily Telegraph, by Mr. Kobin Tl. 
egge-) 


Mr. Harry Evans was one of the chief figures of the 
British choral ‘renaissance.’ Short as his career was, he 
influenced a much higher standard in choral technique in 
both the creative and the interpretative aspects, and a 
movement which he fostered in its infancy has come toa 
rapid and healthy maturity. The Liverpool Welsh Choral 
Union was his instrument, and he showed how a massive 
hody of voices could build up an imposing volume of tone 
ind yet be responsive to the most subtle of shades and 
phrases. With his name one is bound to associate 
that of Prof. Granville Bantock, principal of the Midland 
Institute of Music, Birmingham. Bantock has ministered 
to this choral advance by the provision of works of greater 
and greater complexity, and for some time there was a 
wholesome contest as to whether supremacy would lie with 
the composer or the interpreter, a duel which possibly 
reached its climax with even honours with the symphonic 
* Atalanta in Calydon.’ From this abstruse work there wa 
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one of the few who had surmounted the composer’s tas 


that Bantock dedicated, and charged with the first producti, : 


KS 


in the spring of this year, his latest work, * Vanity 


Vanities.’ Evans, moreover, exerted his influence not 


On 


as a choral trainer, but as an adjudicator at nearly al] ; 


competitive Festivals, where he was the insepar 
companion of Dr. McNaught. 


| works as an unhealthy symptom, and criticised an out 


a 


But amidst all these activities his hopes were centred 
| the music of his native Wales. Candid at all times, | 
s, | pointed to the absorption of the country’s Interests in chor 
look 
too narrow to know anything of Beethoven or Wagner 
He went further still. Not only 7 he bemoan the Cymp 
| lack of interest in orchestral music, but he criticised also i 
lack of creative gifts, inasmuch as in neither the vocal ny 
the instrumental sphere had it produced a first-class natjy 


composer. One remedy for this he had proposed 


formation of a national college of music for ihe training an 
| the conferment of degrees on Musical Welshmen. But fy 
| his illness this project might soon have materialised.—7% 


} 
| Manchester Guardian. 
} 


The news of the death of Mr. Harry Evans wil 


1) 


received with genuine sorrow by the many thousands 


one of the most trusted and popular adjudicators that 


| musical competition movement called into being. A s 


| 


smaller fixtures. —The sorkshirve Te 


Avenue, Liverpool), which was conducted by the | 
took place at the Smithdown Road Cemetery, where sev 
thousands of people awaited the funeral procession. In 


chapel there were short addresses and prayers by 
reverend gentlemen named above, and the hymns, ‘ Le 


numerous, and one of the most beautiful was that sent by 


there were Prof. Granville Bantock, Dr. McNaught, 


Roderick Williams (Carditf), Mr. Wilfrid Jones (Wrexha 


Mr. W. T. Watkins (Dowlais), Mr. W. J. Evans (Aberda 
(Stoke-on-Trent). Officers of the Welsh Choral Um 


including Mr. Llew. Wynne (secretary and Mr. J. D. Jo 
(treasurer) were also present. 


in the A/ustal Zimes for this month (\ugust, 1914). 





an inevitable recoil, and it was to Mr. Evans and his choi 








\ 


| choral singers, and other classes of competitors, young an 

old, who have enjoyed the benefit of his judicial advices 

musical competitions in various parts of the country. Nex 
» Dr. McNaught, he was perhaps the best known, certain 


th 


une 


musician himself, he had the happy knack of inspiring other 
| with a desire to cultivate what is best in the art; for, w 


unsparing in his criticisms, he was ever ready to ma 
allowances for temperament and for limitations of knowledg 
and capacity, and to give counsel calculated to encourg 
and help the student who relied on his judgment. Ti 


painstaking, combined with a genial manner, ready wit, a 
t remarkable flow of language, made him a yeneral favou 
it choral contests, and his services were in great demand 
all the principal competitive festivals, as well as the numer 


! 


The funeral took place on July 27 at Liverpool. A sh 
service was held in the residence of the family (26, Prince 


\¢ 


David Adams and the Rev. Penry Evans, and the intermer 
ef 


th 


a 


kindly Light’ (tune, ‘Sandon’)and, in Welsh, ‘ Trewen’(‘M 
wn fod fy Mhrynwr yn fyw’) by D. Emlyn Evans, anc 
‘Crugybar’ (*O Fryniau Caersalem ceir gweled’). The 
chapel was crowded to its utmost capacity, and thousand 
waited outside. At the graveside the Rev. Dr. Ower 
Evans delivered a prayer in Welsh. Floral tributes were 
the 
members of the Liverpool Welsh Choral Union, many 
whom attended. Amongst the musicians and frie nds preset 


Dan Price, Mr. Cyril Jenkins, Mr. J. S. Curwen, Mr 


Mr. Herbert Whittaker (Blackpool), Mr. W. S. Nesbit 
(Manchester), Mr. T. Hopkin Evans, Mus. Bac. ( Neath) 
Mr. Tom Evans (secretary of the Cardiff Musical Sociely 


Mr. Edwin [. Evans (London), and Mr. John Cop 


ne: 


! 


\ short account of Mr. Tlarry Evans's career 1 
on page 514 of the Asusical Times. \ longer accott 
was given in the August, 1907, number. ‘The portrait Us 
was presented on that occasion is repeated (on a loose pa 
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THE 
COKRKESPONDENCE. 
To the Editor of THE COMPETITION FESTIVAL KECORD. 


SCHOOL MUSIC 


Ee 


Deak Sik, — With reference to the following quoted from 
he Daily Telegraph in the CoMPETITION FrstIVvAl 
RecorD for June, it might interest some of your readers to 
know what Wagner has to say upon the translation of his 
own ‘ Tannhauser,’ which I quote from one of his letters to 
fru V. Wesendonck (No. 91, p. 174, of ‘ Letters from 
Richard Wagner to Mathilde Wesendonck,’ translated by 
Ashton Ellis). 

The representative of the Dac/y 7clegraph says, * Debussy, 
should Richard Strauss, neither should that greater Richard 
whose name was Wagner and the imposition of 
sew language is not excusable, whether in opera or in song, 
unless it has the direct sanction of the composer himself, 
which is very unlikely if he meant what he wrote in the first 
instance.’ 

Wagner said, ‘ The young man who has made a translation 
fthe ** Tannhauser ” gave it to me to look through. After 
afleeting glance I let it fall, and told myself, Impossible ! 
Therewith a heavy load was shaken off, namely, the 
thought of a French ‘* Tannhauser,” and I breathed anew. 
Yet that was only my person. The other, my demon—my 
genius ?—said to me, ** Thou seest how incapable this 
Frenchman is—or anyone clse for that matter — of 
translating thy poem ; consequenily thou’lt simply poevent 
thy work being given in France at all. But how when thou 
ut dead and thy works at last commence to live? How, 
when one has not to ask thy consent, but produces thy 
‘Tannhauser ’ in just such another translation as lies before 
thee, and has been wreaked already on the noblest German 
poems (* Faust ’ for instance) with just as little understanding ?” 
th, child! such a possible immortality in prospect is a 


hat fasten a father and mother to the welfare of their 
children far beyond their own term of life. I alone can 
contribute to a perfectly good translation of my works. 
Therefore a duty lies in it I cannot forfend. So I seat 
myself with my young poet every morning, go ever verse by 
verse, word after word, syllable by syllable ; seek with him 
often by the hour, for the best turn of speech, the right 
word ; sing it to him, and make him thus clairvoyant to a 
world that hitherto was wholly shut to him. Well, his zeal 
rejoices me, his rising enthusiasm, his frank confession of his 
previous blindness, and—-we shall see! At least I know I 
am providing for the future of my child as well as I am 
able !”” 

Surely from this it is clear that though, much as he 
disliked the idea of his poem being translated into a foreign 
language, he recognised that it was inevitable if the world at 
large were to get to know his work as a whole; and to get 
to know it as a whole the words mzs/ be understood, even if 
that something be lost which assuredly always is lost (in 
poetry) however good the translation may be. 

Talgai, Albury Heath, Yours faithfully, 
Guildford. ARABELLA WRIGIIT. 


THE ASSOCIATION OF MUSICAL COMPETITION 
FESTIVALS. 


ANNUAL CONFERENCE, 


The tenth annual Conference of this Association was held 
at Norfolk Hlouse, St. James’s 
permission of the Duchess of Norfolk, president 
Association). In the absence of Lady Mary Trefusis 
(chairman of the executive committec), who ts travelling 
abroad, Mr. Plunket Greene presided. There was a large 
attendance of representatives of Festivals from all parts of the 
kingdom. 

In the report it was stated that eight more Festivals had 
formally attiliated themselves with the Association, bringing 
the number up to thirty-nine. The movement continued to 
how great vitality. 

After a short discussion, it was recommended that judges 
should be free to adopt any system of marking they pleased. 
A very interesting demonstration of what can be achieved 


of the 





914). 








by systematic training of children was given by pupils of the 
London Academy of Music under Dr. Yorke Trotter. The 





of all composers, should never be sung in English, neither | 


demon of peculiar sort, and lands us in the self-same cares | 


Square, London (by kind | 
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| children cxtemporised and harmonized (by writing on the 


| musical alertness 


foe : 
| Oriana Madrigal Society. 


| 





| the Union des 





blackboard and by playing), and generally showed remarkable 
A half-dozen previously unseen pianoforte 
pieces were di tribute d amongst the same number of children, 
and they were sent away to a room in which there was no 
instrument and told to learn the pieces by looking at the 
copy. They were allowed about fifteen minutes for this study, 

and after delivering up the copies they sat down at the 
pianoforte 9 played the pieces from memory with remarkable 
> icy. A short melodic theme was written on the board 

by Mr. Thomas Dunhill, and each child in turn developed 
it, harmonizing as they proceeded. 

The demonstration was followed by 
great interest and elicited warm applause. 

Mr. C. L. Graves read two short papers, one dealing with 
the ever-green topic, ‘The choice of music,’ and the other 
with the relation of the old-estabiished musical Festival to the 
new competitive Festival ; and later on Mr. Kennedy Scott 
read a paper on ‘Conducting,’ with illustrations by the 
(We have these papers in type, 
but are compelled by the pressure on our space this month 
to hold them over until September. ) 

At the afternoon meeting a most interesting feature was 
the admirably-arranged and carried-out demonstration of 
the Jaques-Dalcroze Khythmic Movements by the pupils of 
the Hlome School, Highgate, under Miss M. Bischoff, who 
is a certificated student of the Dalcroze College (Hellerau). 
The demonstration was accompanied Ly explanatory remarks 
by Mr. Percy B. Ingham, the director of the London School 
of Dalcroze Eurhythmics. 


the audience with 


DIEPPE.—July 5, 6. 


With memories of the Paris competitions of 1912 still fresh 


| in the mind a peculiar interest attached to the international 


concours at Dieppe last month. In both cases the 
surviving impression has beea the extreme cordiality with 
which the English visitors were welcomed by their French 
hosts. The town was ex /éfe. Buildings and streets were 
lavishly decorated, and the deffors abandoned themselves to 
the spirit of gaiety. The Festival was admirably managed 
from a business point of view, and as to that, was far ahead 
of the Paris event. At Dieppe, too, where the rush of 
events and participants was less overwhelming, more 
attention could be spared from acclaiming and disposing of 
the visiting choirs for the appreciatic n of their singing ability. 
For instance, we read in L’imfpartiale de Dieppe the following 
tribute to the choral attainments of the British choirs : 
‘Special mention must be made of the suceess won by 
the English Societies, who brought to our notice an 
appreciably original style. They are most to be admired 
in the music of their own choice—English works 
conspicuous for their musical quality—which they 
deliver with consummate art: ‘The long day closes, 
*O peaceful night,’ ‘ You stole my love’ [or * Yon stote 
my lowe’ as the French compositor preferred it]; these 
are choirs that can be heard with interest and applauded 
with enthusiasm.’ 


The English choirs,—Chesterfield and District Musical 
Union and Newport Co-operative United Choir,—first 
competed amongst themselves in sight-reading and in the 
execution of a prescribed piece and two own-choice pieces. 
In each case Chesterfield were first. Their chosen test 
were Elgar’s ‘ Go, of mine’ and Macfarren’s ‘* You 
stole my love.’ The two choirs met again in the ‘ Conoours 
@honneur’ with the Galin-Paris-Cheve Choir from Paris as 
a third competitor. The Chesterfield choir were met with a 
surprise and a difficulty in that they were not allowed tc sing 
i test previously used in the lower class, and had to substitute 
hastily Mackenzie’s ‘A Franklyn’s dogge.’? The decision 
of the judges placed Newport first, Chesterfield second, and 
the French choir third. In a division for ladies? voice choirs 
the Newport Ladies’ Choir had a walk-over in the absence of 
competitors. In the contest not open to English choirs, 
some splendid singing was given by the chief prize-winners, 
Travailleurs de Roubaix. 


song 


Iligh praise is duc to these two choirs and their conductors, 
Mr. Tom Stephens (Newport), and Mr. J. F. Staton 
(Chesterfield) for their zeal and enterprise in thus upholding 
the reputation of British choral singing 






CLEETILOKPES.—June 18, 19, 20. 

This comparatively new Festival has made rapid strides in 
public favour. The entries were extraordinarily numerous. 
The classes were comprehensive both as regards instrumental 
and vocal music. The results were as follows : 

FEMALE-VOICE CHOIRS (5 entries). 
* The death of Trenar’ (Brahms). 
‘ The Nightingale ’ (Bateson). 
Cleethorpes Pupil Teachers’ Centre. 


Tests : 


MALE-Voice Cuoirs (4 entries). 
Tests: ‘O Mariners’ (Coleridge-Taylor). 
* The Spectres’ dance’ (Schubert). 
Garibaldi Choral Society, Grimsby. 
MIxen-Voice CuHorrs (5 entries). 
Tests: ‘ Flora gave me’ (Wilbye). 
* The Cheshire man’ (Anderton). 
Garibaldi Choral Society, Grimsby. 


Ist. 


Ist. 

In the school choir sections there were eleven enirics. 
Bursar Street Boys, under Mr. T. G. Patterson, gained 93 
(out of 100) marks, and Welhome Girls, Grimsby, under 
Miss P. Market, 92 in one class, and Garibaldi P.M. Sunday 
School, under Mr. P. Wilson, 90 in another class. Prof. 
Granville Bantock adjudicated. 


BOURNVILLE (BIKMINGIIAM).—June 27. 

This was the-second annual competition held under the 
auspices of the Bournville Works employees. It met with 
extraordinary success. There were no fewer than fifteen 
female-voice choirs, eighteen mixed-toice choirs, and the— 
so far as we are aware—unprecedented number of thirty 
male-voice choirs, besides a great nungber of smaller events. 


Mr. J. A. Rodgers adjudicated in place of Mr. Harry Evans, 
whose untimely death we record in another column. The 
choral results were as follows : 


LAbiés’ CHOIRS (15 entries). 
Test: * The bells of Aberdovey’ (arr. by P. E. Fletcher). 


Station Road Girls’ School Choir, Aston (Miss A. L. 


Ist. 
Toye). 
znd. Madame Gell’s Choir, Birmingham (Mr. Appleby 
Mathews). 
Mixepv Cuorrs (18 entries). 
Test: * By Babylon’s wave’ (Gounod). 
tot Willenhall Mixed Choir (Mr. E. Dutton). 


2nd. Dudley Madrigal Society (Mr. Joseph Lewis). 


3rd. The Johnson Peters Choir (Mr. W. J. Peters). 
MALE-Voice Citoirs (30 entries). 
Test: * The martyrs of the arena’ (L. de Rille) 
ist. Mr. Wassell’s Birmingham Male-Voice Choir. 


BRISTOL EXHIBITION, — July 1. 


Notwithstanding financial dilhiculties that threatened to 
steck this enterprise, the chief choral competitions have 
een carried through. On July 1 nine male-voice choirs 
competed, comprising some of the best organizations of the 
kind in the country. The following is a list: Swansea 
and District (Mr. Llewellyn RK. Bowen), Barry (Mr. D. J. 
Thomas), Cleveland (Middlesbrough) Harmonic (Mr. Cavin 
Kay), Plymouth Orpheus (Mr. David Parks), ‘ Eroica’ 
(Bristol) (Mr. Robert Simmons), Cardiff (Mr. Roderick 
Williams), Williamstown (Mr. T Lewis), Ebenezer Mission, 
(Mr. Llewellyn Bevan), London Welsh (Mr. 
(anmor Morgan). The test-pieces were Hegar’s ‘ Phantom 
Hfost’ and * Cyril Jenkins’s ‘The Assyrian came down.’ 
Prof. Granville Bantock was the adjudicator. There was 
a large audience. 

Cleveland gained the fir:. place with 184 marks out of 

0, the London Welsh came next with 180, and Plymouth 
next with 169. 

Prof. Bantock said the singing had been of a very high 
tandard indeed. The choirs were formed of the finest 
material they had in England and Wales. This made the 
adjudication all the harder, and he had to look at small 
things which would otherwise not |e regarded. It was 
unfortunate that the two pieces were so much alike, and 


Swansea 
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upon the use of the copies of music by some choirs, and gij 
that such capable singers should learn to perform without ty 
music copies. He had many times heard ‘The Phanton 
Host,’ but rarely more satisfactorily rendered. 


STOCKSBRIDGE (SHEFFIELD).—July to, 11, 

This event was held in a marquee. Fortunately th 
weather was very fine. The late Mr. Harry Evans wa 
to have adjudicated, Mr. Dan Price taking his plag, 
Dr. W. M. Robertshaw, a musical amateur who has of 
shown special skill in choir-training, was as usual vey 
successful. His female-voice choir, his Congregation 


The cup offered to junio 
We regre! 


Hill's choir won a rose bowl. 
choirs was won by Mr. G. E. Britton’s choir. 
we have not space to record other results. 


RE ‘THE BRITISH BANDSMAN’—MR. W. | 
PARRY-JONES AND DR. W. G. McNAUGHT. 


In 7he British Bandsman dated June 13, p. 546, I mak 

the following statement with reference to Dr. McNaught: 
* I remember him referring to a certain ladies’ choir as 
that one composed of a front row of females of uncertain 
age. That was unkind, wasn't it—front row and all? 

Lerhaps after this the doctor will be extra careful what 

he says.’ 

In Zhe British Bandsman dated June 27, p. 579, I als 
unfortunately, renewed this statement after I had seen Dr 
McNaught’s indignant denial that he was capable of making 
such a rude remark to a choir. 

I recognise that the circulation of this statement in: 

widely-read journal is calculated to damage Dr. McNaught 
reputation as an adjudicator and as a gentleman. 
I now have to admit that there was not the slightes 
foundation for my statement, and I apologise to Dr 
McNaught for having made and repeated it, and I regret 
greatly the inconvenience and trouble to which. he las been 
subjected in order to refute an unjust accusation, 


Shrewsbury. (Signed) W. J. PARRY JONES. 
July 6, 1914. 

| The italics in the quoted paragraph are ours. No doubt 

Mr. Parry Jones will after this take his own advice. } 


MARKY EGERTON MEMORIAL. 


This laudable scheme for perpetuating the memory of th 
late Miss Mary Egerton, who was one of the late secretaries 

the Association of Musical Competition Festivals, is making 
progress. About 4400 has been so far subscribed, but ‘t+ 
hoped that much more will be raised. — It is proposed 

invest the fund, and to aid village choirs and Festivals in every 
part of the country with the proceeds. A large number 

influential ladies and gentlemen have joined the gener 
committee. Lady Alice Wentworth Fitzwilliam is the 
president, and the honorary secretaries are Mrs. Herbert 
Peake, Bawtry Hall, Yorkshire, and Miss Nora Byrs, 
* Copthorne,’ Croxley Green, Herts. 


DATES OF COMPETITIONS AND NAMES OF 
SECRETARIES. 
1914. 


sLACKPOOL.—October 12 to 17. Mr. Lionel IL. Franceys, 
Musical Festival Otfices, Blackpool. 


Turee Towns (PiymMouti).—October. Mr. J. H 
Lucas, 62, Hill Park Crescent, Plymouth. 
Keicguiky (*‘SUMMERSCALES’).—October 24 and jl 


Mr. Allan Bradley, 96, Cavendish Street, Keighley. 


NorrinGHaAM.—October 31. Mr. F. Purdy, 1, Claremont 
Terrace, Francis Street, Nottingham. 
Musical. COMPETITION FrESTIVAL— 


CrYSTAL PALACE ' 
Mr. Granville Ilumphreys, Cryst 


November 7. 
Palace, S.E. 




































Church, and his Choral Union won first-prizes; Mr. F. ¥ | 








ILASTiInGs.—November 23, 24, Mr. John Lockey, 


25. 





gave little opportunity for legato singing. Ile commented 
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‘The Phanton RIsE ! for the day is passing, Your future has deed of glory, 
And you lie dreaming on ; | Deed of honour (God grant it may !), 

The others have buckled their armour But your arm will never be stronger, 
ly 10, 11, And forth to the fight are gone ; Or the need so great as to-day. 
tunately th. A place in the ranks awaits you, | Rise! for the day is passing ; 
ry Evans wa Each man has some part to play ; | The sound that you scarcely hea: 
© his place The past and the future are nothing, Is the enemy marching to battle 
who has oftey In the face of the stern to-day. Arise ! for the fon ia here! 


aS usual ver 


ongregation Rise from your dreams of the future, Stay not to sharpen your weapons, 

s; Mr FW Of gaining some hard-fought field ; Or the hour will strike at last, 

red to junig Of storming some airy fortress, When, from dreams of a coming battle, 
We tegre Of bidding some giant yield ; You may wake,—to find it past ! 


These stirring words are to be set as a choral song (S.A.T.B.) by Sir Edward Elgar, and will be 
published shortly. 
IR. W. | 


AUGHT, THE REVEILLE. 


rat —_ Words by BRET Harte. Set for Male Voices (T.T.B.B.) by EpwarRp ELGAR 
c 
7 re Hark ! | hear the tramp of thousands, ‘But when won the coming battle, _ 
f uncertain And of arméd men the hum ; What of profit springs therefrom ? 
w and all? Lo! a nation’s hosts have gathered What if conquest, subjugation, 
reful what Round the quick alarming drum,— Even greater ills become?’ 
Saying, ‘Come, But the drum 
579, I als Freemen, come! Answered, ‘Come ! = : 
had seen D: § Ere your heritage be wasted,’ said the quick alarming | You must do the sum to prove it,’ said the fateful 
le of making drum. answering drum. 
— ‘Let me of my heart take counsel : ‘What if ‘mid the cannon’s thunder, 
McNaucht’ War is not of life the sum ; Whistling shot and bursting bomb, 
° Who shall stay and reap the harvest When my brothers fall around me, 
om slightes When the autumn days shall come ? Should my heart grow cold and numb?’ 
vise to Dt But the drum But the drum 
ind T regre Echoed, ‘ Come! Answered, ‘Come ! 
he has bee § Death shail reap the braver harvest,’ said the solemn- Better there in death united, than in life a recreant,— 
sounding drum. Come! 
t¥Y JONES. Thus they answered,—hoping, fearing, 
Some in faith, and doubting some, 
No desk Till a trumpet-voice proclaiming, 
ce. ] Said, ‘ My chosen people, come ! 


Then the drum, 
Lo! was dumb, 
For the great neart of the nation, throbbing, answered, ‘ Lord, we come 


mory of th 


neneneilia Statf Notation, The Orpheus, No. 449, price 62. Tonic Sol-fa Series, No. 1693, price 4d. 

, 1S making 

1, but its “uwE 6 sce’ eg : > DL 

ee THE COMRADES’ SONG OF HOPE. 

vals in every Words by J. S. STALLYBRASS. Music by ADOLPHE ADAM 
ber . . ‘ 

ae HARK ! what strains of solemn gladness Falsehood and malice may assail you, 

wee FT Are heard filling the air ! And hell dismay ; 

s. Herbert Sweet as hope that dawns on sadness, He that is mighty will not fail you, 

ya Byron, The gloom of doubt dispelling, He will be your stay. 


A joyful day foretelling, 
To follow the night of despair. 


ES OF Men that toil in the battle of life, 
List to strains that will sweeten the strife ! 
The righteous cause alone is glorious, 


When the kindly country that bore you, 
When broad mankind your valour needs ; 
When the good and great before you 
Look down to mark your noble deeds ; 


For the love of fatherland and freedom, 


; And wins the fight. For truth and right stand in the van ! 
Franceps The friends of truth shall be victorious, Fling wealth and pomp to those who need them, 
For truth is might ! Be staunch and bold, and play the man ! 
» 5G Truth your standard, holy your cause, 
Be faithful to death for your freedom and laws ; 

and jl. Your cause is right, and right is might, 
vcighley. Then play the man, and win the fight ! 
‘Taremont Published in the following forms :—Men’s Voices (T.T.B.B.), original edition, ‘The Orpheus,’ No. 482, 

price ia. Arranged for s.a.T.B. in Novello’s Part-Song Book, No. 1182, price 2a. Arranged for school choirs 
rivA.— § 2 Novello’s School Songs, No. 1216; Staff Notation only, with Accompaniment, 2¢.; Tonic Sol-fa 


Crysal § Edition, 142 
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COMPETITION FESTIVALS AND THE WAR. 


There can be no doubt that the preoccupation of 
the public mind with the progress of the great war, 
the depletion of the male singers in choirs, and the 
prospect of lack of public support, are reacting 
seriot on the Competition Movement. It is too 


early yet definitely to decide what should be done 
with regard to the numerous 1915 Festivals already 
fixed. Wecan only buoy ourselves up with the hope 
that before that time arrives the british Nation and 
her Allies will have triumphed in their righteous cause. 
Meantime we must steel ourselves to carry on our 
grim task. 

The Royal National Eisteddfod, which was to have 

ven held at Bangor in September, has been post- 
poned until 1915 
THE ASSOCIATION OF MUSICAL 
COMPETITION FESTIVALS. 
last issue we gave a brief report of the 
proceedings at the Annual Conference of this 
Association, which was held on June 27 (the date 
vas not given in our report). The papers read by 
Mr. Graves and Mr. Kennedy Scott on that occasion 
ire now given. 


THE CHOICE 

By Mr. C. L. 

Mr. Graves said that his experience, although limited, had 
led him to form strong views. The element of novelty in the 
choice of music was eminently desirable, but there was a danger 
1 classes in the chief competitions being converted 
into a schoo! of gymnastics rather than a means of promoting 
the higher artistic interpretation. He had consulted one of 
the most successful choir-trainers in the kingdom, who told 
him that composers should not be encouraged to write music 
with the set purpose of severely puzzling singers, and leaving 
them with no reward for theirlabour. ‘ Freak’ pieces tended 
to spoil the voices, ears, enthusiasm, and confidence of 
singers. But this trainer went on to say that there was no 
inherent vice in difficulty, and that in fact one of the greatest 


In our 
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OF MUSIC. 
GRAVES. 


advance 


if difficult music. Mr. Ernest Newman said recently that 
‘Hardly without exception the composers who write 
specifically for the competition Festivals have degenerated 
into mere traders supplying a market.’* 

The other matter on which he wished to comment was the 
over-hasty ‘scrapping’ of pieces simply because they had 
been performed before, irrespective of their intrinsic merits. 
No doubt there was the consideration that repetition may give 
an old choir an advantage over a new one. This might be 
met by imposing a time limit of two or three years upon 
repeated pieces. He again quoted Mr. Newman as saying 





*It would be fair to add that in the notice quoted by Mr. Graves, 
Mr. Newman went on to say that ‘ Elgar's new part-songs, published 
recently, show that he at any rate has nct been dragged down with the 
rest. They are eloquent personal expressions, and though they make 
excellent competition pieces they have none of the vices of the average 
English work written with that object in view. But Elgar does not 
write a part-song until he has something in him that really must be 
said.’ The choral songs here referred to are ‘The Shower,’ ‘The 
Fountain,’ ‘ Death on the hills,’ ‘ Love's tempest,’ and ‘Serenade.’— 
Ep., C.F.R. 


Supplement ts part also of the September issue of THE SCHOOL Music REVIEW, and can be chtained with the 
REVIEW, price Id. 


pleasures derived from choir training was in the mastery | 
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that ‘* in the almost complete absence of really good moden 
choral music on a small scale, we shall have to rely more ap 
more on the giants of the past. There are, for example, th 
** Fest- und Gedenkspriiche ” * of Brahms that have never bee 
heard at Birmingham, and there are other motets of bj 
with which Festival competitions and conductors should 
made familiar soon as possible.’ He (Mr. Grave 
dissented strongly from the wholesale condemnation 

modern choral music on a small scale, but he entirey 
applauded the recommendation of the motets and th 
glorious ‘ Fest- und Gedenkspriiche,’ which had the special 
recommendation in his eyes of having been abused ly 
Mr. Bernard Shaw. : 

THE OLD FESTIVALS AND THE NEW. 

He said his point of view was that of an old foge 
who had derived great profit and pleasure from the af 
régime and yet was immensely impressed by the possibilities 
and the vitality of the new. At the older Festivals, owing 
to the engagement of a full professional orchestra and ‘ star 
soloists only the well-to-do could afford to subscribe, yet m 
this basis heavy losses were incurred. When we turned 
competitive Festivals we found their general policy included 
social reform and recreation. The organization was democrat 
in the best sense of the word, and it tended to promote th 
fusion and not the antagonism of classes. But to the nor 
performer there were drawbacks —monotony of the repetition 
of pieces, absence of ‘stars,’ and of orchestral music. Thes 
things weighed against the coalition of the two systems. Th 
point of contact was in the combined work of the choin 
and the growth of local orchestras. The difficulty was 
to induce competitive choirs to pay as much attention to th 
preparation of the music chosen for combined work as fa 
the test-pieces. The trainer from whom he had already 
quoted said, in reference to the performance of the ‘Gloria 
from Bach’s B minor Mass, at the last Morecambe Festival, ‘] 
would rather have made that night’s performance a succes 
than have won all the shields in England.’ That was th 
true spirit. At Birmingham (the Midland Festival) recently 
the crowning feature and climax of the Festival was the 
performance of Bach’s unaccompanied Motet for doubt 
choirs, ‘ Singet dem Herrn’ (‘Sing ye to the Lord ’).t 

Mr. Newman (who was not easily pleased) said ‘that no 
only did it almost drive out the memory of everything els, 
but it made the subsequent applause, that would har 
been deafening under ordinary circumstances, seem curiousi 
shadowy und remote.’ It was dangerous to prophesy, bat 
he would not be surprised if the problem were solved by: 
compromise in which the two Festival systems were mergeé, 
the tests being retained and more importance being given 
the combined work. As for orchestral music, it would takea 
long time before amateur bands could grapple with th 
intricacies of modern transcendental music. 

In the short discussion that followed, Dr. MCNAUGHT sail 
he hoped that the impression would not go abroad that the 
imposition of difficult tests was general. Of course, such 
tests were given in the most advanced classes, and wett 
heard perhaps eight or ten times. But it must be remembertt 
that they were only one or two amongst fifty or sil) 
pieces. Then certainly most of the tests that excite 


as 


* Three eight-part choruses dedicated to the Burgomaster in Brahms’ 
native city, Hamburg. One was a test at Blackpool in 1907.—B>, 
C.F.R. 

+The whole Motet was the test-piece in the chief choral clsss. TH 
seven best-known prize choirs from various parts of the country wet 
massed after being individually tested. Many musicians in the audies™ 
stated that the performance was one of the most memorable m' 
experiences of their lives, 
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giticism Were not written to order. Strauss, Max Reger, But though originality is to be desired we do not want it to 
Debussy, Delius, not to mention certain English composers, | run in channels foreign to those of common life; we do not 
bad provided choral music that presented extraordinary | want freaks. Differences between individuals there must be ; 
ychnical problems, and Festival committees should not be | but, paradoxical though it appear, it is similitude with his 
gserely blamed if they said, ‘ These world-famous composers | fellows that marks the great man. The great man is not he 





jave written this music ; surely English choirs of all choirs | who differs most from others, but he who most resembles them. 
gould be able to interpret it.” At the same time he agreed | ‘ I am great,’ says Whitman, ‘I contain multitudes.’ Tlere- 
that some of the tests admitted in order to give a chance to | fore, although it is absolutely true to say that ideas can only 
the comparatively unknown British composers had too often | be expressed through personality, even after this has been 
gesented only difficulty and no interest. As to the| done we require to ask another question: ‘ How big is that 
repetition of pieces, there were difficulties, and there was the personality, how much of human nature, of nature itself, 
anger of endless repetition which was exemplified by the | does it include?’ 

Welsh Eisteddfodau, where the same pieces were used year 
ater year for a generation. Mr. Graves’s suggestion of 
jime-limit might meet the case. 


Let us see a little more closely into that which as interpreters 
we are required todo. Let us ask ourselves what thought 
“fag aan ms is, and what we mean by the understanding of thought. 
| Mr. PLUNKET GREENE opened the discussion by saying | A thought may be defined as a mental image of some 

tat, in his opinion, the whole question of the choice of feeling or emotion. It is always about something, —che 
mosic was of great importance. Some of the older objective of our thought ; so that a living thought represents 
Festivals were in a precarious state, and it was possible} what Prof. James calls ‘a thoroughgoing dualism.’ 
the competition movement could fill the gap. Such current phrases as ‘ body and soul,’ ‘ form and emotion,’ 

Mr. DANKS said he was on the committees of two give us the characteristics of all thought at the moment of 
competition Festivals and one of the older Festivals. | its creation or recreation. Now when a thought is created 
Something would have to be done with the older Festivals if | it, so to speak, takes the place of the object of our fee . 
thy were to continue; we owed them a deep debt of; In contemplating it we no longer feel towards the object 
matitude. The committee of a competition Festival came | which brought it into being, but towards the thought-form 
into touch with a large body of musicians, quite apart | itself. The thought-form becomes the object, a new creation, 
fom those who formed the orchestra and choir of the older | and-as such is external to us. But this thought-form is not 
Festivals, and by uniting with the older Festivals they might | thought itself, any more than a dead body represents a 
asist them. {human being. Human feeling must suffuse the thought- 
Lady WINEFRIDE Ewes said that in Lincolnshire some} form before it has any meaning whatsoever, and it is this 
wars ago some of the best of the choirs in a competition meeting of the waters of subjective feeling and objective 
Festival were asked to take part in the Lincoln Cathedral | reality that constitutes what we term understanding. To 
Festival. understand a thing is to enter into emotional relationship 
with it. 





Mr. DUNHILL said he had never heard of a British 
composer who set out to make phenomenal difficulties, but But there are different kinds of understanding : there ts 
composers wrote in a different idiom from that of fifteen | the mere perception of externals, and there is sympathy with 
a” twenty years ago. Music had advanced in technique|the inward life of things. In a sense, of course, both 
nore than in any other way, and should not be described | depend on feeling. We cannot say ‘the sky is blue’ without 
ws ‘freak’ music because it was of our generation. The}|some feeling towards the sky; we have the intellectual 
sandard of technical difficulty had been raised, and if} satisfaction of discrimination as to place, colour, &c. But 
competition Festivals were to be of use their choirs|as yet it has not touched the deeper springs of our nature ; 
hould be trained to sing some of the more modern it has not fused itself with our emotional life ; we have not 
works; though, he would add, simpler music was often a wondered at it, seen its beauty. So that I think we should 
greater test. be justified in saying that an artistic thought is some aspect 
of life or existence emotionally perceived; not merely 
perceived (which is science), but emotionally perceived (which 
is art), And hence we arrive at the mission of the artist, 
which, according to Ruskin, is to express clearly that which 
he feels deeply. 





Mr. PLUNKET GREENE said he greatly objected to the| 

mcessive use of expression marks. Schubert wrote 
wactically all his songs without expression marks. His 
personal feeling was to let expression marks go into the 
tre and to interpret in your own way. 


Now an artist may do this—he may make clear to us in 
. statue, painting, poem, or music, that which he has felt 
HINTS TO CONDUCTORS. deeply (which will be his thought) ; and in the case of statue or 

By Mr. KENNEDY SCcoTT. | painting his emotion will be enshrined in it for all time or 
| at least as long as his work lasts. But with poem or music 
we have forms of artistic expression which are of a 
momentary nature. Strictly speaking a poem or piece of 
music exists only at the moment of its utterance ; for it is 
then alone that the conditions of thought are fulfilled that we 
have the manifestation of thought and feeling. We only 
know the foet’s or composer's thought when he is presenting 
| it to us Azmse/f in the living sound. He alone can tel! us 
| what Ae means. By a series of symbols the poet or 
THe NEED FOR SELF-EXPRESSION. | composer can record his thought-form ; but only in a very 
¢| imperfect way his thought-emotion. And indeed we do not 


All art is the interpretation of life through the medium o | cout ie teen bine, eeeen Sih neninamaiien aah eats be 
w individual. The painter sees some natural scene or object | : : es § pos te 


lefore him and he records his emotion towards it in terms |0U% thought-emotion; and unless we can supply it for 
dcolour. The composer records his emotions towards ourselves ——— be said to have a real understanding of 
wme aspect of his own or external life in terms of sound. the thought-form at all. : 

The interpretative artist, though he does not originate} A thought-form is a universal thing. It is not the private 
the ideas which he interprets, nevertheless displays his | possession of its originator. If it were it would be useless to 
‘motions towards them in a distinctly original way. Hej|us. It is because it may become my thought that it is of 
does not reproduce ; he recreates. value. This is what the composer does for us, he gives us 
the chance of expressing ourselves ; but we have not done 
this when we have merely reproduced the thought-form. 
jocess cannot concern the artist. What we want from him | From life it came, in life it must subsist. It came from the 
Shis view of life, his reaction towards situations and ideas ; thinker’s living consciousness; it must implant itself upon 
aid this can never be the same as another's if it is sincerely | OUTS 

As conductors, therefore, we must bring original} The emotion applicable to a thought-form, however, may 
teling to our work, or it will be of little account. i be infinitely varied, though the form itself is rigid. A 


Though later on I shall hope to illustrate one or two 
technical points about conducting, I feel that I may do well 
0 preface them by a few general principles. It is important 
toknow how to conduct, to know how best to use the body 
that it may express the spirit that should pass into whatever 
performance we are undertaking ; but it is still more important 
to realise what is required before conducting will be of 
value at all. 


Nature never repeats herself ; art likewise abhors imitation. 
for certain purposes reproduction may be good, but such a 












yugh 
whichever way is preferred. The composer himself views his 
wr work differently from time to time. It is well-known 
that Beethoven twice ‘ metronomed’ the eighth and ninth 
Symphonies, and that there was considerable variation in the 
markings; and this is to speak of elementary expression 
enly. The truth is that the sense of an idea varies with each 
repetition of it, and that the composer himself is subject to 
the same law. With Heraclitus, we never descend into the 
same stream (of thought) twice, for each experience we have 
modifies the experience which follows. There is, in short, 
no exact expression of anidea. The formula is constant, but 
at isall. The complete expression of an idea could only 
be if all humanity read its meaning into it. ‘Not one man 
of all men is God,’ says Swinburne, ‘ but God is the fruit of | 
the whole.’ The God-like or perfect idea would be none | 
other than that in which the experience of humanity had 
But the composer certainly has no notion of 


He | 


t 


' 


emptied itself. 
their full power when he gives us his thought-forms. 


always builds ‘ wiser than he knows.” He may even be 
astonished at his own work. Liszt once played to| 
Schumann one of the latter’s compositions in such a way | 
that Schumann exclaimed, ‘I never knew it was so| 
beautiful.’ | 

I think I have said enough to show that we cannot | 
(save by mimicry) reproduce a composer’s thought; for | 
feeling, the necessary concomitant of thought, is and must be | 
an original thing. We may reproduce a composer’s 


formula—the mere intervals and time-proportions—but we 
vecreate his thought, and then it will not be his but 
1 ours will be different from h 


must 


ours, 


an 

What we have to ask of an interpreter, then, is that he give 
us his feeling, his original reaction to the composer’s 
formula. None other wil! serve the interpreter himself if he 
is to derive any trne satisfaction from his work ; none other 
can satisfy us if we are to have something which we recognise 
as the true expression of an idea. What is wrong with most 
performances is that this original reaction is absent from it. 
We ge schanical adherence to metronome marks, and 
expression signs, in the realisation of which little more thar 
memory is engaged ; but we do not get just that something 
which matters, the revelation of the individual soul. We see 
that each man has a different face from his neighbour. We 
know far less often, in his music at any rate, that he has a 
different heart. We get the semblance of expression from 
him, a mere deference to external authority. If he be one of 
an orchestra or choir we have perhaps admirable obedience 
to the conductor. If he be the conductor himself we may 
get an obedience to the printed sign. But all this is without 
life. It is expression at secondhand, stuck-on. It does not 
represent spontaneous organic reaction, and it can be 
at once, for it leaves us unmoved. 





perceive d 


It is in fact these reactions of the individual towards the 
musical formula that constitute the expression of a piece. 
We talk of the expression of a piece, of the /emfo of a piece, 
as if it existed in the notes themselves. We talk as if the 
piece expressed itself, whereas it is we who give expression 
to it. 

By a curious method of reasoning, doubtless based upon 
some idea of original wickedness, many of us, I think, admit 
that sentimentalising on notes, the abuse of ARudato, and the 
general dislocation of strict time, depend upon us, constitute 
our personal contribution to the expression of a piece. We 
credit ourselves with every enormity of taste, but we do not 
imagine that the good alike comes from us; that strict time 
is as much expression as shading, ‘enuto, Xc. 

Expression is the complete reaction of the human being, 
intellectually and emotionally, towards that which he con- 
templates, in this case the musical composition. 


A composition may be likened to a landscape of sound—or 
shall we call it a music-scape ?—across which we travel, 
spiritually. If the course is easy to us, if the rhythm, 
harmonies, modulations, &c., are easily understood, we shall 
bowl along merrily in more or less strict time. If there are 


difficulties as to these things, our progress will be delayed. 
We shall have a tendency to wait when we meet with what 
is relatively strange and unexpected, for it will take us time 
to grasp it; 


strain as well 





and it will involve mental 


4 


t-torm adapts itself to the individual, or vice versd, | 


! 
| 


standing goes deeper. 


(equivalent to effects of accent and nuance). 
are merely in the domain of the intelligence. 
It sees the meaning of this lang y 
sounds. It feels its correspondence with our emotions, 
| love, hate, pity, joy, power—and leads us to express then 






But so far w 
Under. 


—With 


But all this must be done by each one of us individual) 


No one can do it for us. 


our own feelings. All that the 


No one can supply what must 


great conductor, » 


interpreter can do is to place us in the best position in whig 


those feelings may occur. 


He leads us sympatheticg) 


across the music-scape; stops where we may stop; show; 


the kind of feeling we may feel. But 
feelings into ws. 


though the ancients used to think so. 


he does not pour i 


Thought is never transmitted like thi: 


THE NEED FOR SELF-REPRESSION. 


I have sufficiently insisted, I think, 


on the need for sf. 


expression, but it must be allied to an opposite principle 


highest order. 


| that of self-repression, if our interpretations are to be of th 
Though as individuals we have the righty 


our feelings, we must not indulge them to the extent ¢ 


obliterating he thought-form, a thing 


latter has its rights as well as ourselves, and a 


easily possible. Th 
pertec 


performance would seem to be a perfect balance betwee 


the objective and 


| between the thought-form and our thought-emotion. 


subjective elements of thought, iz, 


If we 


supply no feeling we get merely the dead bones of the thought 


| mechanical pronortions of time and tone ; if on the othe 


hand we allow our feelings to run riot, we shall fail p 


discover the thought-form at all. 
sorry substitute for thought. 

The true function of the artist is to 
the expression of the idea. 
feelings. 


Emotional ‘ gush’ is; 


use his personality i 


The idea must discipline hi 
It is, as it were, the external guiding principle, th 


mould which he is required to fill, but whose shape is lost if 


there be an overflow. 
paramount is generally 
motive is self-advertisement. 


The person who makes his feeling 
self-centred, 
We have no common grouni 


self-sufficing ; 


with such a man, for the law he acknowledges affects hin 


only. 


to the whole ; the part to him is the whole. 
consciously self-centred and anti-social, 


He knows nothing of the subordination of the parts 


And so, if hei 
he gives us the abus 


of rubato ; the dwelling upon notes in order to make his ow 


cheap effects, in order to display himself. 


If he is mere} 


incapable or undeveloped we get much the same features, 
though the objectionable motive is of ccurse absent. Br 
about all indifferent art the same thing asserts itself, a 


ignorance or violation of the larger laws of being. 


law is the law of strict time, which 


Such i 
might be formulate 


somewhat as follows: Once movement has been given to: 


body, that movement, 


unless there 


is reason for it 


discontinuance or modification, will persist. 
I have said that a piece itself has no time, though we teh 


of the time of a piece. 
have a certain /emfo in regard to it. 


When we perform it, it is we who 


Our judgment anc 


imagination will decide what the rate of our movement wil 
be, how quickly we may go while giving ourselves full tint 
to understand the beauty presented to us in the particula 
piece; but, once set a-going, we are committed to th 
movement, obedient to the law of strict time, unless theres 


good reason to modify it. 


This reason will never be bast 


upon our caprice or inclination, but always upon some featur 
of the composition. We must never alter our pace withoutiil 
justification in the nature of the music; and we shall cheer 


fully obey this law if we are sincere artists. 


We shall no 


obey it because of some external command, but because it! 
the law of our being at the highest development; and 
will be our constant endeavour to approximate ourseltt 


to it. 


Mr. Kennedy Scott then dealt with some pract@ 
features of conducting, and his points were illustrait 
by thirty singers of the Oriana Madrigal Society, wi 
performed the following items under his baton : 


Ballet .. * Now is the month of maying’ Morty 

Madrigal * Love not me for comely grace’ Wiliye 

Setting of folk-song for tenor solo(Mr. Alonzo r 
Thorogood) and chorus ‘ Brigg fair /. Grainger 
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| The competition Festivals definitely abandoned for | detail the performances of Woodchurch Road and 
tis year include Blackpool, Nottingham, and Llanfihangel were remarkable. We give some of the 
Hastings. These are all events of importance, criticisms of the adjudicators. (The heads of the 
diecting probably not fewer than 8,000 competitors, marking are those frequently described in our columns. 
ad it is undoubtedly a misfortune for the movement | Maximum marks 100.) 

that they will not take place. We hope that if the war | CHILDREN’S CHOIRS. 

s prolonged into next year, festival committees will | Recomen Peas 

arefully consider as to whether it is really necessary | (a) (6) ( ) a) (e) ; 

a advisable completely to abandon their schemes. | “ se pe pe! 8 = 89 

The movement is not only musical and educational. | Pleasing tone. Alto shade below pitch first few bars. 
There is the very important social side to consider. | Very delicate treatment. Soprano occasionally slurring in 
What are the members of village Societies and the | unsuitable places. Excellent rhythm and pace. Words 
dildren to do with their time? The success of the spoken in refined manner.—(D. P.) 

New Brighton Festival reported below has some | Very delicate. Pretty. The light, gay accent of the 
ignificance in this connection. |rhythm well realised. Alto a wee bit uncertain in tonal 
|attack. Neat. Dainty. Refined style. A grace suggestive 


EW BRIGHTON TOWER, LIVERPOOL.—|°% dancing. Expression very good.—(MeN.) 
“ | ——— 
, __ September 19. LLANFIHANGEL (Mr. C. E. Shimmin). 
Notwithstanding the decision of the committees at | 10, 10, 26, 27, 19 = 92. 


mportant Festivals elsewhere in the country to; Full, mellowtone. Alto a bit weak. Intonation good. 
iandon their schemes, the promoters of the New| Rhythm and pace right. Beautiful déminuendo near end. 
Brighton Festival determined to carry theirs through | Very expressive and delicate, with much restraint. —(D. P.) 
nits entirety. The pessimists croaked and prophesied | Quite charming as tone. So well unified. Vowels full. 
ilure, but the result showed that they miscalculated | Alto weak in the balance. Expression fascinating. No 
ihe strength of the enthusiasm of the wide circle to | taint of exaggeration. What a noise this well-developed 





which this Festival appeals. The entries were | Choir cow/d make if it chose !—(MeN.) 
acellent. They included as soloists: Girls (21), 

. , 7 , CLAUGHTON. 

Sopranos (27), Altos (32), Tenors (33), Basses (31), | 10, 10, 25, = 18 = &, 


nost of whom appeared. Besides these there actually | Good robust tone. Intonation not faultless. A little 
wppeared six children’s choirs, ten male-voice choirs, | touch of roughness occasionally. Cadences very well treated. 
ad seven mixed-voice choirs. A great deal of the Ending excellent.—(D. P.) 

singing was of a high grade and the tests were/ A full tone. Very musical. Not so highly polished. 
acellent. It is not always that solos are chosen at! Full of interest all the same. Treated cadences very 
competitions solely for their artistic merit, as they | charmingly. Words very good. Rhythmic. Intonation 
wre on this occasion. The adjudicators were | slightly off. Good, if not supremely dainty.—(McN.) 

Dr. McNaught and Mr. Dan Price. 

The results in the solo classes were as follows: 





RHYL STREET. 
| 10, 10, 22, 20, 15 = 77. 





GIRLS’ SOLO. Pleasing voices. Not sufficiently springy in the rhythm, 
Test : ‘Cherry ripe’ (Horn). and antics the singing indeed telahaneee. Words well 
Miss Gladys Duncan (Liverpoo)). spoken. Near the end parts not quite together.—(D. P.) 
SOPRANO. Slow and inelastic. Not dainty. Fair tone. Tonal 
Test: ‘All Souls’ day’ (Richard Strauss). attack nct always clear. Careful. Attack not quite unified. 
Miss Ada M. Guest (Altrincham). | Needs more experience. —(McN.) 
CONTRALTO. GorsE HILL. 
Test: ‘May night’ (Brahms). 10, 8 25 25 18 = 86. 
Miss Myrtle Jones (Birkenhead). | Good tone. Too much movement shown in the 
TENOR. | breathing. A little too excitable in feeling. Some vowels 


not quite true, too dark, but the words were neatly spoken. 
Delicate ending. Very careful training shown.—(D. P.) 
(Boys.) Facial expression—also neck and shoulders at 


Test: Recit., ‘Ye people rend your hearts.’ 
Air, ‘ If with all your hearts’ (Mendelssohn). 


Mr. Griff. Owen (Liverpool). work, Very refined tone. Dramatic contrasts. Low notes 
BASS. of alto quite telling. Rhythmic accent very pointed. Never 
Test: ‘The pipes of Pan’ (Elgar). a harsh note. Vehement, but never noisy. . Emphasis 
Mr. Llew. Powell (Rhyd-y-mwyn, Mold). perhaps a wee bit overdone.—{McN.) 
a the Children’s Choirs Cinss the test was WoovcuuRcH Roap (Mr. G. D. Kermode). 
- Dunhill’s dainty two-part song, ‘A lake and a} 10, 10, 27, 28, 19 = 


ful - — , | 94. 

hiry boat.’ The beautiful performances given by | Excellent tone and balance. <A remarkable naturalness in 
early all the seven choirs aptly illustrated the high | the singing. The treatment all through showing excellent 
pitch of perfection reached by the best school and | judgment and delicacy. Ending wonderfully beautiful.— 











thildren’s class teachers in this country. In every \(D. I.) 






























(Girls.)\—Wonderful unity of good tone. Like one girl. 
Full, fluent, dulcet. Charming. Artistic and artless (!) 
treatment. /% superb, diaphanous, perfect in taste.—{McN.} 





The test in the Male-Voice Choir Class was the 
now well-known chorus, ‘The Assyrian came down’ 
(Cyril Jenkins). This piece presents considerable 
difficulty on the tonal side, but when freely sung, that 
is, when a choir can sing it without having to think of 
its difficulties, it is very striking and dramatic. It 
was sung very finely alike by the Welsh Choir from 
Llanrwst, Nelson Arion, Manchester, and Highfield. 
Mr. T. R. Williams has little to learn about choir- 
training, at all events in the preparation of a piece of 
this character, and Mr. Lawson Berry, Mr. J. Kirkham, 
and Mr. W. Shaw showed almost equal capacity. 

Dr. McNaught’s remarks were as follows : 


MALE-VOICE CHOIRS. 


No. 1.—ACCRINGTON. 
(a) (6) (ce) (a) (e) 
10, 7, 23 24, 16 = & 


A clear, blendful tone. Good attack. Intonation not 
perfect. Delicate ~/—good tapering of phrase-ends. Fair 
climax p. 4, but not big and imposing. Best at very soft 
singing. Intonation again shaky, 48-50. Chording 
generally very good. a//. too soon, 22-24. Enunciation 
good. ail. generally too much drawn out. Climax, 68-71, 
disappointing. Again not expansive or grand enough. Did 
not secure the awe at the end. On the whole not a vivid, 
moving interpretation. Lacked realisation of climaxes. 





No. 2.—StT. HELENS. 

10, 8, 24, 26, 17 

A vehement start. Arrested attention. 
as rhythm. First tenor weak but the tone sweet. 


85. 
A little unsteady 
22-24 slow 


too soon. /mpetuoso—exciting p. 4; Rall. overdone. Vivid 
contrasts a point. A/oderato. Too fast? Very exciting. 
Good sostenuto p. 6. Andante. High colour. Lento. 


Good broad al/argando. Some dignity. The end was 


impressive. A little sharp. 





No. 3.—HIGHFIELD (Mr. W. Shaw). 


10, 9 33, 27, 13% = &. 
A fair tone. Good bass—rich resonance. Tranguillo 
very good idea. Kept tune. 23,24 good. Good touches 
later p. 4. A/oderato a fine stealthy movement. Ominous. 


Tone not so very good, but the treatment showed insight 
and taste. all. always well treated. Zenfo. The last 
page displayed all the best qualities of the choir and of the 
conductor. Half-tone down. 





No. 4.—BLACKHEATH. 
10, 8, 23, 24, 17 82. 

A nervous accent—emphatic—too much grip. Good 
double bass. a//. too soon. Zyranguil/o rather lumbering. 
Page 3 much better. The climax top p. 4 very good—well 
controlled. A ‘ Russian’ deep bass at 44 a great asset. 
Moderato eflective. Andante—again too slow. Climax p. 8 
good. End showed good treatment. Khythmic appeal. 
Half-tone down. 


No. 5.—L1LANRwst (Mr. T. R. Williams). 

10, 9, 27, 28, 19 93- 

A fine rhythm at once. Had the delicate contrast—the 

right ‘lilt.’ Later the pathetic note in the 7yanguzllo. 

Conspicuous unity. Excellent judgment in the treatment of 

the niceties of rhythmic contrast. A/oderato fast = 120. 

Unity of vowel colour. Attack a feature. The ‘lance 

uplifted,’ 65, very good. Jeno disappointing in not 

being broad — sostenuto. After ‘ sword’ a short pause was 
very effective. Low D very full. 


No. 6.—TODMORDEN, 


> & 23 %4% 15 = 
A fair opening. Not very well knit as attack. Then 
began to improve greatly. 26-29 not very /eroce—the | cnough. 


2 














mood missed. Tone always musical. Chording not gooj 









Moderato good singing, but yet rather formal. Later sop, - 
very good singing both as to expression and tone. But » ame 
the whole not convincing. Climax, 78, 79, excellent ia 
solid and tuneful—blendful. The end also good. ft, dord 
down. 
No. 7.—MANCHESTER (Mr. J. Kirkham), ‘T 
10, 9, 26, 27, 18 = go Volut 
Well-unified tone and_ style. Good  sostenuto, yu tgs. 
thythmic. Details polished. Climax middling (p. 4 Why 
Some verbal expression that was perhaps quite justifie B sot t 
Moderato p. 5 very well treated ; judgment here. Mastey ood 
in the control. Deliberate, and yet again quite rhythmic § Some 


Fine fat sostenuto. The end was awestriking. Ty 


down. 


No. 8.—NELSON ARION (Mr. Lawson Berry), 
10, 9, 26, 28, 18 gl. 

Clean, blendful tone. Attack exact. Mood 
Finished and musical. Momentary bad start at p. 2; 
quick recovery. A beautifully welded tone. Moder 
at 120 rather fast, but very well accomplished. Ty 


mood so convincing. Good sostenuto at the ai 
movement. Fine chording a feature. First tenors vey 
good. 


No. 9.—HOLME VALLEY. 

8, 24, 23, 17 81. 

Not perfectly knit. Not quite tidy» 
attack ; better as they got on. TZyvangutllo good. Vivi 
p- 4; expression a strong point here. The tone would m 
expand musically, p. 6. Forcing here. Very good at # 
Chording generally fair. Not steady. Zen¢o, but very bro 
in conception. On the whole a very creditable performany 


. 9 
A fair tone. 





No. 10.—BRIERFIELD. 


so, & 23, 2% 6 = So 
A meek start, but a musical tone. Blendful. Ove 
restrained. Tranguzllo fast. Good appeal. Good as attad 


Very good 26-30; dramatic. Later the # 
Moderato fair, but did not broaden o 
at Allargando. Apparently not a great resource for ly 
resonance. Attack and rhythm strong points. The ff p! 
beautiful. Zeno not big, massive. Evidently best ff a! 
moods of that sort. Semitone down. 


and unity. 
very effective. 


The Mixed-Voice Choir tests were Granvil 
Bantock’s beautiful part-song ‘On Himalay ’—sure 
one of the best examples of his earlier and whol} 
agreeable style—and Coleridge-Taylor’s dramatic ani 
intensely expressive choral song, ‘ The lee short 
‘On Himalay’ presents no particular tonal difficulty, be 
it calls for the highest skill in vocalisation and tk 
most beautiful and delicate rhythmic treatment. 4 
tendency to point individual notes in the accentuatia 
or the enunciation of the words has to be overcome 
There must always be that ease and smoothness 
execution that make the piece flow on without @ 
effort. The mood is pensive and _introspectit 
Technically the end as regards voice-control is ven 
trying to sopranos. No doubt most conductors a 
wise enough to trust only their best sopranos to sili 
the passage near the end in which the high A occurs 
A point to watch is the perfect balance of the parts4 
the end, so that A, the third of the key-chord, 
properly heard and perfectly chorded. Otherwise th 
end may prove disappointing. The following a 
Dr. McNaught’s criticisms : 

MIXED-VOICE CHOIRS. 
‘On Himalay ’ (Granville Bantock). 
‘ The lee shore’ (Coleridge-Taylor). 
PEMBROKE, 
(a) (4) (c) (d) (e) 
, 2 2 6 
Unsteady pace. Not dreamy——sostenult- 


Light and shade 






Tests : 





, 8, 





*On Himalay.’ 
Some good quality of tone. 
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sostenule- 





fir. Never very delicate. Good cres. to climax. The 

ing away was good, but again not controlled. The difficult 

igh A for sopranos fair, but they did not descend together. 

On the whole a fair impression, but not a deep one. End 
qord not perfectly in tune. 


9, 7, 24, 25, 17 82. 

‘The lee shore.’—A fairly dramatic start. Attack good. 
Volume of tone impressive. Page 3, C sharp for C natural 
tass. Tenor protruded end p. 4. Some rich resonance. 
Why dim. p. 3? Sudden ff intended. The Molto, p. 7, 
not big and passionate—thrilling—enough. Needed more 
nood. Best point the high colour. Details not finished. 
Some slight over-eager attack on part of individuals. Kept 


(1st) CoLNE VALLEY (Dr. T. E. Pearson.) 
10, 9, 26, 26, 18 = 89. 

‘On Himalay.’—Good start tenor. Then the single notes 
were a little pointed instead of presenting a suave /egafo and 
wstenuto. Yet there was much to admire. The feeling was 
so tender, pensive, dreamy. The end was excellent. A 

y and sweet high A by sopranos. A very good 
performance, if not ideal. 
10, 9, 27, 27, 18 gl. 

‘The lee shore.’—Good start. But ‘der’ in ‘ thunder ’ each 
time too long. * Thun’ is the accented syllable. Vigour and 
certainty an attraction. Poco ¢ran. excellent. Beautiful 
tich chording. Page 5 did not quite expand right up to the 
fe—withdrawn too soon. Bass excellent. A finely-trained 
choir. first-rate discipline. All moods well realised. 
Dignified. Serious. Broad. No finikin effects. 





(3rd) AccRINGTON (Mr. E. Whittaker). 


10, 8, 25, 29, 17 = 89 
‘On Himalay.’—A beautiful start. Fine fp blend. A 
good mood ; but not dead in tune (soprano at fault). Finely 
restrained. Some really masterly interpretation. The 


gradual dim. to the end was well controlled. High A 
better, dwella little more. The chording was not quite pure. 
The feature was the insight of the interpretation. 


9, 8. 25, 25, 17 84. 
‘The lee shore.’—Start fair. ‘Thunder’ too much end 
accent. Treble tone tendency to be shrill—not blendful. 
Csharp for C natuzal bass bottom p. 3. Mood not serious 
—grave. Seemed a little laboured. Did not convey the 
solemnity. But there was much to commend in the attack 
and design of the interpretation. Kept pitch nearly. 





(2nd) GLEDHOLT (Mr. J. F. Sykes). 

10, 9, 27, 27, 18 gl. 
‘On Himalay.’—Very tender start. Rather slow—needs 
to move along more freely. But much to admire in the 
treatment. Some beautiful chording. Top note soprano A 
very good indeed. The Morendo was quite excellent. 
Barring the pace, a highly adequate performance. Fine 
soprano tone throughout. 


10, 9, 25, 25, 16 85. 
‘ The lee shore.’—Fair start, but lacking impetuosity. Too 
delicate (see score, p. 1). Pretty, but not a storm! Had not 
resource, or at all events did not develop much. Clear, alert 
execution. ff very good. Later did not achieve the big 


rich sonority—the broad, loose-throated vowels. Always 
musical. The end only fairly moving as expression. Kept 
pitch. 


(3rd) HANLEY, PROVIDENCE (Mr. E. Kathbone). 
10, 8, 24, 25, 16 83. 
_*On Himalay.’—(Choir arranged: Tenors and trebles on 
right ; altos and basses on left.) Earnest singing. Fair 
quality. Not quite steady; but moody. Soprano very 
attractive. A dreamy sostenuto. Effective and appropriate. 


Top A and the last bar soprano not very good. A good 








and 





Needs more finish. 


conception. 





26, 
‘ The lee shore.’—Showed fine drill at once. 
Pp impetuous and yet controlled. Rhythm very effective. 


10, 9, 27, 18 go. 


The cres. to 


Page 5 quite right this time. A gifted conductor. Has 
fine feeling. oes to the root of the expression. Last 
page splendid. Expansion tonally thrilling, and deep feeling 
displayed. Trifle sharp. 





HANLEY AND DISTRICT. 
10, 8, 24, 26, 17 85. 

‘On Himalay.’—Good start. Pretty tone. The rhythm not 
perfectly controlled. The style of treatment very good. 
The tone grew in interest. A beautiful blend in the 
chording. The end section was very charming. Tenor 
rotruded somewhat in places. Lost a little. A good 
interpretation approaching first-rate. 


9 % 24 26, 17 85. 

‘The lee shore.’—Not a perfect vocalisation of the first 
phrase. C sharp for C natural p. 3 bass. A fair power of 
expansion. Bass seemed hardly a balance. // very good. 
A fine blend. Last passage fair as tone. Good as treatment. 
Tenors lacked sostenuto. Atiack always good—a well- 
disciplined choir. Lost a little. 


THE WILLIAM WOOLLEY CHORAL SOCIETY, NOTTINGHAM. 
10, 8, 24, 24, 17 83. 

‘On Himalay.’—A smart pace. Just too eager. More 
placidity and /egato demanded. Tone-colour employed 
good. Smooth vocalisation. Tenor tone uneven— 
sometimes good (in féano). The dreamy approach to 
the end quite good. An interesting, if not masterly, 
interpretation. High A fair. The high G not quite in tune. 

0, 9 2% 6% 3% = 8. 

‘The lee shore.’—Imposing start. Then not big enough. 
But the mood generally good. A dramatic, grave feeling. 
C sharp for C natural bass in the usual place! Alto good. 
Also soprano. Tenor unequal. The grave ending had 
richness and a serious appeal. Sincere feeling. Showed 
insight. 


INTONATION.* 


Loss of pitch is an evil difficult to avoid in unaccompanied 
singing. It arises from a great variety of causes ; careless 
delivery, indolence, fatigue, special difficulties in the music, 
natural inability to sing in tune, shouting, wrong classifica- 
tion (contraltos who ‘want to sing treble’ or who ‘ don’t 
like seconds’), wrong use of voice registers, especially by 
tenors and often by basses in high notes. No conductor can 
be sure of his choir in this matter. The finest choirs flatten 
under some circumstances. The tendency can be mitigated 
by cultivating a strong intention to sing in tune, by 
eliminating the worst offenders, by voice-training and general 
discipline, by giving choralists rest, and by vigilance in 
discovering the exact places where the intonation begins to 
‘give.’ The conductor must not always wait until the end 
of a piece before testing the pitch. Frequent stops no doubt 
worry and depress a choir, but in this matter the fault must 
be discovered and at once denounced, and a proper pattern 
contrasted with the bad intonation. If good tone, pure 
blend, and unanimous attack are secured, the liability to 
flatten is lessened. The worst evil that can happen is for a 
choir woefully to flatten, unconsciously and quite blissfully. 
The singers are happy though flat. Where this sorry 
condition prevails a supreme effort must be made to arouse 
musical conscience, and instil a healthy dislike of flat singing. 
Sometimes the intonation is faulty without leading to loss of 
pitch. The best corrective to this is the slow practice of 
chords and great attention to the blend. The tendency to 
sharpen is rare. It is even more painful than flattening, 
and where the habit is formed it is extremely difficult to 
correct. The ‘happy despatch’ method is prcbably the 
only safe cure. It is a curious fact that the fault ot flattening 
or of sharpening is generally caused by a few individuals, who 
seem to have the power of leavening the whole mass. 





*From ‘Hints on choir-training,” by W. G. McNaught 





(Novello & Co.). 
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The sin,—A 


Competition Sestival Recor 





IMPETITIVE 





THE PROSPECTS FOR C 
FESTIVALS. 


The South and West London Musical Festival has 
resolved to carry on its educational work. It will 
place at Wandsworth next March. The syllabus is 


Since we last wrote we have heard of the abandon- preparation, and the old tried features will be  retaing calls 
ment of many Festivals and the curtailment of the | but it should be added that there is no intention to lower : ‘the 


programmes of other events. We trust that committees | standard of the test-pieces or the marks qualifying for 
throughout the country will consider very seriously |award. The committee prefer to run the risk of los 
whether it is really necessary to throw over theirjentries rather than hold inducements to incom 
whole propaganda. The fact that during the last | performers. Thus the ideal will still be sought after eveni 
month or two several Festivals have been successfully | there is a diminution of entries. It is fully realised t 
carried on shows very forcibly that numerous | Substantial help will be needed to enable the committe 
conductors and choirs are still eager to occupy their | '° offer the usual prizes. The honorary secretary, My 


time with musical practice and to meet one another | T. Lester Jones, 130, Belgrave Road, Wanstead, N.E., af 


in friendly rivalry. This desire to sing and to be rb pei a 6 ayy oo Gees ee 
heartened by social intercourse does not imply any | pie, shits ; : 
lack of feeling for the great and poignant events now| The Wharfedale Festival (Ilkley) will be held on April fxg mus 
happening. We commend to particular attention the | 23, 24. The hon. secretaries are Mr. A. T. Akeroyd aif} 
letter from Miss Bromley Martin, the honorary secretary | Dr. W. R. Bates. My Ci 
of the Worcestershire Competition, which we print on| The Summerscales Festival, which was to have been helijati 
the next page. We venture to point out that there is lat Keighley this autumn, has been postponed indefinitely. oa gre 
one important need of the times lacking in this other- 
wise excellent scheme, namely, encouragement of 
school children and their devoted teachers. 
We are glad to note that Stratford, South London, ; ne 4 a —- 
and other committees are resolved to go on with their} A Juvenile Festival is to be held at Failsworth "Ther 
sade tee then os y 31. y 
work in its complete form. January 3 
secre | West Sussex (Chichester).—In issuing the syllabus for sized) 
In connection with the above remarks, we reprint a|the competitions announced for April 29 and 30, 
letter that appeared in the September number of the | committee say that should the war still continue, thebiis w 
SCHOOL Music REVIEW: | competitions may not take place, but as the whole situation (hapter 
: . , {is uncertain it is thought that many choirs would like tof ad of , 
: Sir,—It oy te that many secretaries A musical practise through the coming winter months. This will helpf The« 
saad nate Calin sowie oe — an ty the musical movement considerably. Due notice will be seat ry sm 
a case where there can + little doubt as to the wise Tf the competitions ase to be abandoned. apport 
course. Even if the war were prolonged, it is most | | ' 
desirable that people should have occupations which Festivals abandoned are :— pmpor 
can divert their minds from the all-absorbing topic. The Dove and Chernet Valley Festival (Denstone College, 
This applies especially to children—as the London | Staffordshire), announced to be held in April. 
educational authorities have so well shown in their 
decision to shorten the summer holidays by one week. | a : . 
May I therefore repeat the excellent maxim ‘carry | The Eisteddfod announced to be held at Queen’s Hall, 
ca,’ and humbly urge all concerned to apply it with the | London, on November 19. 
best of their energies to musical competitions, West Lindsey (Gainsborough), announced for April 28, 29. | Nove, 
remembering the good they bring with them into the 
lives of the people ? Yours, &c., X. Y.Z. 


The Hastings Festival is postponed to May 10, II, 12 
1915. Lecyv Isham and Mr. John Lockey, 47, Havelock 
Road, Has'ings, are the secretaries. 


Es 
St 
a 


The Crystal Palace Festival, announced for November 7. 


Mid-Northampton, announced for April 23-24. er, 


The Cleveland and Durham Eisteddfod will be held on 
January I, 1915, but proceedings are reduced to one day. 
Mr. E. T. Davies is to be adjudicator. It is gratifying to 
note that another attempt is being made to foster concerted “— ‘ ‘ - , . P 
playing by the introduction of a an for String Quartet, for | _ The Festival Souvenir of the Midland Musical Compete Th: 
which prizes of four guineas and one guinea are offered. | Festival, which was held at Birmingham on May 19 to 33 

dates are not given in the book), has been issued. It 


The test is the ‘Andante espressivo’ from Mendelssohn’s | (the ie - : that | 
Op. 44, No. 1 is a truly wonderful compilation. It consists of thirty pages 


t ‘ : ar . \(15 in. by 12 in.), with four closely-printed columns 

The Stratford and East London Musical Festival is to be | 41 each page, and contains in full the reports and 
carried on. It will be held from March 13 to 27, 1915- | criticisms of the adjudicators on the six or seven thousand | “hor 
The syllabus will be a few weeks late in appearing, owing competitors. Portraits of the executive committee and of the In 
to uncertain conditions, but the music selections have almost adjudicators adorn the pages. The production of the } ume 
all been made. So far fzom curtailing the programme, the | .ouyenir was under the editorship of Mr. G. Sylvester Taylor, and ( 
total number of competitions will probably be increased. and very well he has done his work. The price is 34 § liter 
The Plymouth Festival will be held on December 1 and 2, | (postage. 14¢.). The hon. secretaries are Mr. George J. 
intead of the dates previously announced. The entries are| Bowker and Mr. F. W. Stevens, Queen’s College, 
numerous. | Birmingham. 


MIDLAND FESTIVAL. 


THE 1914 REPORT. 











tned with the 


WORCESTERSHIRE MUSICAL COMPETITION, 
The following letter has been circulated : 

siz, -A meeting of the General Committee of the above 
tsheld on October 3 to consider the situation created by 
}. War, and to decide whether the Competition arranged 
1915 should be carried through. The Committee ask you 
wily to make known their decision, and the considerations 
led to it. The Committee recognise that a Competition 
early in 1915 would inevitably be much affected by the 


























ond 
- Or 
No. 76, be considerably diminished, while it would be 
ible to reduce the expenses proportionately. They 
fore think it unwise to embark upon an undertaking 
could not produce the usual result from the musical 


estival has : pape . 
It will int of view ; while, in order to carry it out, expenses must 
’ “incurred which they consider unjustifiable at a time when 
syllabus js Br - J 7 
| be retaing calls upon the nation in support of the War are very 
on to lowergee'Y ' ee 
ialifying for a the same time, they strongly feel that an institution 


as the Worcestershire Musicai Competition has assumed 
certain responsibility, and would be failing in a duty 
taken towards the community were it to remain 
‘Iatirely inactive during this time of stress and anxiety. 


the committ§ I would like to point out shortly the aims of the Competi- 
secretary, \,pom, Viz., to encourage the study and performance of good 
ad, N.E., wijgasic amongst all classes of the community, and especially 
; when reagpmdevelop and foster the capacity for choral singing amongst 


working classes, who, under the influence of musical 
petitions, in many cases display an enthusiasm for the 
ist music and a power for rendering it that are scarcely to 
matched in any other country. 

My Committee believe that in fostering this love of music 
ad in leading the people to appreciate the best, competitions 
yoa great work ; and they think that at such a time as the 
pesent every effort should be made to maintain, as far as 
pssible, usual, legitimate interests and recreations, and that 
msic is one of the best possible means of cheering, 
omforting, and stimulating those who have to bear the long- 
inwn-out strain of this unprecedented war. 

They have, therefore, decided to invite all choirs in the 
minty connected with the Competition (male, female, and 
axed) to study during the winter portions of Bach’s 
‘Ghristmas Oratorio,’ and to take part in a performance of 
tis work which, by kind permission of the Dean and 
Qupter, will be given in Worcester Cathedral towards the 
adof April, 1915. 

The expenses of such a performance will be, comparatively, 
may small, and the Committee confidently hope that those 
spporters of the Competition who are in sympathy with the 
ews expressed in this letter will kindly give a small 
poportion of their usual subscription to enable them to 
«omplish their object and give the choirs a unique 
aperience amongst such perfect and sacred surroundings. 

»! shall be obliged if secretaries or conductors of choirs 
40S Of taking part will communicate with me, if 
them?“ before November Ist, in order that I may : (a) Inform 
Nore of the special terms I have arranged with Messrs. 
Nore lo to supply the music ; (6) Fix a date early in 
throgh Der for a meeting, at which Mr. Ivor Atkins will go 
p h the selected portions of the work with intending 


d on April 2. 
Akeroyd ani 


ive been held 
definitely. 


ay 10, 11, 12, 
17, Havelock 


‘ilsworth op 


syllabus for 
and 30, the 
yntinue, the 
Ole situation 
ould like to 
his will help 
will be sent 


ne College, 
vember 7. 
en’s Hall, 


pril 28, 29, 


ctors. 
MADELINE BROMLEY-MARTIN, 
General Hon. Secretary, W.M.C. 





BELLE VUE, MANCHESTER.—October 3. 


m petition 

19 to 23 | That the Zoological Gardens, Belle Vue, have long been 
sued. It | ke venue of musical competition is evidenced by the fact 
irty pages f tat this autumn has witnessed the sixty-second Annual 
columns J Campion Brass Band Contest, the Diamond Jubilee 
orts and J Handbell Ringing Contest, and the thirteenth year of the 
thousand J Choral and Solo-Singing Competitions. 
nd of the | In the choral event the choirs were divided into two classes, 
of the [ umely, Mixed-Voice Choirs of from thirty to fifty voices 
r Taylor, § #d Church or Chapel Choirs. Ten choirs entered for the 
e is 34 § ltter class, and as usual had to submit to a weeding- 
corge J. | &t process, leaving the following four to sing once again 
College, ff bethold Tours’s ‘ Blessing, glory, wisdom, and thanks,’ the 





ix; that the numbers both of competitors and audience | 





? 


3 
| ast. Radcliffe Bridge Wesleyan Choir (FE. Barnes). 
2nd. Matlock Primitive Methodist Choir (L. G. 
Wildgoose). 
Glazebrook Primitive Methodist Choir (James 
} Hudson). 


| 3d. 

The Radcliffe Choir carried off premier honours last year, 
and the youthful choir from Eccles deserved their success— 
if only as a reward for getting the long anthem ‘oft by 
heart.’ The following eight choirs competed in the Mixed- 
Voice Class : 


Eccles Congregational Mission Choir (LI. Hughes). 


ist. May Bank Choir, Stoke-on-Trent (A. Dutton). 
2nd. Mount Tabor Musical Society, Stockport (J. W. 
Bray). 
Ryecroft Vocal Society, Ashton-under-Lyne (J. 
Ramsden). 
Thornton Vocal Union, Bradford (\W. L. Ashton). 
3rd. Stratford Glee and Madrigal Society (T. Carlett). 


Abbey Hay Choral Society, Gorton (A. Boater). 

Atherton Baptist Choral Society (G. Meadows). 

Birtley Co-operative Choir, County Durham (J. P. 
Stephenson). 

The prescribed pieces in this class were Sullivan’s 
madrigal, ‘When love and beauty,’ and ‘A storm scene’ 
composed for the occasion by Montague F. Phillips. This 
six-part setting of the poem by Alfred Hayes, opening with 
‘Crash out, ye mighty chords,’ not only makes heavy 
demands on both the technical and vocal powers of the 
singers, but calls for vivid interpretation, and it was in their 
delineation of the ‘Thunder’s crash and lightning’s flash’ 
that the May Bank Choir (winners of the Challenge Trophy 
last year) excelled. The Thornton Vocal Union also 
painted the picture in glowing colours, but their treatment 
of the madrigal was far too robust. The 130 aspiring 
vocalists in the four solo classes were allowed the choice of 
two songs, the following being the principal prizewinners 
and the songs selected by them : 

Soprano.—Test : ‘ Spring’s awakening’ (W. Saunderson). 

Cissie Farrar, Cornholme. 
Contralto.—Test: ‘Softly awakes my heart’ (Saint- 


Saéns). Annie L. jones, Stratford. 

Tenor.—Test; ‘I will arise’ (Sullivan). 5S. Jones, 
Stockport. 

Bass.—Test: ‘Go, Sir Page’ (Mozart). P. A. Salt, 
Milton. 

Mr. R. H. Wilson, Mr. C. H. Fogg, Mr. Walter S. 


Nesbitt, and Mr. T. W. Hanforth (Sheffield Parish Church) 
formed the quartet of adjudicators. 


MANSFIELD (NOTTS). 


For the first time since its inauguration the Midland 
section of the Co-operative Choral Association held its annual 
Festival at Mansfield in the Y.M.C.A. Hall, where there 
was a large attendance. Each choir comprised forty voices, 


and the nine which entered the competition were: Long 
Eaton (Mr. William Woolley), Leicester (Mr. G. S. 


Bosworth), Mansfield (Mr. F. Ward), Peterborough (Mr. 
W. F. Roberts), Derby (Mr. T. H. Bennett), Nottingham 
(Mr. A. Towers), Lincoln (Mr. D. E. Hurst), Annesley 
Woodhouse (Mr. G. H. Attwood), and Grimsby (Mr. J. A. 
Thomas). The test-pieces were ‘ On Jordan’s bank’ (Max 
Bruch) and the madrigal ‘Sweet honey-sucking bees’ 
(J. Wilbye). The first-prize (the Co-operative Union’s 
Challenge Shield and £3 in cash) went to Leicester, who 
gained 86 and 91 marks respectively; the Long Eaton 
Choir came second with 81 and 85 marks; Lincoln was 
third with a total of 165. Next in order were Peterborough 
(163), Mansfield (160), Derby (159), Nottingham (159), 
Annesley Woodhouse (156), and Grimsby (147). 
In the solo-singing classes the following were the results : 
Soprano—Test: ‘There’s a bower of rosés’ (C. V. 
Stanford), Miss A. Whitelam (Nottingham). 
Contralto—Test : ‘ Shepherd’s night song’ (P. Cornelius), 
Miss E. Baggaley (Long Eaton). 
Tenor—Test : ‘Song of a Trooper’ (Max Reger), Mr. 
J. H. Parker (Derby). 
Bass—Test: ‘ Honour and arms’ (Handel), Mr. W. P. 











tst-piece : 








Garner (Leicester). 
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